











>

il IR FS) £ [

2000FLLRBIFESRZAK

COMUNIDAD
COMMUNITY
OF TASTES &&=

AN

Fw: BER

Editor en Jefe: Xia Jifeng
Editor-In-Chief: Xia Jifeng

L] L 3 %
MUSEO DE ARTE
CONTEMPOR ANEO
FACULTAD DE ARTES

EEEEEEEEEEEEEEEE



| INDICE | CONTENTS

AN

6 Francisco Brugnoli
12 EFN Xia Jifeng
24 FhEEAE Sun Jianchun

32 /¥ Zuo Jing



48
60

70

80

20

102
114
124
134
142
152
132
170
182
192
202
210
222
232
242
250
260

270

M Dong Wensheng 279

=% Gao Shigiang
ALK Gu Wenda
EEEL Han Lei

B Hong Lei

¥4 Jiang Zhi

41 Jin Shi

I Li Hui

251 Li Qing

PLEE Liang Shaoji
XY Liu Dahong
SUEE Liv Wei

F T+ 2 Ou Ning + Cao Fei
Z=H Qin Qi

EPEZR Qiu Zhijie
J& %1% Tu Hongtao
TEEES Wang Jianwei
TF&% Wang Luyan
+#% Wang Yin

R7E Xu Zhen

Pii%# Yan Lei

FHABH Yin Zhaoyang

JEf B Zhou Xiaohu






| ARTICULO | ARTICLE



BIRAHERER 2000FLRIFEZAEZAR

SCAEKT A —Fb SR TR, o TR SR H ZANER 2
AR RN T e ZARFTARBLHR AP SAL S5,
P ZARZEA DR RR A RSN, A WxDE R aIET
SHAE MR ST, BRI, e A BRI . 1
EAEXCE, WSEARHR TARE S Rk e, XAt
AT AR TR 25 26 OB T A TR S, R 5 i TR
i, EE— AR e A R B G TR
FREME.

FAEESTRORIR, DARER T H S S 2, HAR S
At —Hfo ZETTNRBIREEA R LENE, BRI
THEESA RS A A AR TR LB T Bhiik .

FEIXTTI, SRR R Z5F T 200542 F A f 51 S b, 4
TR R ERGAB A DA e IR AR AN, 13X WA
U A PRI R T

AFARBE 2R SN A2 I AL ZR AR B 13X AN H R R )
Z IR ARA ROBGLIH o AEFE LA “EBRIHEE A 20004
PORIGHE S REAR” i, EAbsbl “HWiPg. BFL 45
SR JpBI IR, AU Malt JUAER R AEAE X AN K 1
FRICAL

R IL A 20005 DRI HERY R AR, fERE—
ANERR AR SEARAE S I rh S AR AR, R 8 —
ABAIT TR, X — SRR AR S AR 1 TR AT
MR ZEARAOEE S, FAEEF IR I E AT
RIS S A F BUE S — IR RIACHEPR UL 2R FE 42
FIFSN A FEE, B AR ) LR B
I I

FEREFE ST, AR, R AR DA B AR 25 4
SRREHT I — A, N EA HES PSSR ) A TR, 1XC
BER IS EAR KPR A 2 A

FEXAESC L, BAGE BRI IR 20004 DOk K
FRAREAR" R DX HBRIGIRR S5 - U
WKL R EERIR ik — X — RIS B T IR
SO SBR A I R XN IE At et e gt 7 —A>
MEINERS, I T RGSEMg T Hetk .

MACHEN—NRETARNE, TANRFRERUL R, vk
BT B FIOC T S S AR BB HE I 2V . I,
FAE AL LE RN Y AR AR DA AR A IR R Y
EANRY, AR GRS RIS,
FEBE &R T SRINRINE IR 5 2 1) B 2 s AR BRI AL
Fefil, X SCRER 2N B FA LR I sk

Francisco Brugnoli

K
BRI RS
]






Presentacion

AN

Comunidad de gustos. Arte contemporaneo chino desde el 2000.

Los didlogos culturales aparecen como una necesidad ineludible,
estableciendo una mayor profundidad, y mutua comprension entre
dos o mas paises. Las estructuras simbdlicas con que las artes se
manifiestan, las constituyen en portadoras por excelencia de las
mas hondas expresiones del pensamiento, eidentifican también a
las sociedades que conforman sus contextos de produccion, dando
por esto sentido a los intercambios de bienes creativos. En ese
sentido, las artes visuales aportan el beneficio de ser expresiones
no verbales y por ello pueden facilmente traspasar toda frontera;
sobrepasando por esto los limites de las lenguas locales, anuncian
la posibilidad de un complejo lenguaje universal contribuyendo a
un entendimiento reciproco desde su lugar de pertenencia.

El origen de las estructuras simbdlicas,necesariamente instalado
en los propios paisajes culturales, habla también a otras formas
originarias. Con esto, se reconoce una profunda necesidad
de dialogo, con la densidad propia que requiere el desafio de
un mundo donde las nuevas redes de comunicacidn instalan
dimensiones culturales inéditas.

En ese contexto,la firma en el afio 2005 del TLC entre Chile y
economias del Asia Pacifico,hace prioritario el desarrollo de
proyectos bilaterales que complementen el intercambio comercial
ya iniciado, facilitando la oportunidad de crear alianzas de
cooperacion también en el ambito de la cultura.

El intercambio y reflexion que conllevan las exposiciones de artes
visuales que impulsa este proyecto bilateral, inédito tanto en China
como en Chile, titulado para nuestro pais Comunidad de gustos.
Arte contempordneo chino desde el 2000, y en Beijing Imagen local,
Chile Arte Actual, pondrd en relieve y se referira a las grandes
transformaciones socioculturales acaecidas durante los Ultimos
afios en ambas sociedades.

Comunidad de gustos. Arte contempordneo chino desde el 2000,
inaugura la primera fase de esta propuesta de diadlogo con la
primera exposicion de arte chino contemporaneo a exhibirse
en el Museo de Arte Contemporaneo de Chile, proceso que
culminara en noviembre del presente afio, en el Iberia Center for
Contemporary Art de Beijing, institucion con la que trabajamos

esta co-produccion y de la cual estamos muy agradecidos por su
confianza y colaboracion en el proyecto. Especial mencion, en el
mismo sentido, merece también la Fundacion Internacional de
Cultura y Arte, y la Direccion de Asuntos Culturales del Ministerio
de Relaciones Exteriores de nuestro pais, sin cuyo importante
apoyo esta iniciativa no habria podido ser realizada.

A modo de contexto, cabe sefialar que el proceso de reafirmacion
de la democracia y la generacion de fuertes innovaciones en
el campo de la economia, ha conllevado un impacto en los
imaginarios visuales de nuestras sociedades, lo que sin duda puede
reconocerse desde la obra de los artistas actuales.

En ese sentido, damos la bienvenida a Comunidad de gustos.
Arte contempordneo chino desde el 2000, en el entendido de que
presenta una seleccion que detecta, precisamente en estas ideas de
gusto — gusto cauto, gusto vulgar, gusto lujurioso- la aprehension
de esta reciente realidad en lo que resulta una expandida nocion de
la producciéon mas actual de esa gran republica. La muestra es asi
ofrecida generosamente, en un gesto dialogante que nos abre la
posibilidad de ampliar nuestros imaginarios.

Al ser el MAC un museo universitario, creemos en la importancia
de promover el intercambio bilateral de bienes culturales y de
contribuir a la reflexion tedrica y al debate proactivo sobre cultura
y globalizacién. Por ello, esperamos que esta exposicion que el
Iberia Center de Beijing exhibe en nuestro museo el presente afio,
contribuya a ampliar este dialogo para incluir en él una adecuada
comprension de nuestras culturas, sobre todo considerando el
hasta hace poco escaso contacto cultural entre Latinoamérica y los
paises del Asia, a pesar de inscribirse profundamente en nuestras
mutuas historias.

Francisco Brugnoli

Director

Museo de Arte Contemporaneo
Chile
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Community of tastes Contemporary Chinese Art since 2000

Cultural dialogues appear as an unavoidable need, since they
establish a greater depth and mutual understanding between two
or more countries. The symbolic structures with which the arts
manifest themselves constitute them par excellence in bearers of
the deepest expressions of thought, as well as also identifying the
societies that shape their production contexts, giving in this aspect
sense to the interchange of creative goods. In this sense, visual arts
contribute the benefit of being non-verbal expressions and this
is why they can easily cross any frontier; surpassing this way the
limits of local languages, they promote the possibility of a complex
universal language and contribute to a mutual understanding from
the place it belongs to.

The origin of symbolic structures, necessarily installed in its cultural
landscape, speaks also to other original forms. With this the deep
need of dialogue is acknowledged, with the density that requires
the challenge of a world where the new communication networks
install unprecedented cultural dimensions.

In this context, the signing in the year 2005 of the TLC agreement
between Chile and the Asia-Pacific economies prioritizes the
development of bilateral projects that complement the already
begun commercial interchange, facilitating the opportunity of
creating cooperation alliances also in the cultural sphere.

The interchange and reflection that entail visual arts exhibitions
that promoted this bilateral project, unprecedented in China
and Chile, which was called in our country Community of tastes.
Chinese Modern Art since 2000 and in Beijing Local image, Actual
Art in Chile will emphasize the great socio-cultural transformations
that happened in both societies in the last years.

Community of tastes. Chinese Contemporary Art since 2000
inaugurates the first phase of this proposal of dialogue with the
first exhibition of Chinese Contemporary Art to be exhibited
in the Museum for Contemporary Arts of Chile and the Iberia
Centre for Contemporary Art of Beijing, institution with which we
collaborate in this co-production, and to which we are very grateful
for their trust and collaboration in this project. A special mention
deserves the International Foundation for Arts and Culture and the

Management of Cultural Affairs of the Ministry of Foreign Affairs of
our country, since this initiative wouldn’t have been able to come
true without their support.

By way of context, we have to point out that the process of
reaffirmation of democracy and the generation of strong
renovations in the economic sphere have entailed an impact in
the visual imaginary of our societies, which can be doubtlessly

recognized in the works of today’s artists.

In this sense, we welcome “Community of tastes. Chinese
Contemporary Art since 2000”, in the sense that it shows a
selection that detects, precisely in this ideas of taste — cautious
taste, vulgar taste, luxurious taste — the seizure of a recent reality
that results in an expanded notion of the actual production of this
great republic. This generously offered sample is a broad-minded
gesture that offers us the possibility of expanding our imaginaries.
Since MAC is an academic museum, we believe in the importance
of promoting the bilateral interchange of cultural goods as well as
contributing to the theoretical reflection and to a proactive debate
about culture and globalization. This is why we hope that this
exhibition that the Iberia Centre of Beijing exhibits in our museum
this year will contribute to the expansion of this dialogue so we
can include in it a suitable understanding of our cultures, specially
considering the until recently lack of cultural contact between Latin
America and Asian countries, in spite of being deeply registered
into our mutual histories.

Francisco Brugnoli

Director

Contemporary Art Museum
Chile
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De secuencia de tiempo a diferencia horaria El arte contemporaneo chino desde el 2000

Xia Jifeng

Hace mas de 1500 afios surgio “El corazon de la literatura y el
cincelado de dragones” , la primera monografia de teoria literaria
minuciosa y sistematica de la historia de la teoria de la literatura
en la China de la antigiedad. En un texto de este libro llamado
“Secuencia de tiempo”, el autor Liu Xie (aprox. 465-532 d.C)
analiza las regulaciones y tendencias generales del desarrollo de
la literatura en las diez dinastias anteriores a la dinastia Qi del Sur
(479-502 d.C., dentro de la época de las dinastias Norte y Sur),
preguntandose acerca de los factores que contribuyeron a la
evolucion de la literatura, entrando en aspectos como la situacion
politica, la moral de la sociedad, costumbres y sentimientos
humanos, la diferenciacion del bien y el mal que hacian las
clases gobernantes, enfatizando la relacion causa-efecto entre
la literatura y el entorno social de la época, para analizar la
prosperidad y caida de la literatura. “Las épocas cambian, y con
ellas los estilos literarios” (la sencillez 0 magnificencia de un estilo
depende del entorno y cambios de la sociedad, la prosperidad
o decadencia de la literatura también estan relacionados con la
época). Este es el punto de vista principal que saca a relucir en este
texto.

Haciendo una vision general sobre la literatura en la secuencia
de tiempo de mil quinientos anos realmente nada ha escapado la
experiencia y critica de Liu Xie: “La suerte cambia, la naturaleza
actUa como agente” (las épocas estan en constante cambio y
desarrollo, el estilo sencillo y magnifico también evoluciona). Las
épocas son un torbellino en constante fluctuacion, y realmente
todo puede cambiar e influenciar las caracteristicas literarias
de cada época. Liu Xie por ello eligio la literatura como modelo
de su analisis, porque consideraba que tenia relacion con las
caracteristicas de sensibilidad y a priori de la literatura en si. Por
poner una comparacion erronea, es como los tentaculos de un
caracol, que aunque suaves, fragiles y de apariencia insignificante,
en realidad pueden percibir de manera asombrosamente rapida
y aguda las sutiles diferencias de cada época social, la humedad
o la sequedad, frio o calor del entorno, incluso de la lentitud o
velocidad del viento, todo determina que los pequefios tentaculos
se recojan en el caparazon o se revelen en el aire con valentia.
“El pasado queda muy lejos, los cambios literarios se dan ante
nuestros ojos”, (aunque la historia es muy lejana y antigua, las
épocas de estilo literario cambian repetidas veces ante nosotros).

La literatura siempre ha sido una ciencia importante dentro del
sistema artistico, asi traslado el punto de vista de la secuencia de
tiempo de este gran teorizador de la historia desde mil quinientos
afnos atras hasta el dia de hoy, para observar la historia del arte
contemporaneo chino, no puede ser por esta gran diferencia
horaria que nos cueste tanto comprender.

Comparando con los mas de mil afios de historia de tradicion
artistica china, la breve historia de treinta afios del arte
contemporaneo chino se podria pasar por alto. No sélo es asi, su
formay patron basicamente se inici6 con la imitacion y aprendizaje
del arte contemporaneo occidental, y esto sin duda acumula todo
tipo de sentimientos en el corazon, una historia dificil de expresar
con palabras — al menos no se puede buscar tan confladamente un
origen como se buscaria el del arte tradicional chino. En cualquier
caso, en esta época de rapidos cambios el arte contemporaneo
chino ha experimentado cambios que no se han dado antes,
el choque entre las distintas visiones culturales de Oriente y
Occidente, el choque entre el centralismo de la cultura occidental
y la cultura regional, asi como los principios y estrategias culturales
que se producen bajo distintas formas de conciencia, etc. Todas
estas cuestiones que anteriormente no se podian solucionar,
ahora empiezan a tener la posibilidad de comunicar y debatir un
significado esencial. Bajo mi punto de vista, no hay nada que sea
mas apropiado, que pueda exponer y evidenciar el estado actual y
la direccion del arte contemporaneo chino como el punto de vista

de aquella teoria de la literatura de la antigiedad china.
Las tres décadas de las secuencias de tiempo

La década de los ochenta fue la época mas importante de las
secuencias de tiempo del arte contemporaneo chino. No habia
pasado mucho tiempo desde que se implemento el inicio de la
Reforma en China, y el arte contemporaneo al igual que otros
sistemas como el politico y el econémico experimentaron una fase
de emergencia, iluminacion, desarrollo y cambio. Entre los aspectos
clave es que a partir de este momento el arte volvio gradualmente
a la creacion artistica en si, los artistas se desprendieron de
los tabues y restricciones no artisticos que en el pasado que se
ejercieran sobre el arte, ademas de establecer de nuevo el valor

critico del arte asi como el patron normal de puntuacion.



Las tendencias occidentales que invadieron tras la Reforma
llegaron a alcanzar un nivel de veneracion fanatica, algo que ahora
resulta imposible de imaginar y comprender. Para los artistas
jovenes que empezaron a crear en esa época, las tendencias
artisticas del occidente, que daban prioridad a Estados Unidos
y Europa, y que nunca habian visto con anterioridad, fue como
un rocio dulce descendido del cielo provocando en sus espiritus
extremadamente hambrientos y sedientos una floracidon plena,
precipitada, arbitraria e incluso incapaz de separar lo bueno de lo
malo, recibido con una energia que revelaba la absoluta escasez
de aquella época. Los artistas aparentemente quedaron atrapados
por esa pasion de conocer el arte, por el arte occidental, ese tipo de
encantos técnicos y de forma que ponian en practica laimaginacion
humana, cada persona fue absorbida por los experimentos y
pruebas, en una continua expansion e innovacion de la mente,
incluso sin dudar de ir a los extremos, y en repetidas ocasiones ver
con curiosidad hasta qué punto podia llegar un artista. Por otro
lado, los cambios que se dieron en el torbellino mundial de los afos
ochenta, especialmente la caida del muro de Berlin que implico el
fin de la Guerra Fria entre Oriente y Occidente, también influencio
en gran parte la direccidn creativa que tomaban los artistas de
esta época, llevando a que la produccion de arte contemporaneo
chino de esta década conformara integramente un estilo sencillo y
abierto, directo y poderoso, invadiendo las creaciones un pesado
sentimiento individual de mision y responsabilidad social. El estado
de conciencia sin reparo alguno e incluso sarcastico con respecto
al socialismo, la fuerza de los conceptos y simbolos con los que se
exponian los sentimientos individuales, fueron las caracteristicas
evidentes de las creaciones artisticas de esta época.

Llegados a la otra década de esta secuencia de tiempo, este tipo
de arte extrovertido y expansivo de vitalidad rebosante empezd
a perderse gradualmente en las creaciones posteriores a los
noventa, y la tendencia principal se convirtié en una vuelta gradual
a lo intimo, a un estilo que tenia mas en cuenta los sentimientos
individuales. Desde el punto de vista de la teoria de la evolucion es
imposible evaluar cual de las dos décadas fue la mas importante.
Pero algo si es seguro, y es que una vez entrados en la década de
los noventa la direccion creativa y manera de ver el arte de estos
jovenes artistas fue precisamente como la sociedad china de los
noventa, que produjo de manera inadvertida enormes cambios.

En los noventa la economia de mercado progresaba a gran
velocidad, haciendo que el sistema economico de China asi como
la constitucion social, el patron cultural y los conceptos de valores
sufrieran profundos cambios, y este irreprimible paso adelante
produjo en la psicologia y sistema social de la gente un gran
aplastamiento y estiramiento. Esta época de transformacion social
produjo problemas tales como existencia, malentendido, frialdad,
desesperacion, alienacion, provocando un cambio en la gente que
en el pasado habia tenido en cuenta la unificacion de formacion
conciencia politica, y hubo mas artistas que tomaron una actitud
de critica con respecto a la realidad social del momento, ademas
de expresar su propia perspectiva artistica, su propio concepto
artistico, haciendo uso de todo tipo de intermediarios, formas y
técnicas, para revelar con un lenguaje artistico de gran creatividad
individual la reflexion de los signos existenciales de la sociedad de
la época.

Tras el aflo 2000 un grupo de artistas mas jovenes, la gran mayoria
nacidos en la década de los setenta, empezo a conformar el
nucleo de fuerza de las creaciones de arte contemporaneo chino.
Ya que al crecer recibieron los beneficios de las politicas de la
Reforma china, y también porque la realidad social tenia cada
vez mas fuerza, en la actitud creativa ya no se veian cegados
por la metodologia occidental. Con respecto a los artistas de la
generacion anterior, tenian mas claras las diferencias entre el arte
oriental y occidental, y deseaban volver a la poderosa realidad de
la China del momento. Sus obras quizas contenian la experiencia
del arte occidental del pasado, pero se reflexionaba mas acerca
de la herencia y respuesta de la experiencia cultural de la tradicion
china. Justo porque los artistas de esta generacion tienen una
manera especifica de reflexionar, observar y expresar lo oriental
para llevar a cabo sus creaciones, surgio claramente un aspecto de
la particularidad del arte contemporaneo chino que es el dominio
de las posibilidades del arte contemporaneo chino, que se ha
expandido y profundizado hasta niveles a los que no se habia
llegado nunca antes, hasta formar una parte indispensable dentro
del circulo artistico mundial.

Un punto clave que merece ser mencionado, es que desde que
el mundo entero ha sido sepultado por la crisis economica, se
ha debilitado sobremanera la imitacion y dependencia del arte



occidental por parte del arte contemporaneo chino, asi como se
ha desprendido gradualmente el valor de mercado occidental en el
que se basaba el patron de critica artistica. Dong Wensheng, Gao
Shigiang, Gu Wenda, Han Lei, Hong Lei, Jiang Zhi, Jin Shi, Li Hui,
Li Qing, Liang Shaoji, Liu Dahong, Liu Wei, el Colectivo Madein
(Xu Zhen), Ou Ning, Cao Fei, Tai Qi, Qiu Zhijie, Tu Hongtao, Wang
Jianwei, Wang Luyan, Wang Yin, Yan Lei, Yin Chaoyang, Zhou
Xiaohu y otros artistas representativos conforman los colectivos
de arte mas activos, mas manifiestos de la China posterior al afio
2000. Esta es una nueva fuerza que no se puede ignorar, todos
constituyen a través de sus pinturas, fotografia, instalaciones,
grabaciones, peliculas y otros tipos de vehiculos el multiple
escenario del arte contemporaneo chino, para otra puerta que lleva
a un espacio artistico mas amplio y libre.

Las dos zonas de la diferencia horaria

El erudito norteamericano Thomas Friedman escribio un libro
llamado “El mundo es plano: una breve historia del siglo XXI"("The
Word is Flat: A Brief History of the Twenty-first Century”), y tal
como proclama su titulo, el mundo se encuentra en una superficie
que vive dentro de la misma dimension horaria. Segun el autor, la
tecnologia de Internet ha traido consigo el aplanamiento mundial
con el que se han borrado las diferencias horarias, o dicho en otras
palabras, la técnica ha resuelto el defecto de la diferencia horaria.

Realmente, desde este punto de vista, la diferencia horaria es
como si dios en su trabajo hubiera olvidado las nuevas reglas del
juego, y ha sido rdpidamente ignorado por la gente de este mundo.
Cuando se dio el terrible escape de petroleo en el Golfo de México,
la gente al otro lado del mundo vio practicamente al mismo
tiempo la polucion por todos lados, los pelicanos agonizando en la
orilla; o como durante las Olimpiadas de Pekin, en la que ni el chino
sentado en el enorme estadio de acero de “El Nido” podria ver
antes que el espectador americano sentado en su casa los galantes
atletas nacionales que llenos de impetu entraban en la gala de
inauguracion.

Pero bajo otras circunstancias, el engorro mas grande que
conlleva la diferencia horaria vuelve a ser asombroso. Cuando

hablamos con los comisarios de exposiciones y criticos de Europa

0 Ameérica, y decimos los nombres de aquellos artistas nacionales
que consideramos mas nuevos, el otro no tarda en contar que
estos artistas ya eran famosos el siglo pasado, y practicamente
ya no estan en boga; lo mismo les sucede a menudo a ellos,
cuando se enfrentan a una exposicion de los artistas chinos mas
nuevos en la Zona de Arte 798 de Pekin, son tan absolutamente
ignorantes como nosotros en lo que respecta a los citados
artistas, encontrandose totalmente perdidos. La gente ha aislado
e ignorado las reglas del juego de dios, que ahora nos mira
desdefiosamente obteniendo una doble compensacion.

El engorro de la diferencia horaria quizas es inutil para la delicada
tecnologia, pera se puede ver facilmente que ha traido muchos
malentendidos a los distintos espacios fisicos de las creaciones
artisticas — precisamente por eso se ha demostrado con claridad un
aspecto de la peculiaridad creativa y complicada del arte. Cuando
las creaciones de Zhang Xiaogang, Ai Weiwei, Wang Guangyi, Fang
Lijun, Yue Minjun, Cai Guogiang entre otros han representado un
papel importante en algunas importantes exposiciones y mercados
de arte de Europa y América, dada la lentitud de la diferencia
horaria, la informacion emergente para el mundo es posible
que haya creado la apariencia engafiosa de ser un logro del arte
contemporaneo chino, lo que facilmente hace que la gente crea
errdbneamente que el arte contemporéaneo chino es defectuoso,
dando la impresion que la situacion actual de creacion y espiritu
artisticos se han quedado atras. Es como la secuencia de tiempo
del arte contemporaneo chino ya entrado en el 2008, pero en
la inauguracion de la exposicion del nuevo espacio de la galeria
Saatchi en Londres, el titulo de la exposicion aun permanece en el
ridiculo discernimiento: “La revolucién continua”.

Tras la Revolucion Industrial, la historia occidental siempre ha
razonado acerca del resto con sentimiento de arrogancia y
superioridad, especialmente en lo que respecta a la literatura y el
arte. Tal como el escritor Milan Kundera anuncié arrogantemente
en lo que respecta a las novelas: “La novela es una creacion
europea, un descubrimiento europeo, y aunque su desarrollo
haya aparecido en diversos idiomas, pertenece a la totalidad de
Europa.” Realmente, lo mismo pasa con el arte, en relacion con
Occidente y especialmente la largamente establecida tradicion
artistica europea, lo digno de mencionar de la breve historia del



arte contemporaneo chino es que los lugares de estudio son
demasiados, pero obviamente necesita establecerse en una base
académica igual, y no limitarse en la direccionalidad determinada
de un istmo manifiesto.

Dicho en otras palabras, el arte contemporaneo chino para
nada se reduce a aquellas creaciones simbolizadas por la
politica, aquellas que son tan bien recibidas y ampliamente
diseminadas en occidente, sino que tan solo son una parte de los

habitos artisticos chinos. Esta época ha obstruido la constante
emergencia de las figuras de artistas de la nueva generacion, ha
obstruido la inteligencia del espiritu de la nueva generacion de
arte contemporaneo, y la mejor manea es sefialar esta diferencia
horaria, y demostrarla en exposiciones y creaciones concretas,
para esclarecerlo en la practica. Obviamente, esto no es un asunto
que se pueda llevar a cabo de la noche a la mafana, sino que
necesita un lento proceso de acumulacion.



From Changes of Times to Time Difference Contemporary Art in China from 2000

Xia Jifeng

The Literary Minds and the Carving of Dragons, written by Liu
Xie (about 465AD-532AD) more than 1,500 years ago, is the first
monograph on literary theories in Ancient China. In a chapter under
the title "Changes of Times”, the author, while talking about the
law governing literary development and literary trend in the past
ten dynasties before South Qi in Southern and Northern Dynasties
and identifying the contributing factors in literary evolution,
commented on the rise and fall of literature by highlighting the
causal relationship between literature and the social context in
reference to politics, general social moods, human relationship,
and aesthetic preference on the part of the ruling classes. “Change
of writing style in association with changes of times” is one of the
main arguments in the essay.

Literature over thousands of years does justify Liu Xie's judgment
that “writing style follows changes of times”. All the ups and downs
in an era can change and influence its literature. Liu Xie based
his arguments on literature probably because of its sensitive and
transcendental qualities. It might not be a very good metaphor,
but | still would like to compare it to a snail’s fleshy horns that
are so soft and vulnerable as to appear negligible but capable of
give timely and sensitive reaction to even the slightest changes
in the social context. To retract intoits hard shell or expose in the
air depend largely on whether it is dry or humid, cold or hot, or
even there is strong wind or breeze. “History seems remote, but
changes in writing styles seem to be still in our sight.” Literature
has always been considered an important branch of art, and
therefore the great time difference will not create a large barrier
to understanding if we transplant this great literary critic’s theory
to the present world in order to facilitate our reflection about the
development of contemporary art in China.

Chinese traditional art, with thousands of years behind, can
dwindle the thirty-year-old contemporary art in China to
insignificance. Besides, the latter's form and norm largely
originated from imitation of and reference to modern Western
art, which undoubtedly arouses mixed feelings and makes these
years inexplicable — nevertheless we are not as confident as we
are when tracing the origin of our traditional art. In this age of
drastic changes, however, contemporary art in China, like in many
countries, is facing unprecedented changes in the form of conflict

between Eastern and Western cultural views, collision between
ethnocentrism and geo-culture, in addition to cultural beliefs
and strategies in various ideological contexts. These issues, once
kept aloof, become possible topics for discussions of substance.
| believe nothing is more appropriate than the ancient Chinese
literary theories in discussing about the reality of contemporary art
in China and proving its trend.

Three Decades in the Changes of Times

The 1980s is the most important decade in the evolution of
contemporary art in China. The reform and open door policy
ushered a series of changes in politics and economy, as well as in
contemporary art, which went through different stages, from its
birth to enlightenment, to progress and reform. What is essential
about this decade is that art since then began to restore to artistic
creation itself, with artists liberating themselves from the imposed
non-art standards and other restraints and reestablishing criteria
for the intrinsic value of art.

The overwhelming thoughts of western art following the open
door policy were met with unimaginably feverish worship in
China. Never had these young artists in that decade seen such
an abundance of Western art, mostly European and American,
pouring down and quenching their great thirst. The reckless,
assertive and indiscriminate trend became a symptom of artistic
anemia of that decade. Driven by the indomitable passion to
pursue art and fascinated by various forms and techniques
employed in Western art to materialize human imagination,
these artists buried themselves in experimentations and trials,
broadened their inner world and came up with innovations, or even
went to extremes, as if, out of curiosity, to see where the boundary
of art was. On the other hand, the unpredictable world politics in
the 1980s, the collapse of Berlin Wall, in particular, symbolizing
the end of Cold War, influenced to a large extent these Chinese
artists in their orientation, thus resulting in the style of Chinese
contemporary art of this decade, simple and unconstrained,
straightforward and incisive. Their works of art, accordingly, were
heavy with a strong sense of mission and social responsibility.
Unconstrained by the socialist ideology, they even poked fun at it.
Individual feelings were conveyed in the form of unconventional



ideas and symbols. These elements became distinctive features of
artin these ten years.

Then the changes of times brought another decade in which the
thriving, open and expansive features in the 8os gradually gave way
to the style of gos that resorted to the artists inner territory and
valued more individualism. We cannot afford to give our judgment
as to which decade is more important in terms of art evolution,
but one thing is for sure, i.e., since the beginning of the gos, young
artists have experienced great changes in their art orientation and
their attitude toward art, in the way Chinese society has witnessed
great changes in social realities before we noticed it.

The accelerated market economy in China in this decade brought
about tremendous revolutions in the economic system, social
structure, cultural mode and value systems, which, as irreversible
trends, subjected the social system of psychology to great pressure
and tension. Social transition gave rise to a lot of problems,
such as existential crisis, estrangement, indifference, despair
and alienation, forcing these artists to turn their attention from
concern of the uniform ideology to reflection on the current social
issues. Starting from their own views or concepts of art, these
artists depicted and revealed the social reality they were facing
through various media, in various forms, with various techniques,
and in their unique and creative languages of art.

The new millennium led a new generation of artists onto the
stage. Born mostly in the 1970s, these artists gradually became
the backbone of contemporary art in China. The favorable reform
and open door policy, along with the increasingly powerful social
reality, set the tone for their orientation in art, so that they no
longer blindly followed the Western methodology of art. In
comparison with their predecessors, they were more aware of the
elements that distinguished the art in the East from that in the
West, and are thus more eager to devote themselves to the lively
reality. There may be traces of Western art experience, but more
frequently, their works are dominated by such inquiries about how
to carry forward and respond to traditional culture. It is precisely
because of this unique Eastern way of thinking, observation and
expression that highlights the distinctiveness of contemporary art
in China and pushes back its frontier to an unprecedented width

and depth, making it an indispensable component in global art

It needs to be noted that since the worldwide economic recession
set in, Chinese contemporary art, to a large extent, has reduced its
imitation of and reliance on its Western counterpart and gradually
dissociated from the commercialized Western standard for art. A
very active group of artists has come onto the scene and brought
to attention — among others, Dong Wensheng, Gao Shigiang, Gu
Wenda, Han Lei, Hong Lei, Jiang Zhi, Jin Shi, Li Hui, Li Qing, Liang
Shaoji, Liu Dahong, Liu Wei, Madeln (Xu Zhen), Ou Ning, Cao
Fei, Qin Qi, Qiu Zhijie, Tu Hongtao, Wang Jianwei, Wang Luyan,
Wang Yin, Yan Lei, Yin Zhaoyang, Zhou Xiaohu. As a new force
not to be neglected, they contribute to the diversified Chinese
contemporary art scene with their paintings, photographs,
installations, sculptures, videos and films, etc, opening up new
possibilities for an opener and freer space of art.

Two Zones with Time Difference

As is suggested in the title of a book by the American scholar
Thomas Friedman, The World Is Flat: A Brief History of the Twenty-
first Century, the world is plane in the same time dimension. He
believes that the Internet has made the world plane by wiping out
time difference, or, put it differently, the disadvantage due to time
difference has been removed by science and technology.

Indeed, time difference, in this respect, like rules for a game
God imposes but forgets to update, has fallen into oblivion. The
moment when the terrible oil spill occurred in the Gulf of Mexico,
people on the other side of the globe saw oil laden pelicans
struggling for life, as is the case with the Beijing Olympics when
a Chinese sitting in the enormous iron and steel "Bird’s Nest” at
the opening ceremony did not necessarily anticipate someone in
America in greeting the American athletes stepping proudly into
the stadium.

Viewed in another perspective, difference in time is causing really
great trouble. In our talks with some European and American
curators and art critics, we listed a few European and American
artists we believed to be the latest oens, but only to be told that
they were well-known in the last century and are all but out now.
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It is often the same with these overseas curators and critics when
they seem to be bewildered by the rising generation of Chinese
artists in 798. God’s rules for the game, once neglected and
slighted, are now double compensated ironically.

While the precise technology is probably proof of inconvenience
caused by time difference, art practice in different places is
obviously affected by the barrier it creates, which, however,
highlights the complex and creative aspects of art. When Zhang
Xiaogang, Ai Weiwei, Wang Guangyi, Fang Lijun, Yue Minjun, Cai
Guogiang and many other artists brought to attention in major
exhibitions and art markets in Europe and America, the message
conveyed in their works, due to time difference, might lead to the
false impression that contemporary art in China stopped there in
addition to the misunderstanding that Chinese contemporary art
is insufficient and that the art practice and their views of art are
left behind. The opening ceremony of the new Saatchi Gallery in
London is a good case in point. In 2008, the Chinese contemporary
art were still given such a ridiculous title as “"Revolution Continues”.

Ever since the Industrial Revolution, in the West there has been
unreasonable and constant spells of conceit and a complex of

superiority, particularly in literature. Even the renowned writer
Milan Kundera once proudly pointed out to the effect that novels
belonged to Europe and they are an European discovery, even
though realized in different languages. Surely, what he said applies
to art to some extent. The age-old art tradition in the West, in
Europe in particular, offers more than enough to the three-decade-
old Chinese contemporary art to learn, but evidently, there must
be an equal basis for academic exchange, rather than a limited if
specifically oriented ground.

To put it differently, contemporary art in China is by no means
politically codified works of art, and those well-received and
widely spread works in the West may be just a part of the Chinese
art scene. At a time when time difference blurs the constantly
emerging artists and the wisdom of the new generation
representative of our contemporary art, nothing is better than
identifying this time difference, dispelling the misconceptions
by means of exhibitions and works of art, and justifying our
reality with acts instead of empty talks. Obviously, it cannot be
accomplished overnight as it involves cumulative efforts over

years.
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Comunidad de gustos El arte contemporaneo chino desde el 2000

Sun Jianchun

La inevitabilidad de la historia resulta siempre sorprendente.
En 1979, afo de la apertura de la Reforma en China, se dio
precisamente la inauguracion de la primera exposicion “Exhibicion
de Arte de las Estrellas”. En otro sentido, este fue un inicio casi
sincronizado para la sociedad y la cultura. De esto hace ya treinta
afos, y tras el esfuerzo constante de varias generaciones, el
desarrollo de la sociedad china y el nuevo arte chino han ido
ocupando desde la entrada en el siglo XXI un lugar preferente
en el campo de vision mundial. El arte chino contemporaneo ha
experimentado los movimientos modernistas de comienzos de la
década de los ochenta; las transformaciones politicas y culturales
bajo la economia de mercado en la década de los noventa; y
especialmente tras la entrada en el afio 2000, el arte chino se
ha encontrado con circunstancias sociales extremadamente
peculiares y complicadas, de ahi que surgiera un modernismo
distinto al de occidente, y este aspecto dentro del contexto de la
globalizacion actual hace que se reduzcan considerablemente las
diferencias culturales, algo especialmente importante hoy en dia.

Culturalmente todos los paises bajo una dictadura tienen algo
en comun, y es que sus habitos culturales tienen un contraste
inevitable. Las dictaduras en si necesitan un “Arte nacional”
perfectamente definido, y al mismo tiempo, el desarrollo social
también puede derivar en una forma cultural completamente
distinta. La diferencia con el arte occidental es que la sociedad
occidental no tiene problemas de corrientes principales ni
legitimidad de arte contemporaneo, no tiene una forma de arte
correspondiente, mientras que en China, “Arte contemporaneo” es
un término que necesita ser “Laboriosamente recalcado”, lo que
secretamente se refiere a una forma de arte totalmente distinta y
que corresponde al mismo tiempo al arte oficial. El establecimiento
de esta palabra es un arte de forma especifica establecido a través
de un esfuerzo constante y de la lucha por |a legitimidad.

La caracteristica mas sorprendente del arte contemporaneo
chino en la década de los ochenta es su antagonismo, el arte
vanguardista de esa época es un arte enfadado, manteniendo
desde principio a fin una relacion de confrontacion con el
sistema dominante, similar a aquella entre el pueblo y lo oficial,
lo moderno y lo conservador, lo marginal y lo habitual, la élite
y el pueblo, etc. Esta dualidad en oposicion es la forma basica

del arte de los ochenta. La poderosa fuerza de la cultura bajo
la dictadura ofrecia precisamente los requisitos y condiciones
necesarios para esta oposicion. Al mismo tiempo, la corriente
vanguardista tenia una doble cara: la naturaleza politica y artistica
se entrecruzaban, constituyendo la dignidad y el sentimiento de un
conflicto enrevesado que llegaba incluso a la ruptura. Por un lado
el arte vanguardista recalcaba su posicion critica hacia la politica
y la sociedad, por otro lado era la transformacion moderna del
lenguaje del arte realista. La gran mayoria de lo que se plasma en
las obras artisticas de los afios ochenta es el estudio y la aplicacion
del desarrollo del hilo de ideas con respecto al arte realista de
occidente, por lo tanto, el arte vanguardista de los ochenta
practicamente coge la evolucion del estilo occidental de un siglo
al completo para hacer una “instruccion”. El arte vanguardista
del momento no es capas de distinguir de manera detallada: el
fovismo, el surrealismo, el arte de accion, todas estas formas
artisticas occidentales que para nada se han dado bajo una misma
época ni contexto han recibido en la China de los ochenta la
designacion general de “arte vanguardista”.

En 1989 la sociedad china experimentd unos “movimientos
sociales” que sorprendieron al mundo entero. Estos movimientos
hicieron que lo que los grupos intelectuales chinos de después de
la reforma habian acumulado del rescatado pensamiento idealista
occidental y el idealismo de la reconstruida cultura china se
encontrara con sospechas generalizadas y ataques implacables. En
el mismo afio, la “Gran Exhibicion de Arte Contemporaneo Chino
del ‘89" del Museo de Arte Chino termino una vez hizo explosion
la violencia, una violencia que se convirtio en la ovacidn del
movimiento artistico contemporaneo de los ochenta.

Comenzando la década de los noventa, los intelectuales se
encontraban indefensos en lo que se referia a aspectos culturales,
la gente practicamente ya no era capaz de encontrar un mundo
completo, no les quedaba otra alternativa que enfrentarse a esta
actitud de ruptura espiritual. Los artistas se vieron obligados
a abandonar el idealismo y el tono heroico del arte de antes,
abandonar la tendencia generalizada de posicion dominante con
que los artistas del “Arte de Cicatriz” y el “Arte de la Nueva Ola
del ‘85" miraban a la gente para volver a la realidad sin alternativa
que les rodeaba y observar la vida con un angulo mas directo. Al



mismo tiempo y siguiendo los primeros pasos de reforma social,
hubo un gran nimero de cuestiones que influenciaron directa
o indirectamente la transformacion y el proceso de evolucion
del arte contemporaneo chino en si: la tendencia de post-
colonialismo que trajo la globalizacion, la cultura de las masas
y la cultura de consumo que se iba poniendo gradualmente de
moda y que también trajeron gradualmente una reforma social y
cultural similar a la identidad cultural dentro de la globalizacion, la
estrategia existencial del arte vanguardista y el ajuste al sistema
de exhibiciones internacional, etc. Por ello, a diferencia de los
anos 8o, el arte contemporaneo chino de la década de los noventa
se desarrollé practicamente en una sociedad y un contexto
cultural completamente nuevos. En los movimientos del arte
contemporaneo chino de los noventa hay un punto de inflexion
muy claro de los artistas con respecto a las corrientes occidentales
modernas y la manera de prestar atencion al arte, con respecto al
grany poco practico, universal y minucioso analisis de la sobriedad
del arte, pasando a dar importancia al entorno real de la existencia
de los chinos. Pero la critica del arte contemporaneo se manifiesta
con mas humor y disipacion del ego, el nativismo y la globalizacion,
oriente y occidente, ése es el espiritu basico de la década de los
noventa.

Una vez entrado el afio 2000, la connotacion y extension del arte
chino contemporaneo se ha ampliado sin limites, la profunda
entrada en la sociedad de consumo ha disipado sobremanera el
caracter vanguardista y revolucionario del arte contemporaneo.
Dado el utilitarismo y la adoracion de lo material que ha traido
inevitablemente la sociedad de consumo, se ha modelado la
constitucion espiritual del individuo social y al mismo tiempo
una nueva forma de cultura, pero también se debe a la moda
del consumismo que la actitud existencialista underground del
arte contemporaneo de los ochenta y los noventa haya salido a
la superficie y haya sido incorporada a la cultura del puebloy a
la sociedad de consumo, convirtiéndose en un habito artistico
completamente nuevo. Tras el enorme desarrollo que siguio a la
Reforma Econdmica china, después del afio 2000 el capital nacional
e internacional gradualmente entro en el establecimiento de
habitos del arte contemporaneo, especialmente en los Ultimos afios
el capital popular entr6 en un nivel que cambio el mecanismo del
arte contemporaneo. Surgieron cambios inherentes en el sistema

25

de exposiciones y el entorno exterior; aumentd gradualmente
la plataforma de grandes exposiciones internacionales, a nivel
nacional también maduro el sistema de exposiciones bienales y
trienales; el establecimiento de galerias, espacios de arte, museos
y ferias de arte presionaron la multiplicidad de la escala y forma de
las exposiciones, el nivel de legitimidad del arte contemporaneo
sufrié grandes cambios y también hubo mas posibilidades de
entrar en diversos tipos de espacios publicos. Las diversas formas
de mecanismo de exposiciones cambiaron por un lado el entorno
exterior del arte contemporaneo, al mismo tiempo que ejercieron
una sutil influencia sobre la estrategia de creacion artistica. En lo
que corresponde al sistema de galerias, el arte contemporaneo
chino entré integramente en una fase de comercializacion,
el mecanismo artistico empezd a operar a través del capital,
formando de manera natural un set completo de promocion
desde el envoltorio, la diseminacion, subasta y coleccionismo,
entre otros. La comercializacion del arte contemporaneo chino
por un lado confirmé y amplid su desarrollo y la fuerza con que
influenciaba la sociedad, y por otro dada la conspiracion del capital
y el mercado llegd a desbordar las imagenes de las creaciones
artisticas. La entrada del capital permitid a los artistas la posibilidad
de alquilar grandes espacios para convertirlos en talleres con
los que antes nunca hubieran sofiado, espacios que también
influenciaron la forma de sus creaciones. Tras el afio 2000 la masa,
escala y materiales de las creaciones de los artistas se hicieron
completamente distintos a los de las creaciones anteriores,
ademas, después del 2007, la estrategia de los artistas nacionales
era en parte aceptar el éxito del arte contemporaneo y acelerar
su proceso de corriente principal, combinando la estrategia de

desarrollo del arte contemporaneo y la cultura nacional.

Tras el afio 2000 el arte contemporaneo chino experimentd la
influencia y la interferencia de la legalizacion, la cultura pop, la
internacionalizacion, el capital y la concienciacion nacional, y
todo esto despertd mas y complicados requisitos para el arte.
Por un lado los artistas inevitablemente entraban en contacto
profundo con los elementos de la corriente del desarrollo, por
otro lado intentaban mantener la independencia artistica. No
solo necesitaban “sequir viviendo después de estar a punto
de extinguirse” tras cada interferencia , también necesitaban
interactuar de manera activa con el sistema general, conformando
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una “escritura mutua”. El arte contemporaneo a partir del 2000 se
complicd y se profundizoé considerablemente bajo estos requisitos
de independencia y critica.

“La comunidad del gusto” es una exposicion sintetizada de la
gran cantidad de selecciones y criticas por las que pasaron las
creaciones artisticas tras el afo 2000. Es un intento de analizar y
discriminar estos diez afios de evolucion artistica desde un dngulo
macroscopico y substancial, asi como de proveer un “Analisis
de degustacion” y tratar fendmenos artisticos y creaciones
representativos que han aparecido a través de las exposiciones,
desde la construccion de un marco teorético basico y de hilos
narrativos de la historia del arte.

Lo sorprendente de la historia nunca se ha dado por su patron
esencialista, no es una especie de inconsciencia colectiva oculta a

priori y descubierta después, sino que esta escrita en los libros de
historia por los juicios y realidades de individuos sociales concretos.
Pero la historia nunca ha estado aislada, fracturada, sino que es
un proceso que se encuentra dentro del sistema de actividades
culturales, promoviéndose e influenciandose mutuamente. Por un
lado, el arte chino contemporaneo siempre ha estado remodelado
por la situacion y condiciones externas de la sociedad china,
mientras que por otro lado, siempre se ha esforzado en establecer
su conciencia cultural principal, luchando por una identidad
“legitimizadora”, que se puede expresar con libertad. Incluso ha
influenciado a su manera la escritura del modernismo. En resumen,
el arte contemporaneo chino y la historia china estan en constante
cambio, y este cambio no es una deduccion ontoldgica automatica,
tampoco aparece simplemente en el esfuerzo de artistas y criticos,
sino que es un proceso que se escribe y reescribe dentro del
entorno explicito de la transformacion de la sociedad china.
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Community of Tastes Chinese Contemporary Art since 2000

Sun Jianchun

History never disappoints us with amazing necessity. In China,
1979 witnessed both the introduction of the opening up policy
and the opening ceremony of the first Star Exhibition, marking to
some extent a new stage in Chinese history in which our social life
would go with our culture hand in hand. Thanks to the enormous
effort made by several generations over the last thirty years, social
progress and new art in China is becoming the focus of world-
wide attention. From Modernism in the 1980s to the political and
cultural turn in the wake of the market economy in the 1990s,
to the unprecedented and complex social context in the first
decade of the 21" century in particular, Chinese contemporary
art is featuring different modernity from the West— it is of vital
importance in the present global order where cultural differences
are getting blurred.

In any state or government under dictatorial rule, the cultural
ecology is necessarily full of conflicts in that dictatorship requires
an absolutely definite “national art”, while from the social
development derives a diametrically different cultural pattern.
While Western art does not have such concerns as mainstream
art or legal art, so there exists no cultural pattern in opposition.
“contemporary art” in China, as a term, has to be “put enormous
stress” as it implies another cultural pattern that is different from,
and in opposition to, official art. This term implies that a specific
pattern of art has established itself as legitimate with persistence.

Antagonism was the most striking features of art in China in the
1980s. The angry avant-garde art at the time,was in opposition
to the mainstream system, and therefore the 1980s became an
art forum of conflicting voices, from popular artists and official
spokesmen, from the most revolutionary to the most conservative,
from the marginal and the mainstream, from elites to the mass,
and the dominating cultural force derived from dictatorship, in its
right place, made available what was necessary for contemporary
art to let its voice heard. The Avant-garde artists then were torn
between politics and culture, leading to bitter conflicts, even
split, between personality and affect. Avant-garde art insisted
on political and social criticism on one hand, and modern
transformation of art language on the other. The majority of the
works of art in the 1980s referred to, even copied, Western modern

art, so within a decade the Chinese artists had a “drill” of almost
all the styles in modern art history over a century. Unable to make
clear distinctions among the different genres in different historical
periods and social contexts, such as Fauvism, Surrealism and action
art, these avant-garde artists of the 8os categorized them all as
“avant-garde art”.

The “social movement” in 1989 not only shocked the world but
also subjected to general suspicion and attacked the Chinese
intellectuals’ idealism to save and rebuilt Chinese culture in
Western fashion, idealism grew out of the opening up policy. In
the same year, “'89 Modern Art Exhibition” at the National Art
Museum of China was ended with gunshots, marking the curtain
fall of the modern art movement in that decade.

There being no intact world, the intellectuals at the beginning of
the 1990s could hardly be other than helpless in the face of the
broken spiritual world. They had to abandon their artistic idealism
and heroism, redirect their condescending concern for humanity
in “Scar Art” of the 8os and "85 New Wave” to their own helpless
reality, and approach life as the masses did. In the meanwhile,
along with the opening up, globalization brought in post-
colonialism, mass culture and consumer culture and transforming
the social and cultural reality, and such issues as cultural identity
in the global context, avant-garde art’s strategy for survival, and
integration into the international exhibition system, had great
effect, both direct and indirect, on the evolution of modern art in
China. Compared with the previous decade, the 1990s experienced
a different social and cultural reality. Modern art took a great shift,
from inquiries about the modern Western thoughts and art and
broad but impractical general concern for humanity and art to the
focus of Chinese reality. Its criticism took the form of humor and
self dissolution.Therefore, localization and globalization, East and
West constitute the core of the last decade of the 20" century.

The new millennium gives Chinese modern art an unlimited
dimension of denotation and connotation. Facing the penetrating
consumer society, modern art became much less unconventional,
radical, and rebellious. Utilitarianism and material worship,
inevitable by-products of consumer society, while shaping new



inner structure for the individual, established new cultural patterns
as well. With the ever pervasive consumerism resurfaced the
modern art reality from the past two decades. They were soon
accepted by mass culture and consumer society and their reciprocal
rewriting became new art reality. Along with the economic boom
in Chinese economy, there was more and more domestic and
overseas investment in modern art after 2000. Above all, large
scale private investment in recent years altered the structure of
contemporary art. Great changes have taken place both in the art
exhibition system and its context. More and more international
exhibitions became accessible, and the domestic biennial and tri-
annual system became more and more mature. Besides, more and
more galleries, art spaces, art museums and art fairs diversified the
exhibition scale and pattern. Moreover, the increased legitimacy
prepared art for its appearance in different public spaces. While
bring changes to the context for the development of contemporary
artin China, exhibition systems subtly influenced the artists in their
strategy. In line with the exhibition system, Chinese contemporary
art entered a new market-oriented stage. By means of capital
operation, art organizations could promote artists, auction or
collect their works. While established and asserted itself in the
market, contemporary art produced an overflow of works lacking
in creativity as a result of the conspiracy between capital and
market. Investments made it financially possible for the artists to
rent larger studios than they could have ever expected. These large
studios were taken as part of their works of the art works created.
Since 2000, there has been an obvious shift in the mass, size, form
and material. Moreover, after 2007 the state art tactfully accepted some
elements of contemporary art, quickening the steps towards mainstream
artand integrating contemporary art into the national culture.
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Since 2000, contemporary art had been subject to legitimacy,
popular culture, globalization, capital and national ideology,
factors setting more and complex requirements. Therefore, while
inevitably kept in close contact with various elements, these
artists had to retain their independence, not only to “survive
each disaster”, but also interact with the mainstream system and
“reciprocally rewrite”. Since 2000, contemporary art has been more
and more complicated and profound in terms of independence and
criticism.

Community of Tastes, a large collection of diversified works of art
produced after 2000, aims to examine and analyze the evolution
of art in the last ten years from a macroscopic and positive
perspective so as to provide a narrative clue to fundamental
theories and brief history of art by identifying some typical
features and works of art.

History is capable of wonder not because of essentialism or
rediscovered collective consciousness hidden in prior experiences,
but of individual judgment and making of history in a given society.
The making of history is by no means isolated or detached, it is,
instead, about how different social elements interact, complement
and rewrite. While being adapted by the exterior factors of
Chinese social reality, contemporary art in China is devoted to
establishing itself as a cultural subject, struggling for “legitimacy”
and free expression. In short, Chinese contemporary art and its
history is in constant change that is neither automatic ontological
interpretation nor a result of effort on the part of artists and critics
only, but about progress in which art and history mutually write
and rewrite in the special context of social transformation in China.
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La comunidad de gustos y su division

Zuo Jing

Podemos llegar al descubrimiento de una comunidad de
gustos a través el nacimiento de una exposicion. Este tipo
de descubrimiento no es lo mismo que cuando en el pasado
buscabamos en la formacion de Historia del Arte una posicion
adecuada para organizar estas obras invitadas’, y tampoco es
lo mismo que cuando intentabamos saltarnos las restricciones
y regulaciones de la Historia del Arte para agrupar las obras de
arte segun sus materiales conceptuales o de pensamiento, y asi
trajeran consigo algunos “descubrimientos” de la historia del
pensamiento®. Si de veras queremos abandonar los dos esfuerzos
anteriormente mencionados, entonces tan solo se puede decir que
hemos descubierto en estas obras una comunidad de gustos oculta
en nuestro interior, y segun este patron esta comunidad se puede
distinguir como un “gusto lujoso”, un “gusto cauto”, un “gusto
obsceno”, un “gusto por la libertad”, entre otras muchas etiquetas
del gusto. Esta claro que estas etiquetas pueden de nuevo
transformarse en pretextos especificos del arte contemporaneo
chino, por ejemplo memoria histérica/realidad politica, sistema
artistico/practica hegemonica, historia de la pintura/sentimientos
de los eruditos, esquema clasico/ palabras actuales, etc. — las
diferencias, contradicciones, incluso el proceso de “antagonismo”
que surge refleja la expansion del concepto de arte contemporaneo
chino en su condicion actual.

Al igual que describe Zygmunt Bauman al principio de su obra
“Comunidad”, cada palabra tiene su propia implicacion, y algunas
son una especie de “sentimiento”, de las cuales “comunidad”
es tan solo uno mas. En realidad, en la cultura contemporanea
china existen diversas comunidades espirituales independientes
del sistema nacional. Segun palabras de Bauman, “Comunidad”
es un mundo en el que estamos deseosos de posarnos, deseosos
de volver a poseerlo. Estas palabras revelan que hasta un
determinado nivel “Comunidad” es cosa de la “imaginacion”.
Desde el punto de vista del arte contemporaneo, la comunidad
de gustos en realidad existe dentro de los habitos del arte
contemporaneo en si, y a menudo es la agrupacion de artistas que
caen dentro del mismo grupo por eleccion propia. Sélo que los
cambios del arte contemporaneo tras el afio 2000 ha hecho que
este tipo de comunidades sufran divisiones hasta un determinado
nivel, en realidad, este tipo de division ya se podia predecir a
principios de la década de los noventa. Hoy en dia estamos aqui

debatiendo la comunidad de gustos pero en realidad estamos
debatiendo la division de la comunidad de gustos asi como el arte
contemporaneo de después del 2000, y en especial la clasificacion
que se hizo del arte contemporaneo tras el estallido de la burbuja
del 2006 y 2007. Desaparecio el viejo gusto y se produjo un
gusto por lo nuevo, ademas de formarse gradualmente nuevas
comunidades de diversos gustos. También es que en el momento
de estudiar las formas (vehiculos) que habian adoptado estas obras
invitadas, quizas podiamos descubrir una parte de la razon de la
division de gustos, (visto como un arte contemporaneo “completo”)
este tipo de fendomeno era algo poco probable en la década de
los ochenta. Lo que quiero decir es que el patrdn (vehiculo) de
los clasicos, por ejemplo en pintura, instalaciones, fotografias,
performances, etc., a menudo elevaban la forma de las obras por
encima de su contenido — y es en este tipo de gusto, es decir la
comprension que tenemos de este tipo de obras, que necesitamos
emplear un factor intelectual excesivo, para finalmente explicar
que a menudo hay que llegar a la agrupaciéon de un factor ritual
establecido meticulosamente. En lo que respecta a otra parte de
las obras, por ejemplo las imagenes independientes y en especial
los documentales, hemos descubierto que ha aparecido otro tipo
de gusto — la gran mayoria son la reaparicion de imagenes de facil
comprension. Si trasladamos la mirada a los creadores detras de la
obra, y analizamos su posicion dentro de la sociedad, o analizamos
el capital y el derecho que tienen dentro de la cultura, quizas
podemos reivindicar que ya hemos encontrado parte de la causa
que hace que aparezca esta division de gustos — quizas esto es un
pensamiento que se arroga autoridad y “no alberga la mejor de las
intenciones”. Aunque los sucesos no son para nada tan sencillos.

Pero volvamos a la exposicion. Si identificamos a la tercera Bienal
que tuvo lugar en Shanghai en el 2000 como un signo fundamental
de que empezaban a aparecer cambios profundos en la situacion
del arte contemporaneo chino, entonces siguiendo la “legitimidad”
que hasta cierto punto se le habia permitido al arte contemporaneo
chino, la pura confrontacion del arte contemporéaneo y la
formacion de conciencia empezd poco a poco a transformarse en
un compromiso mutuo. Esta es una experiencia que realmente
tiene caracteristicas chinas. No nos ha costado descubrir que tras
el afo 2000 la pintura china contemporanea también empezo a
experimentar una serie de cambios en el gusto. Comparando con



las pinturas de veinte afios antes, algunos artistas empezaron a
recalcar el gusto y conceptualismo propios de la pintura, y entre
otras cosas poner el foco de atencion en la historia individual de
cada unoy en el narcisismo.

En el libro “La exposicion actual del pensamiento tradicional
chino”, Yu Ying presenta una nueva explicacion con respecto al
pensamiento histdrico de la dinastia Qing, y es que en la evolucion
del pensamiento histdrico existio una “logica interna”. Si se aplica
mecanicamente esta nueva forma de analisis para observar la
historia reciente de las pinturas chinas, parece que entre ellas
no existe para nada una “ldgica interna” similar. Al contrario, los
desarrollos posteriores en la tradicion de la pintura china en los
Ultimos tiempos siempre han venido provocados por influencias
externas, es decir, basicamente vienen determinados por factores
externos, por ejemplo el conflicto con el concepto de la pintura
occidental, la influencia de la determinacion de las formas de
conciencia tras el establecimiento de nuevos poderes politicos,
la aparicion y aceptacion del utilitarismo politico, ademas de las
inhibiciones causadas por los sistemas oficiales y académicos, etc.
Por ello, la historia reciente de la pintura china basicamente es en
parte la historia de la respuesta al reto, ademas de estar controlada
por la historia de restricciones creadas por la formacion de
conciencia politica. Lo que resulta interesante en mi punto de vista
es que las pinturas de Wang Yin precisamente plasman el intento
de buscar si en la pintura china entrada en el modernismo existe
o no un esfuerzo de “l6gica interna”. Wang Yin coge la experiencia
emocional individual y los hilos del pensamiento para atravesar su
conocimiento respecto a la historia reciente de la pintura, es decir,
coge la montura externa de la internalizacion de la influencia para
convertirla en una experiencia fisica puramente individual, para
extraer un “"légica interna” dentro de un pensamiento y concepto
rudos bloqueados por rastrojos”. Las cosas que Wang Yin va a
conocer personalmente siempre poseen un sentimiento diferente
a lo habitual, todo “me da ansiedad”, justo ahora que iba a verterlo
en mi sangre y corazon. Desde el sentido de la vista, la pintura de
Wang Yin practicamente se disocia de la direccion del desarrollo
del arte contemporaneo chino, pareciendo muy conservadora y
“ruda”. Hay muy poca gente como él, que vuelve la mirada hacia
atras. Wang Yin dijo una vez que "Componer lo nuevo no supera la
descripcion de lo antiguo”, yo creo que lo que quiere decir es que
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sus trabajos tienen un poco el significado de los eruditos clasicos
chinos “Me concentro en los Seis Clasicos”, “Los Seis clasicos
se concentran en mi”. Hemos visto que una vez experimentada
la agitacion de los afios ochenta, cuando la historia, cultura,
tradicion y realidad se enfrentan nuevamente a una valorizacion,
Wang Yin ha encontrado un camino que se adapta a su propio
temperamento, empezando por peinar el origen de la historia
reciente de la pintura china, y mirar nuevamente a través de los
hilos de ideas tradicionales, usando una manera simple y normal de
observar para expresar su comprension con respecto a la relacion
entre tradicion y realidad actual.

En palabras del artista més joven Tai Qi, cualquier objeto
reconocible puede convertirse en la razon de un cuadro. Esto no
s6lo incluye que el objeto pueda ser elegido “sin diferenciacion
alguna”, sino que también incluye muchas maneras para constituir
su aparicion en un dibujo — esto obliga a la gente a abandonar la
narracion normal para responder a la pregunta de porqué surgen
(en palabras de Tai Qi). En realidad, estos objetos tienen una ldgica
impuesta, este tipo de légica se ve como una manera ilégica de
llevarse a cabo, el medio por el que los objetos son dispuestos
desde la conciencia y la voluntad libre del autor. Esta poderosa
conciencia y libertad de voluntad a menudo rechaza un contexto
explicativo o crea un contexto explicativo ambiguo (las maneras
mas habituales son: con ayuda de titulos para guiar, con ayuda de
una habilidad y técnica distintiva para sefalar, etc. ). A veces, estas
obras directamente llevan al espectador a prestar mucha atencion
a las caracteristicas materiales del cuadro: el grosor del colorido,
la materialidad interrelacionada entre el colorido y la “creacion”
de la imagen; o podemos a través de un método de “anélisis del
creador” de teoria del cine confirmar de manera analitica la funcion
que ofrecen las imagenes de un cuadro al fondo del motivo, como
“Silla”, “Grulla blanca” o “Ladrillo”.

Para Li Qing la pintura es un vehiculo que se puede desenterrar
una vez mas. Desde la serie inicial de “Cosecha” hasta la serie
posterior de “Retrato del destrozo mutuo y unanime”, las pinturas
de Li Qing siempre terminan su conceptualismo con una actitud
juguetona. Las pinturas de Yin Chaoyang siempre han surgido de
un angulo individual, llevados a cabo integrando un significado
relacionado con fragmentos histoéricos, una integracién que
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obedece a las necesidades internas propias, y que se enfrentan
directamente y sin ningun amaneramiento, ademas de implicar
una autobiografia espiritual de secreta valentia individual. Las
pinturas de Liu Dahong siguen el estilo propio de realismo
magico que ya tenia en los noventa, el tema siempre se dirige a la
memoria histdrica y la realidad politica. Su otra aportacion al arte
contemporaneo fue cuando aun en la universidad establecid la
famosa “200 talleres”, él y sus talleres formaron a partir del 2000
la fuerza individual de oposicion al sistema de ensefianza artistica
ademas de ser el mejor ejemplo de obtencion de éxito.

Yan Lei, que ostenta el titulo de artista conceptual, la mayoria del
tiempo aun hace que la pintura sea su arma mas importante. Para
comprender la obra de Yan Lei es necesario poner la practica de
su arte dentro del contexto de treinta afos historia del desarrollo
del arte contemporaneo chino. Visto de manera amplia, el mundo
de creaciones compuestas por Yan Lei siempre se ha centrado en
el propio sistema artistico y en la complicada relacion establecida
entre el artista y este sistema, una relacion que conforma el nucleo
de la obra de Yan Lei. Lo interesante es que a Yan Lei siempre se
le ha impuesto la etiqueta de “alborotador”, pero en realidad es
un gran malentendido con respecto a su persona. En realidad Yan
Lei siempre ha mantenido una actitud honesta, y tanteando este
débil sistema artistico es como se ha establecido en la base de
lo ficticio al mismo tiempo que él también ha obtenido, de una
manera profunda y afortunada, el regalo del mundo del arte que
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es el “privilegio”. En este sentido, el método de pintura que ha
descubiertoYan Lei aun se aprovecha del mecanismo de reputacion
y creencia del mundo del arte, y muestra claramente la tensa
relacion entre la conspiracion y la oposicion que es la irracionalidad

del mecanismo artistico y la practica del arte.

Habitualmente se cree que China de veras tiene un espiritu
independiente en la practica de las creaciones de imagenes,
empezando por el nuevo movimiento chino de documentales
de alrededor de los noventa. En el afio 1996 la gran exposicion
de grabaciones que organizaron en Hangzhou Wu Meichun y
Qiu Zhijie implicd la primera vez que aparecieron y se agruparon
los artistas de video chinos desde principios de la década de los
noventa. Zhang Peili, Wang Gongxin, Qiu Zhijie, Wang Jianwei,

Zhu Jia y otros fueron los pioneros del arte de grabacion chino.
En China, especialmente a partir del afio 2000, dada la constante
ampliacion de la extension del arte contemporaneo, a excepcion
del arte de video de “Sentido estricto” (por ejemplo los videos
de frecuencia modulada/frecuencia multiple y las instalaciones
de video, que ademas de su contenido enfatizaban la expresion
del concepto de arte contemporaneo), algunos cortometrajes
experimentales y documentales independientes que parecian
peliculas también eran a menudo retransmitidos para el publico en
las exposiciones de arte contemporaneo — esto expresaba hasta
cierto nivel la peculiaridad con la que emergian y se creaban las
imagenes en movimiento chinas, una peculiaridad precisamente
interrelacionada con muchos afios de control de la concienciacion

nacional con respecto a la creacion y retransmision de imagenes.

La creacion en conjunto de Ou Ning, Cao Fei y Yuan Ying “San
Yuan Li” que se va a presentar en esta exposicion fue invitada
a participar en la 50° edicion de la Bienal de Venecia, siendo un
documental experimental acerca de los problemas del “Pueblo
dentro de la ciudad”, del proceso de urbanizacion en China, y que
sigue basicamente el estilo de “Sinfonia de la ciudad”, creado
durante la década de los afios veinte del siglo pasado. Con un
fondo de musica electrénica minimalista, a través del objetivo
se ve el progreso unanime de las ciudades y pueblos de China, la
extrafia mezcla de modernidad y tradicion, la critica y la reflexion
encuentran numerosos cambios, ofreciendo al publico una peculiar
ejemplo visual del progreso de urbanizacion.

La instalacion de video de Xu Zhen "8848 -1.86" esta originada
en una escena mediatica “real”. El artista reivindica que escalo el
Everest con unos compafieros, y para limar las diferencias equiparo
su altura con la del Everest bajando 1.86 m desde el pico. La escena
expuesta de “Pico helado” a pesar de ser una evidencia grabada, es
creida a medias por el publico. Esta obra llena de recursos hace que
nos cuestionemos aquella realidad que depende de los medios.

Como artista experto en todo tipo de teorias de post-realismo
occidental, el interés de Wang Jianwei siempre se ha centrado en
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el espacio teatral. El considera que debatir “original” no esta a la

altura de la “relacion”, por ello en sus creaciones podemos apreciar



como se disponen las relaciones espacio-tiempo con una actitud
de libertad por parte del creador. La metodologia de diversos
dominios del conocimiento asi como muchos maneras distintas de
mostrarse hacen que sus obras resulten incomprensibles y llenas
de légica a la vez, plasmando su posicion de profunda sospecha
hacia la historia y la realidad.

Las creaciones de Gao Shigiang tienen como prioridad las
peliculas. Su temario toca leyendas de la antigledad con una
variante moderna (“Dieciocho despedidas”), la vida privada y la
memoria historica ("Gran puente”), las reflexiones individuales
de la historia del movimiento comunista (“Rojo”), ademas de un
teatro experimental (“Revolucion”) y experimentos con sabor
antropoldgico (“*Oxigeno vertiginoso” y “La posicion del tiempo”).
Aparte de mantener el experimentalismo original, la forma de
las obras es mas una vuelta a las peliculas artisticas tradicionales,
ademas de tener una tendencia elitista; en lo que respecta al
contenido, tiene una manera mas extensa y complicada que la de
sus coetaneos de reflexionar y conocer personalmente la historia
y la realidad, ademas de mostrar una sistematizacion muy precisa,
llevando a un nuevo nivel la reflexion de la cultura histdrica china.
Los trabajos de Gao Shigiang se desprenden de la estrechez
del conflicto ideoldgico, refractando los cambios lUdicos en la
era del postsocialismo, esto es desde el aspecto integrante de
nacion y colectivo hasta el nicleo de cambio de las ideas y metas

individuales.

Los cortos experimentales de Dong Wensheng declaran
publicamente el aspecto delicado y exquisito de la estética del sur
de China. Su obra "Despertar de los Insectos”, registra el estado de
animo de la tradicion de luto del pasado, y se puede ver claramente
que ha recibido la influencia de esos eruditos depresivos que
entrelazan lo nuevo y lo viejo en las elegante novelas de los afios
treinta del escritor Yu Dafu; En “Lluvias de ciruela” y “Pequefo
calor”, dos cortos relacionados con la iniciacion sexual de la
pubertad, el objetivo capta la peculiar atmdsfera hUmeda de la
zona al sur del Yangtsé a través del recuento de los eventos anuales.
Su obra de mas influencia “Recuerdos de una piedra pesada” casi

hace uso de una técnica naturalista para expresar la manera en que
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se entrelazan el contexto tradicional y el progreso de globalizacion
de la sociedad actual, ademas de ser una oposicion al concepto de
construccion urbano moderno.

Al contrario de la fotografia documental, hasta el tardio 1990 la
fotografia conceptual no se convirtié en la manera mas importante
de trabajar de los artistas chinos. Pero siguiendo la constante
Illegada de nuevo equipamiento fotografico, especialmente
la aparicion de camaras digitales y el uso generalizado de la
tecnologia informatica, la fotografia conceptual en China se
desarroll6 hasta llegar a la madurez y la pluralidad (muchos artistas
de otros medios han entrado a engrosar sus filas). Dentro de esta
masa de artistas, las obras de Hong Lei y Dong Wensheng hasta
ahora todas han estado relacionadas intimamente con Changzhou,
la ciudad donde viven al sur del rio Yangtsé. Sus obras se mueven
libremente por sus fotografias e instalaciones, haciendo un
sabio uso de elementos de la tradicidn cultural china, con un
esquema parecido al de la pintura tradicional, especialmente en
lo que concierne al jardin del sur del Yangtsé. Aparte de prestar
una especial atencidn a sentimientos misticos surgidos en
circunstancias determinadas (sentimientos histdricos, malvados,
surrealistas, actividades sexuales extrafias) sus obras también
implican cuestiones mas abstractas, como recoleccién, violencia,

tiempo, existencia y no-existencia, etc.

A mediados de la década de los noventa, un famoso critico chino
dijo que el arte contemporaneo chino era una manifestacién
visual de liberalismo — esto en palabras de la élite intelectual
china, incluso habiendo mucha maneras de decir que no son muy
exactas, cualquiera puede ver que tiene un tono de idealismo
cultural. Han surgido cambios enormes en el arte contemporaneo
de la China actual, también se puede decir que los gustos ya han
sufrido una seria division, algunos incluso han ido en otra direccion
distinta a la que se han esforzado siempre a seguir. Pero hemos
seleccionado los gustos a los que se aferran los artistas antes
mencionados, y al contrario de algunos pesimistas radicales, no
dudamos en asegurar los logros histéricos de esta produccion
artistica independiente y fuera del sistema, logros que de hecho
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reflejan el espiritu de esta época y la realidad a la que debemos
enfrentarnos; al mismo tiempo no podemos mantener un fuerte
prejuicio moral por la burbuja econémica de los afios 2006 y 2007,
ademas de la arrogancia del capital, la erosion del comercio y las
partes componentes del mercado que condicionan los espacios
sociales y politicos. Ademas quiero destacar especialmente que
hay que tratar como otro tipo de gusto la imagen independiente
de China que falta en esta exposicion. Segun como lo vemos, el
espiritu y los valores que plasma laimagen independiente es lo que
mas se acerca al sabor del temprano arte contemporaneo chino de
nuestra imaginacion. Si comprendes cada vez mas todos habitos
de la imagen independiente actual, puedes pensar cada vez mas
que la imagen independiente en la situacion actual se parece
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extremadamente al “arte contemporaneo” de los lejanos afios
ochenta y noventa. Dicho en otras palabras, el arte contemporaneo
chino actual y la imagen independiente practicamente existen
en “distintos” mundos de gustos. Siempre mantendré que en
ese mundo “distinto” podemos vivir sin preocupaciones nuestros
ideales. Llevo mucho tiempo cavilando la manera y esforzandome
en que la imagen independiente se extienda y popularice para
adaptarla al patron de exposiciones de arte contemporaneo.
Ahora la pregunta es, si de manera general hacemos que “arte
contemporaneo” e “imagen independiente” sean dos tipos de
“vehiculos”, ;por qué tienen un destino distinto? — quizas en

este momento comprendes lo que escribi acerca de “esto es un

pensamiento que se arroga la autoridad y “no alberga la mejor de

"

las intenciones””. Sin duda alguna parece que este pensamiento es
también “culto”, y “estd escondido sin salir”. Lo que quiero decir
es que esta division de gustos muestra los cambios inherentes a la
realidad social y politica china no han sucedido aun, esta claro que
aun podemos encontrarnos con cuestiones tales como el capital,
etc. Por favor ten presente que aun nos queda mucho camino por
recorrer. Estd claro que a ojos de occidente el arte contemporaneo
chino es uno de los muchos puentes que llevan a comprender la
cultura de este pais, aunque se puede decir que es el mas corto.
Pero si de veras se quiere conocer China bien a fondo, aun hay que
recorrer muchos otros canales aparte del arte contemporaneo.

Anotaciones:

1.Normalmente, en el arte contemporaneo chino desde los afios noventa,

todos aceptaron de manera universal las ideas del critico de arte Li Xianting
v ow

como desde “Pop politico”, "Tomarse a juego la realidad” hasta “Arte

brillante y vulgar”.

2.Esto estd inspirado en el “Curso de Analisis de la Historia del Pensamiento”,
de Ge Zhao. En el “La Imagen en el Analisis de la Historia del Pensamiento”
de este libro, el autor propone que si se analiza la imagen desde el angulo de
Historia del Pensamiento, lo que deberia tenerse en cuenta son las cosas que
se expresan en la imagen y no estan ni en las palabras ni en los documentos.

La imagen puede convertirse en el material de la Historia del Pensamiento.



39



40

Community of Tastes and Its Disintegration

Zuo Jing

We could perhaps attribute the birth of an exhibition to the
discovery of a community of tastes. Such a discovery is different
from finding an appropriate place in the old art history indexes
to locate the selected artworks®, and it also differs from us
attempting to break away from the framework of art history to
mark the works as a certain material for concept or thought in
order to facilitate some “discoveries” in intellectual history®. If we
give up those two efforts, then we can only say that within these
works we have discovered a community of taste that was hidden
inside us. According to certain standard, this community can be
put into different categories respectively labeled as “luxurious

"o

taste”,

"o

cautious taste” “vulgar taste”, “freedom-pursuing taste”,
and many others. These labels can, of course, be approached
with reference to specific interpretations in contemporary art in
China, such as historical memory/political reality, art institution/
hegemonic practice, pictorial tradition/artistic sentiments, and
classical schema/contemporary discourse. The differences they
present, their self-contradictions, and even their level of “contrast”,
reflect the current state of an expanded notion of Chinese

contemporary art.

Words, as is explicated in Zygmunt Bauman's impressive work
COMMUNITY: Seeking Safety in an Insecure World, have meanings:
some words, however, also have a “feel”. The word “community”
is one of them. Actually, contemporary culture in China covers
various communities on the spiritual level independent of the state
system in China. “*Community”, in Baumen'’s words, stands for the
kind of world which we long to inhabit and a paradise which we
still hope to regain. Therefore, “community” in this context can
be interpreted as “imaginary” to some extent. The community of
taste is part of contemporary art, and artists gather by preference,
only that changes in contemporary art in 2000, in a way, led to
its disintegration, which, in fact, started as early as the early
1990s. Nowadays, what we talk about is its disintegration and
classification of contemporary art, particularly art after the great
bubble in 2006 and 2007. The old tastes gave way to the new, new
communities of taste emerged one after another. In other words,
we might find some reasons, if not all, for the disintegration as we
review forms (media) of these works to be featured, which (for an
organic whole of “contemporary art) might not be possible in the

1980s. | mean, classic forms in contemporary art, such as painting,

installation, photography and performance, tend to be given more
priority than content — this is a taste in that we have to over-
exerted our intelligence in order to understand these works, while,
more often than not, the analysis will be summarized as certain
meticulously designed rite in the end. Works of other forms, such
as independent films, documentaries in particular, came onto the
scene and led to another taste— they all deal with reproduced
images on which we can fix our eyes. We will probably claim that
we have found part of the reason for the disintegration of taste if
we turn to the producers of these works and review their position
in society or their cultural capital and power. You may accuse this
idea of being too arrogative and ill-intended. However, it is far

more complicated.

Then it comes to exhibitions. If we willingly accept the Third
Shanghai Biennale in 2000 as an event marking the far-reaching
change in Chinese contemporary art, there will be no denying
the fact that the direct confrontation between contemporary
art and ideology gradually changed into mutual compromise as
Chinese contemporary art gained legitimacy. It is experience
with genuine Chinese characteristic. Since 2000, there have been
some changes in contemporary paintings in China in terms of
taste. Some artists in this new century distinguished themselves
from their predecessors by placing in the paintings more stress
on taste, concepts and concentration on personal experience and

narcissism, etc.

In his MODERN CRITIQUE OF CHINESE TRADITION OF
THOUGHTS, Yu Yingshi explained in a new way the history of
thoughts in Qing Dynasty, i.e., the evolution of Chinese thoughts
follows an “internal logic”. If this new research paradigm is applied
to paintings in China in modern times, there does not seem to be
a similar “internal logic”. By contrast, the tradition of paintings in
China in modern times has always been subject to external factors.
In other words, it is mostly determined by external elements,
such as shocks brought by Western concepts on paintings,
great influences from ideology after the new government was
formed, identification of and catering to political utilitarianism,
and pressure from official organs, Chinese institutional system
and oppression. Therefore, we can describe this book as part of
memory. The history of Chinese contemporary art is more or less a



history of responses to challenges, and also a history of inhibition
as a result of ideology. Interestingly, | find Wang Yin's paintings
nothing but efforts to prove whether painting in China follows
an “internal logic” on its way to modernization. In Wang Yin’s
paintings, personal affective experience and clue to his world of
ideas are integrated into his understanding of painting in modern
times, or put it differently, influence from the external world is
internalized into absolute personal experience in the hope of
seeking an “internal logic blocked by coarse ideas” and “concepts
that grow wildly as wild grass”. Obsessed with what he experienced
and identified in his inner world, Wang Yin devotes himself to
nothing but “what echoes his feeling”. Visually, his paintings seem
to be detached from the general trend of contemporary art in
China, appearing to be quite conservative and “out of fashion”.
Unlike most people, he looks back. “To elaborate on the old ideas
is preferable to compiling new stuffs,” Wang Yin once said. In this
respect, | think he has something in common with those Chinese
literati who believed “while interpreting the Six Classics, one get
criticized himself in the same way”. At a time when history and
culture, tradition and reality needed to be reevaluated after the
eventful 1980s, Wang Yin found himself the right way, i.e., to re-
exam our tradition by following the history of contemporary
painting in modern times, and to express, in a very simple and
realistic way, his understanding of the relationship between
tradition and reality.

To a younger artist Qin Qi, anything that can be identified can be
included in paintings indiscriminately or in various combinations,
which forces us to account for their origins in a way other than
general narration (Qin Qi). Actually, they follow arranged logic
that seems to go in a non-logical way. In other words, they are
arranged by the painter’s sense and free will that do not need an
interpretative context or an interpretative context that is capable
of ambiguity. Sometimes the works direct the observers’ attention
to material qualities, such as thickness of the material, material
connection between the pigment and the image “created”; or we
may explore the motive behind the function of the such images in
a painting as “a chair”, “a crane”, and “a brick” by resorting to an
approach similar to “author studies” in movie theories.

With Li Qing, by contrast, painting became a medium to be re-
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exploited. From the early series Finding Differences to the later
Images of Mutual Undoing and Unity, he fulfilled his conceptual
pursuit in a playful manner. Yin Zhaoyang’s paintings can be
viewed, to a degree, as integration of historical fragments
unexceptionally on a personal level. In-depth observation tells us
such integration meeting his own need in the inner world in a direct
and open way, is also a spiritual autobiography of individualistic
heroism. Liu Dahong’s paintings are continuation of his magical
realism in the 1990s, centering on historical memory and political
reality. His Shuang Bai (hundred flowers) Workshop in his university
is another contribution. His art and workshop became a successful
example of challenging art education system on the private level.

Yan Lei, known as a conceptual artist, still arms himself with
painting for most of the time. One has to put his practice into the
context of Chinese contemporary art in the last thirty years. His
works, viewed in a broad perspective, always focus on the system
of art along with various complicated relationships between artists
and the system, which relationship is the center of his works.
Interestingly, he is mistakenly considered a “fight provoker”. In
fact, while honestly making attempts to know how such a fragile
system as art was built on virtual basis, he himself got firmly stuck
and was so lucky as to be given “privilege” in the world of art. In
this sense, the new painting approaches he invented also benefited
from the honor and belief system in the world of art, highlighting
the complicit and confrontational tension between art system and
the instinctive art practice.

The New Documentary Movement around 1990 is generally
believed to be the first event that marked the beginning of
independent experiment in film-art making. The large video art
exhibition in Hangzhou, curated by Wu Meichun and Qiu Zhijie
in 1996, presented and summarized video art in China from early
1990 to 1996. Zhang peili, Wang Gongxin, Qiu Zhijie, Wang Jianwei,
Zhu Jia and several others became pioneers in Chinese video art.
In China, particularly since 2000, contemporary art has become
more and more inclusive, and therefore, some experimental short
films, as well as independent documentaries, made their debuts
at art exhibitions where we found also video art works “in strict
sense” (referring to single track recording/multi-track recording,
video recording installment, and all those focusing on concepts
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of contemporary art). Therefore, we come to the conclusion that
moving images are created and exhibited in China differ from those
in other countries, which can be attributed to the state ideology
restricting how images should be made and spread.

Sanyuanli, a experimental documentary by Ou Ning&Cao Fei, and
Yuan Yinghui, participated in the 5oth Venice Biennial. Dealing
with “urban villages” in Chinese urbanization, this documentary
was made in the style of “Urban Symphony”, a documentary
style formed in the 1920s. Against the back ground of minimalist
electronica, the city mixing with the village, the modern bizarrely
blending with the traditional, criticism and thinking embodied
in the running scene, a unique visual sample of urbanization is
produced.

Xu Zhen's video installation 8848-1.86 restored a “real” media
scene in which he claims that along with his colleagues he has
climbed to the top of Qomolangma and sawed off part of the
icy peak, his height to be exact, reducing Qomolangma by 1.86
meters. The “icy peak” on the exhibition site and the video as
evidence, perplexed the audience for a time. This installation
wisely challenges the validity of the world of media we depend.

As an artist with an intimate knowledge of western
postmodernism, Wang Jianwei is keen on setting scenes. Believing
“relationship” overweighs “originality”, he is free with the
time-space relationship. His works are full of paradoxes due to
methodologies in different branches of study and multimedia, like
a puzzle openly challenging history and reality.

Most of Gao Shigiang’s work are films, dealing with modern
variation of legend (Butterfly Lovers), private life and historical
memory (Great Bridge), reflections about communist movements
(Red), theatre experiment (Revolution) and experiment in
anthropological films (Faint with Oxygen and The Other There).
In respect to form, while retaining the experimental practice, the
works are returning to more traditional art films for inspiration,
contributing to the trend of elitism; in terms of theme, his
reflection and realization of history and reality are more in-
depth and complex than those of his contemporaries, and also
systematic, opening new possibilities to the understanding of

Chinese history and culture. Liberated from the narrow-minded
ideological disputes, his works mirror the dramatic post-socialist
transformation from a complex of state and collective to one of
personal ideal and dream.

Dong Wensheng's experimental short films give full play to the
tender and delicate qualities in Jiangnan (south of the Yangtze
River) aesthetics. Jingzhe (Excited Insects) is permeated with
a great deal of lament over the fading tradition, obviously
reminiscent of the depressed Chinese intellectuals in Yu Dafu’s
novels in the 1930s who struggled in the clash between the old
and the new worlds. Meiyu (Plum Rain) and Xiaoshu (Slight Heat),
two short films about sexual awakening, capture the simple scenes
enriched by the unique moisture in Jiangnan. Most important,
The Moment of Stone Sinking is a naturalistic description of the
entanglement between the unified and coherent tradition and the
globalization, as well as resistance to the current concepts about
urban construction.

In contrast to documentary photography, conceptual photography
did not become a popular means of artistic expression until
the 1990s. However, the continuously updated photographic
equipments, particularly the digital camera, and general
application of computer technology in post production, give
conceptual photography more dimensions, such as maturity and
diversity (in fact, a lot of artists who used to express through
other media are joining this group). Among these artists, Hong
Lei and Dong Wensheng never sever their works from Changzhou,
a small city in the south of Yangtze River where they live. Freely
commuting between photography and installation, their works
draw inspiration from traditional Chinese culture, schema in
ancient painting, for instance, particularly gardens in the south of
Yangtze River. Besides context-specific mysticism, sense of history,
sense of evil, surrealism, and weird scenes in relation to sex, their
works also touch upon some abstract speculations, recollections,
violence, time, existence, nothingness, for instance.

In the middle of the 1990s a renowned critic once said that
contemporary art in china was the visual expression of liberalism,
which, as a comment, is directed to intellectual elites in China
in an openly cultural idealist tone. Contemporary art in China



has undergone remarkable transformation, namely, taste
has splintered off, some even heading for opposite of what
they have been striving for. The taste the artists selected here
share, however, is by no means radical pessimism. What we do
is undoubtedly to affirm the historic achievements these art
participants, independent of the main system, have made as they
reflect our zeitgeist and some social realities we have to face. At
the mean while, the huge bubble in 2006 and 2007 in addition to
arrogant capital and commercial erosion do not necessarily lead
Us to strong bias against market as a spatial constituent of social
politics. Also, it is worth noting that independent film, absent
from this exhibition, can be another taste. The essence and value
of independent film, we believe, are very close to the flavor of
contemporary art in China. The more you know about the reality
of independent film, the more you will related its status quo to the
conditions “contemporary art” found itself in back in the 1980s and
1990s. In other words, the present contemporary art in China and
independent film seem to be in a “different” world of taste. This
“different” world, | always hold, is our ideal habitat. | have been
thinking about and making efforts to adapt the promotion and
propagation of independent film to contemporary art exhibition
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patterns. If we can put “contemporary art” and “independent film”
in a general category of “media”, why their fates are so different?
— you may understand now why | call the idea “arrogative and ill-
intended” though it seems to be too “little-intellectual-like”, too
“restrained”. | would argue that the disintegration of taste reveals
that there have been no fundamental changes in the Chinese social
and political reality, though we may face a lot of problems, such as
capital difficulties. There is a long way to go, we should remember.
To westerners, of course, contemporary art in china is nothing but
one of the bridges to the understanding of Chinese culture, and
the shortest one. To know China thoroughly, one has to turn to

resources other than contemporary art.

Notes:

1. “Political pop”, “cynical realism, and “Vulgar art” are generally included in
contemporary art genealogy established by Li Xianting after the 1990's.

2. The inspiration derives from Ge Zhaoguang's CLASSROOM TRANSCRIPTS
FROM INTELLECTUAL HISTORY RESEARCH. In Regarding the Research
of the Image History of Thought, he proposes that if we do researches in
images from the perspective of intellectual history, we should focus on
something that images are capable of presenting while documents in words

cannot. Images can document intellectual history as well.






| IMAGENES | IMAGES



—a
O
Dong Wensheng
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1970 Nace en la provincia de Jiangsu, China | Born in Jiangsu Province, China
Actualmente vive y trabaja en Changzhou, China | Currently works and lives in Changzhou, China
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La creatividad de Dong Wensheng se mueve libremente por su fotografia, instalaciones y peliculas experimentales, haciendo un sabio uso
de elementos de la tradicion cultural china para crear un estilo espléndido y decadente, con un aire hUmedo, lleno de poesia. Hace mucho
tiempo que Dong Wensheng utiliza una vision de analisis para conseguir un lenguaje que supera los limites de la cultura, para dedicarse
en pleno a prestar atencion al pulso cultural de la tradicion y el enredo de la sociedad contemporanea en el avance de la globalizacion,
asi como percibir con propio espiritu la oposicion al principio de modernizacion de la construccion urbana. Al mismo tiempo sus obras
implican topicos filosoficos como el tiempo, la existencia, etc.

> Extracto de “"No World-view for the Face: Exposicion Individual de Dong Wensheng”, Prélogo, Zuo Jing

Dong Wensheng’s work also freely crisscrosses between installation, photography and experimental film. His work frequently includes
elements of Chinese traditional culture with a strong link to characteristics related to the region of Jiangnan. His highly individualistic
pieces often transpose the viewer into a paradoxical realm that hovers between the traditional past and the contemporary present; Dong
is interested in infusing his spectators within a state of tragic psychological sadness.

>From “No World-view for the Face: Solo Exhibition of Dong Wensheng”, Foreword, Zuo Jing
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BHIRFMR, E\F, 50x200cm, 2008
Un estudio de la fenomenologia del espiritu. Fotografia. 50x200cm. 2008
A Study of the Phenomenology of Spirit. Photograph. 50x200cm. 2008
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A%, #§, 150x180cm, 2007
Yidam. Fotografia. 150x180cm. 2007
Yidam. Photograph. 150x180cm. 2007
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%iEI S, R, 8520%, 2009
El viaje de la tortuga a su tierra natal. Video. 8Min20Sec. 2009
Turtle’s Road to Homeland. Video. 8Min20Sec. 2009




—#RE1, %, 150x180cm & 100 x 120cm, 2007
Roca Esqueleto N.1. Fotografia. 150x180cm & 100x120cm. 2007
Skeleton Rock No.1. Photograph. 150x180cm & 100x120cm. 2007
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JE1EENo.2, &%, 80x80cm, 2002-2005
Jardin chino N.2. Fotografia, 80x80cm. 2002-2005
Chinese Garden No.2. Photography.

80x80cm. 2002-2005

JE#mENo.5, %, 80x80cm, 2002-2005
Jardin chino N.5. Fotografia. 80x80cm. 2002-2005
Chinese Garden No.5. Photography.

80x80cm. 2002-2005




JE#EN0.3, ¥, 80x80cm, 2002-2005
Jardin chino N. 3. Fotografia. 80x80cm. 2002-2005
Chinese Garden No.3. Photography.

80x80cm. 2002-2005

Ja#mNo.4, %, 80x80cm, 2002-2005
Jardin chino N. 4. Fotografia. 80x80cm. 2002-2005
Chinese Garden No.4. Photography.

80x80cm. 2002-2005
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e, 8%, 106x33cm, 2002
Paseo en el Jardin. Fotografia. 106x33cm. 2002
Stroll in the Garden. Photography. 106x33cm. 2002
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Gao Shigiang

AN
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1971 Nace en la provincia de Shandong, China | Born in Shandong Province, China
Actualmente profesor del Departamento de Mixed Media Art, Academia China de Bellas Artes |
Currently professor in the Mixed Media Art Department, China Academy of Fine Arts
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Gao Shigiang es el primer artista “Erudito” en el arte contemporaneo chino de los Ultimos tiempos. Su serie de creaciones, que incluye
instalaciones, fotografia y peliculas experimentales, demuestra una manera de reflexionar y conocer personalmente la realidad mas
extensa y complicada que la de sus coetaneos, ademas de mostrar una sistematizacion muy precisa. Sus Ultimos trabajos se desprenden
de la estrechez del conflicto ideoldgico, llevando a un nuevo nivel la reflexion de la cultura historica china.

> Extracto de “The Other There: Exposicion individual de Gao Shigiang”, Prélogo, Zuo Jing

Gao Shigiang is one of the recent “scholarly” artists in the field of Chinese contemporary art. Gao’s work, which includes installations,
photographs and experimental films, carries a sense of broadness and complexity towards the reflection and bodily experience of daily
life-such qualities are rarely found amongst his peers. His practice also hints at a systematic way of conceiving works. His recent pieces
move away from the narrow confines of competing ways of thinking, and in turn, he brought a way of conceiving Chinese history and
culture to new heights.

> From “The Other There: Solo Exhibition of Gao Shigiang”, Foreword, Zuo Jing
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B4th-2, EI#, 110x137cm, 2010
Eclipse total-2. Videostill.110cm x 137cm.2010
Total Eclipse-2. Videostill.110cm X 137cm.2010




61

H4t-11, B, 110x137cm, 2010
Eclipse total-11. Videostill.110cm x 137cm.2010
Total Eclipse-11. Videostill.110cm X 137cm.2010
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412-1, BI¥&, 120x60cm, 2008
Rojo 2-1. Videostill. 120x60cm.2008
Red 2-1. Video Still. 120x60cm.2008
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412-2, R, 120x60cm, 2008
Rojo 2-2. Videostill. 120x60cm.2008
Red2-2. Video Still. 120x60cm.2008
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+/\HI%, Fi&, 465350%), 2006-2007
Los Amantes Mariposa. Video. 46min50sec. 2006-2007
Butterfly Lovers. Video. 46min50sec. 2006-2007
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Gu Wenda

AN

19554 A TR 13
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Nace en Shanghai,China | Born in shanghai, China

1981 Master en escultura por la Academia China de Bellas Artes, China | M.F.A. China
national academy of arts, China

Actualmente vive y trabaja en Nueva York, EE.UU. y Shanghai, China | Currently lives
and works in New York city, USA and Shanghai, China
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Estoy intentando combinar mis creaciones con la actual economia de mercado china, asi como la vida de la capital y la cultura pop.
Nuestro arte siempre ha tenido una condicion elitista, siendo un sistema sellado, por lo que esta claro que hay que combinarlo con la

cultura pop para poder romper este sello.

> Palabras de Gu Wenda

I'm trying to combine my works with the market economy, urban life and pop culture in modern China. In order to get release from
isolation, our art, which has always been an elitist and exclusive system, has to be unified with pop culture.

> Self Introduction, GuWenda
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RELLT-FKE-100, ¥, 98x110cm, 2009
Farol Celestial - Palacio del té-100. Fotografia. 98x110cm. 2009
Heavenly Lantern-Tea Palace-100. Photograph. 98x110cm. 2009
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BAEE - PELSM: Kix, &8, 1586x 610x396cm, 1997 - 1998
Naciones Unidas - Monumento China: Templo del Cielo. Instalacion.1586 x 610 x 396cm. 1997 — 1998
United Nations - China Monument: Temple Of Heaven. Installation. 1586x610x396cm. 1997 — 1998
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k- EREE, KB, G #1- 450, 1993-2005

Bosque de Estelas de Piedra - Retraduccidn y reescritura de la Poesia Tang. Instalacion.

Estelas de piedra, 1993-2005

Forest of Stone Steles - Retranslation & Rewriting of Tang Poetry. Installation. Stone Steles.1993-2005
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Han Lei

AN

19674 A T R T
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1967 Nace en Kaifeng, la provincia de Henan, China | Born in Kaifeng, Henan Province,
China

1989 Graduado por la Academia Central de Arte y Disefio, Beijing, China | Graduated
from Central Academy of Craft and Design, Beijing, China.

Actualmente vive y trabaja en Beijing, China | Currently works and lives in Beijing,
China
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En estas obras, Han Lei ha elegido a personajes con un canon estético especial y los ha hecho posar con objetos que no estan relacionados
con su apariencia. Lo mas revelador es el ambiente que ha creado el fotdgrafo, la materializcion de un mundo inventado. Es en el
momento en que los personajes posan en el mundo ficticio aceptando el rol que les otorgan los objetos, cuando se revela el lado oscuro de
los secretos de la humanidad. Indefensas expresiones faciales,la hipocresia desesperada, el instinto escondido bajo la cultura tradicional
y la ética se muestran en las imagenes. Por supuesto, cuando se separa a los hombres y mujeres de sus habitos se crea un conflicto, y las
inimaginables tendencias del mundo interior son descubiertas. Estas imagenes son un espejo de los seres humanos pero distorsionado y
transformado en un clase de imagenes complejas y misteriosas del subconsciente.

> Extracto de “Persiguiendo la humanidad a través de la poética de la fotografia: Notas sobre la obra de Han Lei”, Xia Jifeng

In these works, Han Lei choose people with special body shapes to pose with some costumes, and gave them props which are unrelated
to their identity. What is more revealing here is the environment Han Lei designed, which is a highly materialized world. It is when the
characters posing for this materialized environment, the dark side of humanity is revealed completely. There are the helpless facial
expressions, desperate hypocrisy and instinct hidden which under the traditional culture and ethics are all revealed. Of course, there is
conflict, when human beings are separated from their daily orders, the unimaginable tendency within the inner world would be revealed.
These images are a mirror of human beings which are distorted and transformed into kind of complex, mysterious, weird inner world
images.

> From “Seeking for Humanity by Poetic Photography : Notes on Han Lei’s work”, Xia Jifeng
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BAMBEFEE, C-print, 150x120cm, 2006
Hombre con orejeras de mono. C-print.150x120cm. 2006
Man with monkey earmuff. C-print.150x120cm. 2006
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EEEMRT, C-print, 180x216cm, 2008
Pan Jinlian actuando de conejita. C-print.180x216cm. 2008
Pan Jinlian Performing as a Rabbit Girl. C-print. 180x216cm. 2008
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EMNESZEORAE LA, C—print, 150x120cm, 2007
Tres mujeres desnudas. C-print.150x120cm. 2007
Three Standing Nude Women. C-print.150x120cm. 2007




FHAMBHDE, C-print, 150x120cm, 2007
Joven sosteniendo una marioneta. C-print. 150x120cm. 2007
Junior Holding a Puppet. C-print. 150x120cm. 2007
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mAHREBE, C-print, 185x125cm, 2007
Cuatro chicos chinos. C-print. 185x125cm. 2007
Four Chinese boy. C-print. 185x125cm. 2007
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Hong Lei

AN
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1960 Nace en Changzhoy, la provincia de Jiangsu, China | Born in Changzhou, Jiangsu
province

1987Graduado por Nanjing Academia de Artes, Nanjing | Graduated from Nanjing
Academy of Arts, Nanjing

1993 Estudio Grabado por la Academia Central de Bellas Artes, Beijing | Studied
Engraving at Central Academy of Fine Arts, Beijing

Actualmente vive y trabaja en Changzhou | Currently lives and works in Changzhou
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De principio a fin, el arte de Hong Lei siempre ha mantenido una relacién de dialogo intimo con la tradicidn, constituyendo la caracteristica
de su arte. Los clasicos han pasado la seleccion histdrica, tienen naturalmente la legitimidad de su historia, pero al mismo tiempo
constituyen la gran amenaza y opresion de la tradicion. Posteriormente, cuando los artistas se han encontrado en pleno choque con los
clasicos, pocos han aprovechado esta colision para obtener de ella una energia renovadora y una inspiracion iluminadora. Los clasicos
y los artistas son oponentes que siempre existirdn, y también la Unica coyuntura del didlogo con uno mismo. Para Hong Lei conocer
la tradicion constituye un canal importante para conocerse a si mismo, y hasta el momento aun es eficaz para construir su identidad
cultural. Pero eventualmente su didlogo siempre alcanza una relacion con la realidad, malversando elegantemente los clasicos para volver
inesperadamente el arma contra la realidad. Hace uso de los clasicos, pero siempre tiene una peculiar manera para que el original esté
en suspenso, girando en el vacio, de ahi que su obra eventualmente siempre escapa del clasico, adquiriendo su propia independencia y
legitimidad.

> Extracto de “Del pajaro muerto sangrante al ego colgado bocabajo — El proceso fotografico de Hong Lei”, de Gu Zheng

Hong Lei’s art constantly devotes to close dialogues with tradition, and it is in fact typical of his style. Canons, selected by history, are
undoubted given historical legitimacy, but, closely related to tradition, it can mean great menace and pressure. Few artists of later
generations can be strengthened by its bounce or get inspiration though direct conflict with it. To an artist, a canon is an invulnerable
rival, offering an opportunity for communication with the self. Hong Lei believes that understanding tradition offered himself great help
in understanding himself, and is still an effective factor for building his own cultural identity. His dialogue is, after all, directed to the
present. While smartly referred to canons, he never forgets to give the reality a surprising attack. Although inspired by canons, he always,
in his unique way, keeps it aloof and spinning without moving forward. His own work thus free itself form canons and acquire its own
independence and legitimacy. "

> From “A Bleeding Dead Bird to The Self Hung Upside Down-Hong Lei’s experience as photographer *, Gu Zheng
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75 (R) Bt (BERY) , RERF, 40x50cm, 9/10, 1999
A partir de “Fragancia oculta y tenues sombras - referencia al ciruelo en flor”, pintura de Ma Lin (dinastia Song). Fotografia en color. 40 x 50 cm. 9/10.1999

After the Song Dynasty Painting.”Hidden fragrance and scarce shadows--reference to plum blossom” by Ma Lin. Color photo. 40x50cm. 9/10.1999
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5 (R) 24 (HULBENE) , FEHRA, 100x80cm, 10/10, 1998
A partir de “Imagen de Sakyamuni saliendo de su retiro”, pintura de Liankai (dinastia Song).

Fotografia en color. 100 x 80 cm. 10/10. 1998

After the Song dynasty painting “A picture of sakyanuni coming out of retirement” by liankai. Color photo. 100x80 cm. 10/10. 1998







BEAFOFHIN LA, BUIBESY, 150x80cm, 2005
Sorie que era una mujer en mi preexistencia. Fotografia Digital. 150x80cm. 2005

| Dreamed that | Was a Woman in My Preexistence. Digital Photograph. 150x80cm. 2005
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BEABREEEMETFE—LTHRINE, BBIEY, 120x150cm, 2004

Sorié que estaba colgando boca abajo escuchando con Mao al emperador Hui Zhong tocando el instrumento Chin. Fotografia
digital. 120x150cm. 2004

| dreamed | hang up to listen Emperor Hui Zhong playing Chin instrument with Mao. Digital Photograph. 120x150cm. 2004
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FERS (ANMEE) , eEY, RYT%E, 1998
Paisaje Chino- Jardin Zhuozheng en Suzhou. Fotografia en color. dimensiones variables. 1998
Chinese Landscape-Zhuozheng Garden in Suzhou. Color photograph. Variable Dimension.1998




98

SEWIMR (KMBRERR) , ReEF, RITE, 1997

Otofio en la Ciudad Prohibida (Galeria oeste del Saldn de la Armonia Suprema). Fotografia en color.
dimensiones variables.1997

Autumn in the Forbidden City (West Veranda of the Hall of Supreme Harmony) .

Color photograph. Variable Dimension.1997
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Jiang Zhi

AN
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1971 Nace enYuanjiang, provincia de Hunan, China | Born in Yuanjiang, Hunan, China

1995 Graduado por la Academia China de Bellas Artes | Graduated from China Academy of Fine
Arts

Actualmente vive y trabaja en Shenzhen y Beijing | Currently lives and works in Beijing and
Shenzhen, China
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Tan solo estoy ofreciendo un angulo de observacion, que no mi opinidn, para nada quiero expresar que sé, que entiendo, y menos
quiero dar una conclusion, de lo contrario puedo quedar reducido a un tipo de autoridad. La obra necesita vitalidad, si se le impone una
conclusion, su fuerza sin duda se veria debilitada.

> Palabras de Jiang Zhi

What I'm doing is only offering a perspective rather than an opinion. | dont mean to tell others that | know or understand it, nor do | give
a final conclusion, for it will otherwise be reduced to a kind of power. An art work depends on its life force which will be much weaker if a
conclusion is imposed.

> Self Introduction, Jiang Zhi
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¥414, C-print, 90x233cm, 2005
Arco Iris 4. C-print. 90x233cm. 2005
Rainbow4. C-print. 90x233cm. 2005
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F411, C-print, 90x233cm, 2005-2006
Arco Iris 1. C-print. 90cmx233cm. 2005-2006
Rainbow1. C-print. 90x233cm. 2005-2006
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i, TRREEE, 608, 2009
Temblor. Video instalacién / 7 canales. 6min. 2009
Tremble. Video Installation/7 channels.6min. 2009
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EE—BRERSEMSTF, C-print, 150 x 200cm, 2007
Llegado el momento, todo podria convertirse en clavo. C-print.150 x 200 cm. 2007
Things would turn nails once they happened. C-print. 150x200cm. 2007
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RERAHEMBBRZZ, HERH, 120X180cm & 90X120cm, 2006
No puedes ver mi ira No3. C-print. 120X180cm& 90X120cm. 2006
You can’t see my anger No3. C-print. 120X180cm & 90X120cm. 2006
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0.7%H9E, Ff&, 84r34%), 2009
0.7% de sal. Video. 8Min34Sec. 2009
0.7% Salt. Video. 8Min34Sec. 2009
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Jin Shi
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1976 Nace en la provincia de Henan,China | Born in Henan Province,China

2002 Licenciado en escultura por la Academia China de Bellas Artes | Graduated from the China
Academy of Fine Arts Department of Sculpture, Bachelor’s Degree

2005 Master en escultura por la Academia China de Bellas Artes | Graduated from the China Academy of
Fine Arts Department of Sculpture, Master’s Degree

Actualmente vive y trabaja en Hangzhou | Now lives and works in Hangzhou
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A veces la expresion de esta percepcion es mas exacta que la razon, especialmente si comparamos con otras creaciones artisticas de
la misma percepcion. Me gustaria elegir dentro de los vocabularios que mas me apasionan para exponer las obras de Jin Shi. Creo que
no hay palabra exacta que pueda expresar las creaciones de Jin Shi con la exactitud de estos términos de percepciones: insignificante,
tambaleante, calido...

Pero aunque los problemas vengan uno tras otro, las obras de Jin Shi se pueden analizar segin unos términos fijos, teniendo precisamente
a la percepcion como enemigo, dejando que caiga el patron establecido de la razén. La manera dptima de admirar las obras de Jin Shi es
que ante todo hay que desprenderse del significado superficial del vocabulario, dejando que la intuicion personal se convierta en algo soso
y aguado, manteniendo una percepcion cognitiva con respecto a las obras de arte.

> Extracto de “La palanca de la cdmara tallada en madera: Notas sobre las obras de Jin Shi” de Xia Lifeng.

More often than not, perceptual expressions are more accurate than rational ones, particularly to equally perceptual art works. | wish to
comment on Jin Shi’s works in words that are capable of showing my preference, and, in this case, no words are more appropriate than
“*humble, dizzy and warm”.

Problems ensue anyway. If Jin Shi’s works can be interpreted in reference to the given words only, it is by no means perceptual but rational.
The best way to appreciate them is to skim the inherent meanings to make space for intuition, thus keeping the perceptual knowledge.

> From “Woodblock Camera Lever — Note of Works by Jin Shi*, Xia Jifeng



IZNESEZ BER, EEIBIH, 90X120cm, 2009
Pequerio Negocio: Billar. Foto-instalaciéon. 90X120cm. 2009
Small Business: Billards. Installation Photographs. 90X120cm. 2009
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INEZRHiok, B, 90X120cm, 2009
Pequefio Negocio: Karoake. Foto-instalacién. 90X120cm. 2009
Small Business: Karoake. Installation Photographs. 90X120cm. 2009
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KRz BRYE, FHERR, 90x120cm, 2009
Pequerio Negocio: Pesca. Foto-instalacion. 90x120cm. 2009
Small Business Fishing Game. Installation Photographs. 90x120cm. 2009




INERZ B, REEH, 198X82X182cm, 2009
Pequefio negocio: lavado de pies. Foto- instalacion. 198X82X182cm. 2009
Small Business: Foot Spa. Installation Photographs. 198X82X182cm. 2009
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E -4, ¥E, 280X120X98cm, 2007-2008
Ganarse la vida. Instalacion, 280X120X98cm, 2007-2008
Make a Living. Installation, 280X120X98cm, 2007-2008
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E - E(BER) , %B, 280X120X98cm, 2007-2008
Ganarse la vida (Detalle). Instalacion, 280X120X98cm, 2007-2008
Make a Living ( Detail). Installation, 280X120X98cm, 2007-2008
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B315HNo. 1-10, #&%, 59X59cm, 2009
Corre répido N° 1-10. Fotografia. 59X59cm. 2009
Run Fast No.1-10. Photography. 59X59cm. 2009




Li Hui
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1977 Nace en Beijing | Born in Beijing

2003 Graduado por la Academia Central de Bellas Artes, Beijing, China | Graduated from the
Central Academy of Fine Arts, Beijing, China

Actualmente vive y trabaja en Beijing, China | Currently works and lives in Beijing, China




FHERTZR, U BAA R AEOE R R XA 2 B BG8 E, BEI AR AT
JEIRERE, SIS R ZOEMENEI S . FIER SRR HDE, B2
PN B HZARKA T H O Mg F -], RIS — R A S5 i e Y
PPRFESERO I i L A . Bk, =0 BIRA AT Ue—RIGE AL iR
e, 2 DRGRA AR AR

>HE “HERAE UG IRIRRBEIR T, K58,

Dicho de manera rigurosa el arte de Li Hui no ha puesto el foco de atencion en el topico de las ilustres doctrinas de esta sociedad, sino
que ha probado con un espiritu de otro tipo de alcance para sacar el fendmeno de internalizacion dentro la inestabilidad imperante en
la sociedad china. La obra de Li Hui expresa el presente, y ya se puede ver gradualmente como los artistas tienen su propias metas para
transmitir y experimentar... Pero Li Hui ha hecho uso de unos materiales de modernizacion y universalidad extremos para extraditar la
elegancia, el talento, la arrogancia y magnificencia que tuvo en el pasado la autoridad; en Ultima instancia tan solo es una forma externa
que ofrece el pésame de la vision, los cambios radicales. Poco importa cuantas cosas quiere uno decir y se queda sin decir, al final todo
sequird su curso.

> Extracto de “Dudas aprensivas encalladas en el enredo de la luz”, Cheng Nai-ming

Li Hui's art, strictly speaking, does not focus on the obvious social issues. Instead, he elaborates upon the internalized insecurity that is
common in China from a broader perspective. From his works in different phases, we know he has found his purpose of art...The highly
modern and commonly used material in his works, nevertheless, “extradites” the lost glamour, splendor and arrogance. Nothing remains
but an outer form for visual condolence. Vicissitudes and transformations fades with those cherished but unvoiced minds. *

>From “Doubts and perplexities stranded in Entangled Flash (Excerpt) ', Zheng Naiming



BEMSEM-E, KB, FHW, 230x220x50cm, 2009
Transformacion de portaaviones: Ballesta. Instalacion. Acero inoxidable. 230x220x50cm. 2009

Transforming Aircraft-carrier: Crossbow.Installation. Acero inoxidable. 230x220x50cm. 2009




125




126

kI, #E, AR LEDKT. FEW, 240x120x60cm, 2006
Ambar. Instalacion. Acrilico. ldampara LED.acero inoxidable. 240x120x60cm. 2006
Amber, Installation. Acrylics. LED Lamp. Stainless Steel. 240x120x60cm. 2006
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e FEpRe -, KE, RITE, 2010
Inesperado ... ... Instalacién. Dimension variable. 2010

Unexpected...... Installation. Variable Dimension. 2010
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IR R, %8, 225x260x800cm, 2009
El Alma liberada por la sensibilidad. Instalacion. 225x260x800cm. 2009
The Soul Released by Sensibility. Installation. 225x260x800cm. 2009
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RIERly, #E, 110x110x310cm, 2009
Corazdn imperecedero. Instalacion. 110x110x310cm. 2009
Undying Heart.Installation.110x110x310cm. 2009
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1981 Nace en Huzhou, provincia de Zhejiang, China | Born in Huzhou, Zhejiang, China
2007 Master de Pintura al Oleo por la Academia China de Bellas Artes | Graduate from
The Oil Painting Department of China Academy of Art, Conferred Master’s Degree

Actualmente vive en Hangzhou, China | Now living in Hangzhou, China
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En sus creaciones Li Qing es como un detective merodeando en el laberinto de la realidad y el recuerdo, descubriendo sin cesar la cortina
que separa lo interno de lo externo, lo verdadero de lo falso, esto de lo otro. Esas partes idénticas sobre la pintura, al igual que en un
laberinto, lo que parecen las mismas paredes, esquinas y pasillos, todo es un camuflaje de la realidad. Hay que reexaminar a fondo, ver a
través, y si se encuentra un punto dudoso, el pintor de inmediato lo atraviesa con su pincel, causando la aparicion de la “forma original”,
guiando al publico y a si mismo hacia la salida, superando todo obstaculo.Y debemos percatarnos que esta “forma original” es la imagen
corregida por su accion y conocimiento de detective, la imagen que surge desunida de la superficie de la realidad, y que no es la realidad en
si sino una metafora de la verdadera situacion; cada imagen esta combinada con un sujeto especifico, constituyendo los distintos aspectos
del laberinto, y en cada imagen desunida el pintor intenta revelarnos su manera de comprender la realidad, al mismo tiempo que despierta
nuestra imaginacion razonable.

>Extracto de “La desunion de laimagen”, Zhu Zhu

In these works, Li Qing is like a spy lurking in the labyrinth constructed with realities and memories. He pops out surreptitiously to lift the
curtains that separate the inside from the outside, and the true from the false. The identical parts of paired paintings are in some way like
the walls, corners and tracks in the labyrinth. They are nothing more than camouflage, waiting to be penetrated or seen through. Once
you identify the camouflage, the artist will then reveal to you the ‘true nature of things' shielded behind. By spotting the differences,
the viewer is able to penetrate layers of blockades in real life and head toward the exit of the labyrinth. But be aware! The so-called ‘true
nature of things’ is an image that has been separated out from reality by the artist himself through his effort of spying and identifying. It is
a metaphor of truth, rather than truth itself. Allimages are tied with a specific subject matter. They become different facets that constitute
the labyrinth. Through these alienated images, the artist attempts to reveal his understanding of truth to the viewer. By doing so, he tries
to encourage us to exercise our intellectual imagination.

>From " Alienation by Images *, Zhu Zhu
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RER#HRE, D& (BEEHLARE) , HEmE, 170x255cmx 2, 2008
Encontrar Diferencias » Mesa de arena (Hay 10 diferencias entre los dos cuadros). Oleo sobre lienzo. 170 x 255cm x 2. 2008

Finding DifferenceseSand Table (There are 10 differences in the two paintings) . Oil on canvas. 170x255cmx2. 2008
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%W, #EME, 260X480cm, 2008
Isla Bonita. Oleo sobre lienzo. 260X480cm. 2008
Beautiful Island. Oil on Canvas. 260X480cm. 2008
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RERHHE - 1B (MEFTRLRE) , HEHE, 200X150cmX2, 2008
Busca las diferencias ® Armario de medicinas (Hay 14 diferencias entre los dos cuadros). Oleo sobre lienzo. 200X150cmX2, 2008
Finding Differences-Medicine Cabinet (There are 14 differences in the two paintings). Oil on canvas. 200X150cmX2. 2008




138

EZMmE—M% - KRZM, fHEHE, 150X285cmX2& 58 A AilE, RF=%, 2008
Serie Imagenes Superpuestas N ° 4. Oleo sobre lienzo. 150X285cmX28&2fotos.Dimension Variable. 2008
Images of Mutual Undoing and Unity-Mating No.4. Oil on Canvas.150X285cmX2 & 2 Photos. Dimension Variable. 2008
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Liang Shaoji
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1945 Nace en Shanghai, Guangdong Zhongshan nativo | Born in Shanghai, Guangdong Zhongshan
native.

1965 Graduado por la Escuela de Bellas Artes de Zhejiang | Graduated from Zhejiang Fine Art School.

1986 Estudid en el Instituto de Tapestry Varbanov en Zhejiang Academia de Bellas Artes | Studied at
Varbanov Institute of Tapestry in Zhejiang Academy of Art

Actualmente vive y trabaja en Linhai,Zhejiang | He lives in Linhai, Zhejiang
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Galardonado en 2009 con el Premio Principe Claus de Holanda, el artista conceptual Liang Shaoji ha creado con su obra una interaccion
inconfundible del hombre con la naturaleza. Percatdndose de la limitacion de las hebras del textil, empezd a usar seda, a criar gusanos
de seda, poniendo los capullos de los gusanos dentro de sus instalaciones artisticas. Los gusanos de seda representan en la cultura china
prosperidad y persistencia. Liang Shaoji investiga la vida y la personalidad con respecto a la influencia de la sociedad y el desarrollo
cultural. Al igual que en una meditacion, la técnica de expresion en el arte de Liang Shaoji plasma la naturaleza dentro del arte, el arte
dentro de la naturaleza.

> Cita: Artintern web

Conceptual artist Liang Shaoji has won Dutch Prince Claus Award in 2009. His works create a kind of unique interaction between humans
and nature. Unsatisfied with the grid of warp and textiles, he began to make use of raw silk, to breed silkworms, which are symbols of
generosity and endurance in Chinese culture, and incorporates them in installation with works. Devoted to inquiries about the influence
of life and human nature on social and cultural evolution, Liang Shaoji invests his works his meditation that nature and art should be in
harmony.

> Quoted from: Artintern web



&, BRRGI, $£B, 30x16cmx154F, 2007
Cascos. Serie Naturaleza. Instalacion. 30x16cmx15 piezas.2007

Helmets. Nature Series Nr. 102.Installation.30x16cmx15 pieces.2007
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¥, BARY], £E, 87 x 75cm x 11014,2007
Monte. Serie Naturaleza. Instalacion. 87 x 75 cm x 110 piezas. 2007

Mouted. Nature Series. Installation. 87 x 75cm x 110 pieces. 2007
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K, BREFI, %E, 800x200cm, 1993-1999
Camas. Serie Naturaleza. Instalaciéon. 800x200cm. 1993-1999
Bed. Natural Series. Installation. 800x200cm. 1993-1999
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Kb, BREI, KB, JER, 2003-2007
Velas. Serie Naturaleza. Instalacién. Dimension Variable. 2007
Candle. Nature Series. Installation. Dimensions Variable. 2003-2007
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£, BRARGI, %8, 12x2cm, 2007-2008
Sacrificio, Serie Naturaleza. Instalacion. 12x2m. 2007-2008
Sacrifice, Nature Series. Installation. 12x2m. 2007-2008
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1962 Nace en Qingdao, la provincia de Shandong, China | Born in Qingdao, Shandong,
China

1985Graduado por China Academia de Bellas Artes | Graduated from the China
Academy of Fine Arts

Actualmente vive y trabaja en Shanghai | Currently lives in Shanghai, Shanghai Normal

University
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Las pinturas de Liu Dahong siguen el estilo propio de realismo magico que ya tenia en los noventa, el tema siempre se dirige a la memoria
historica y la realidad politica. Su otra aportacion al arte contemporaneo fue cuando aun en la universidad establecid la famosa “200
talleres”, él y sus talleres formaron a partir del 2000 la fuerza individual de oposicion al sistema de ensefianza artistica ademas de ser el
mejor ejemplo de obtencion de éxito.

> Extracto de “La comunidad de gustos y su division”, Zuo Jing

Liu Dahong's paintings are continuation of his magical realism in the 1990s, centering on historical memory and political reality. His
Shuang Bai (hundred flowers) Workshop in his university is another contribution to contemporary art in China. His art and workshop
became a successful example of challenging art education system on the private level since 2000.

> From “Community of Tastes and Its Disintegration”, Zuo Jing
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A%, fHEME, 100x 100cm, 2007-2008
Templo de la Ciencia. Oleo sobre lienzo. 100 x 100 cm. 2007-2008
Science temple. Oil on canvas. 100x100cm. 2007-2008
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A%, FEAE, 100 x 100cm, 2007-2008
Templo del Bario. Oleo sobre lienzo. 100 x 100 cm. 2007-2008
Bath Temple. Oil on canvas. 100x100cm. 2007-2008
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1%, HEEE, 170x 130cm, 1988
El despertar de los insectos. Oleo sobre lienzo. 170 x 130 cm. 1988
The Awakening of Insects. Oil on Canvas. 170x130cm. 1988
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£4%, fEDAE, 600 x250cm, F20184&, 2000
Altar. Oleo sobre lienzo, 600 x 250 cm. un total de 20 ps. 2000
ALT, Oil on Canvas. 600x250cm. total 20 ps. 2000
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Liu Wei
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1972 Nace en Beijing | Born in Beijing

1996 Graduado por la Academia Nacional de Bellas Artes | Graduated from the National
Academy of Fine Arts

Actualmente vive y trabaja en Beijing | Currently works and lives in Beijing
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No hay nada peor que confundirse a uno mismo. Cualquier cosa puede volver de nuevo, empezar de nuevo.

> Palabras de Liu Wei

There is nothing worse than confusing yourself. Anything can be started over, anything can be restarted again.

> Self Introduction, Liu Wei



ERMHREONOA, KE, RIFE (LHE#H245K) , 2006-2009
Mientras yo lo vea nro.1. Instalacion. Dimension variable.alrededor de 4 metros cuadrados. 2006-2009

As Long As | See It No.1. Installation. Dimension Variable.About 24 squaremeters. 2006-2009
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#AHfE=&, % &, 1700x 1200 x 450cm, 2007
Merodeador. Instalacion. 1700 x 1200 x 450cm. 2007
Outcast, Installation. 1700x1200x450cm. 2007
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ENRHFZRM - No.1, EEREBF, 500 x 300x 140 cm,2006
Mientras yo lo vea nro.1. Instalacién. fotografias Polaroid. 500 x 300x 140 cm. 2006
As Long as | See It — No. 1. Polaroid photographs. 500 x 300x 140 cm. 2006
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—thAk, &, 270 x 270x 230 cm, 2006
Roca. Instalacién. 270 x 270x 230 cm. 2006
Stone. Installation. 270 x 270x 230 cm. 2006
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Ou Ning
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1969 Nace en Zhangjiang, Guangdong, China | Born in
Zhangjiang, Guangdong, China

1993 Graduado por la Universidad de Shenzhen | Graduated
from Shenzhen University

Actualmente vive y trabaja en Beijing | Now lives and works

in Beijing

Cao Fei

AN
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1978 Nace en Guangzhou, China | Born in Guangzhou, China
Actualmente vive y trabaja en Beijing, China | Lives and works in

Beijing, China
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La creacion en conjunto de Ou Ning, Cao Fei y Yuan Ying “San Yuan Li" que se va a presentar en esta exposicion fue invitada a participar
en la 50° edicion de la Bienal de Venecia, siendo un documental experimental acerca de los problemas del “Pueblo dentro de la ciudad”,
del proceso de urbanizacion en China, y que sigue basicamente el estilo de “Sinfonia de la ciudad”, creado durante la década de los afios
veinte del siglo pasado. Con un fondo de musica electronica minimalista, a través del objetivo se ve el progreso unanime de las ciudades
y pueblos de China, la extrafia mezcla de modernidad y tradicion, la critica y la reflexion encuentran numerosos cambios, ofreciendo al
publico una peculiar ejemplo visual del progreso de urbanizacion.

> Extracto de “La comunidad de gustos y su division”, Zuo Jing

"Sanyuanli", a experimental documentary by Ou Ning, Cao Fei, and YuanYinghui, had participated in the 5oth Venice Biennial. Dealing with
“urban villages” in Chinese urbanization, this documentary was made in the style of “urban symphony”, a documentary style formed in
the 1920s. Against the back ground of minimalist electronica, the city is mixing with the village, the modern is bizarrely blending with the
tradition, criticism and thinking is embodied in the running scene, a unique visual sample of urbanization is produced.

> From “Community of Tastes and Its Disintegration”, Zuo Jing
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=x2, B&W 44min DV, 2003
San Yuan Li. B&W 44min DV. 2003
San Yuan Li. B&W 44min DV. 2003
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HEidr, BREFEh, ¥E, 85, EXFHE, 2006

S®: BT, #AA: KT, B

Calle Meishi. Video digital. en color con subtitulos en inglés. 85 minutos. 2006
Director: Ou Ning, Productores: Ou Ning. Cao Fei

Meishi Street. Digital Video. Color. 85 minutes. English subtitle. 2006

Director: Ou Ning. Producers: Ou Ning. Cao Fei
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B, BILRR, ¥, 8504, EXFHE, 2006
SiE: KT, HlAA: BT, B

Calle Meishi. Video digital. en color con subtitulos en inglés. 85 minutos. 2006

Director: Ou Ning, Productores: Ou Ning. Cao Fei
Meishi Street. Digital Video. Color. 85 minutes. English subtitle. 2006
Director: Ou Ning. Producers: Ou Ning. Cao Fei
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2004

B, AE, BY,

Cao Fei. Cosplayers. Fotografia. 2004

Cao Fei. Cosplayers. Photography. 2004
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B, Ae, #%, 2004
Cao Fei. Cosplayers. Fotografia. 2004
Cao Fei. Cosplayers. Photography. 2004
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B, BHNSIEHR, BIBER, 2094k, 2006
Cao Fei. ¢De quien es la utopia? Video. 20 mins. 2006
Cao Fei. Whose Utopia? Video. 20mins. 2006
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1975 Nace en la provincia de Shanxi | Born in Shanxi Province

2002 Master de Pintura al Oleo por Lu Xun Academia de Artes | MA. of Department of
Oil Painting, Lu Xun Art Academy

Actualmente vive y trabaja en Shengyang | Currently living and working in Shenyang
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Para Qin Qi, cualquier objeto reconocible puede convertirse en la razén de un cuadro. Esto no sélo incluye que el objeto pueda ser elegido
“sin diferencia alguna”, sino que también incluye muchas maneras para constituir su aparicion en un dibujo — esto obliga a la gente a
abandonar la narracion normal para responder la pregunta de porqué surgen (en palabras de Tai Qi). En realidad, estos objetos tienen una
l6gica impuesta, este tipo de l6gica se ve como una manera ildgica de llevarse a cabo, el medio por el que los objetos son dispuestos desde
la conciencia y la voluntad libre del autor. Esta poderosa conciencia propia y libertad de voluntad a menudo rechaza un tipo de contexto
explicativo o crea un contexto explicativo ambiguo (las maneras mas habituales son: con ayuda de titulos para guiar, con ayuda de una
habilidad y técnica distintiva para sefialar, etc. ). A veces, estas obras directamente llevan al espectador a prestar mucha atencion a las
caracteristicas materiales del cuadro: el grosor del colorido, la materialidad interrelacionada entre el colorido y la “creacion” de la imagen;
o podemos a través de un método de “andlisis del creador” de teoria del cine confirmar de manera analitica la funcién que ofrecen las
imagenes de un cuadro al fondo del motivo, como “Silla”, “Grulla blanca” o “Ladrillo”.

> Extracto de “La comunidad de gustos y su division”, Zuo Jing

To Qin Qi, anything that can be identified can be included in paintings indiscriminately or in various combinations, which forces us to
account for their origins n in a way other than general narration (Qin Qi). Actually, they follow arranged logic that seems to go in a non-
logical way. In other words, they are arranged by the painter’s sense and free will that do not need an interpretative context or, in other
words, creat an interpretative ambiguity. Sometimes the works direct the observers’ attention to material qualities, such as thickness of
the material, material connection between the pigment and the image “created”; Or we may explore the motive behind the function of

such images in paintings as “a chair”, “a crane”, and “a brick” by resorting to an approach similar to “author studies” in movie theories.

> From “Community of Tastes and Its Disintegration”, Zuo Jing
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BEA-ZAMBEEEN, TEME, 170x128cm, 2005
Cuaderno--no hay atajos en el arte. Oleo sobre lienzo. 170x128cm. 2005
Notebook--there is no shortcut of art. Oil on canvas. 170x128cm. 2005
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NMEMR, EAM, 220x167cm, 2009

0. 220x167cm. 2009

lienz
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Tres tableros. Acrilico s
Three Backboards. Acrylic on canva:

s. 220x167cm. 2009
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MRS, HEME, 300x400cm, 2006
Pino y grulla de baja calidad. Oleo sobre lienzo. 300x400cm. 2006
Shoddy Pine and Crane. Oil on canvas. 300x400cm. 2006
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Tef7i8, #EME, 100x150cm, 2007
Hogar de reptiles. Oleo sobre lienzo. 100x150cm. 2007
Reptile House. Oil on canvas. 100x150cm. 2007
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f, 7mEME, 250x1125cm, 2006
El capitén. Oleo sobre lienzo. 250x1125cm. 2006

Captain. Oil on canvas. 250x1125cm. 2006
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Qiu Zhijie
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1969 Nace enla ciudad de Zhangzhou, provincia de Fujian,China| Born in Zhangzhou, Fujian Province, China

1992 Se gradua de la Facultad de Grabado por la Academia China de Bellas Artes, Hangzhou, Zhejiang Province,
China | Graduated from the Printmaking Department, Zhejiang Academy of Fine Arts (now China Academy of Art,
CAA), Hangzhou, Zhejiang Province, China

Actualmente vive y trabaja en Beijing y Hangzhou, es profesor en la Facultad de Arte Integral de la Academia
China de Bellas Artes y subdirector del Centro de Estudio de la Cultura Exhibida de la Academia China de
Bellas Artes | Currently lives and works in Beijing and Hangzhou, China. Associate Professor, Mixed Medial Art
Department, CAA, Hangzhou, Co-Director, Visual Culture Center, CAA, Hangzhou
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Para Qiu Zhijie, incluso aunque su aspecto de "Romanticismo negativo” ya ha evolucionado hasta ser la gran variedad de posibilidades
de combinacion entre el mayor gusto estético antiguo y la mayor forma de mostrar la contemporaneidad, su aspecto de “"Romanticismo
positivo” tampoco ha encontrado descanso, es decir que antes debatia y organizaba exposiciones entre otras muchas actividades para
realizar sus ideales, y hoy ha iniciado ya su “El fendmeno de suicidios del gran puente sobre el rio Yangtsé de Nanjing y su interferencia
en el plan”, siendo sin duda una manera artistica de entrar en la realidad social, por lo que el plan deberia venir causado por una manera
de conformar y constituir obras con mas tipos de formas, mas tipos de vehiculos, obras por terminarse y obras por existir que incluyan la
recoleccion, creacion, adaptacion, colaboracion, etc., entre otro tipo de métodos.”Es un proceso interminable de investigacion cultural,

|

ademas de un gran plan de produccion cultural”. Al escucharle cuando presentd su plan completo, me daba la impresion que estaba
poniendo su vida entera sobre ese gran puente.

> Extracto de “El gran puente de Nanjing sobre el rio Yangtsé: Ecriture doble de Qiu Zhijie”, Zhu Zhu:

Though Qiu Zhijie's “negative Romanticism” has changed to works combing the most classical aesthetic sensibility with the most
contemporary forms of expression, his “positive Romanticism” has never let up. Until now he has realized these ideals through writing,
curating, and other sorts of activities. However, in this Nanjing Yangtze River Bridge Suicide Intervention Project Qiu gets himself involved
in negotiations with social reality in an artistic way. This project is a complex of works, would-be works and non-works, in different forms
and media, involving material collection, production, adaptation, and cooperation. Qiu has called this project “both a long-term program
of cultural research and a grand cultural production plan.” While listening to his introduction, | felt as if he were to spend his entire life
working on the Nanjing Yangtze River Bridge.

>From “The Nanjing Yangtze River Bridge: Qiu Zhijie's Double Ecriture", Zhu Zhu
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BERLOE BRSRAME, BHER7Y, MK EKE, 190x510cm, 2009

Carta a Qiu Jiawa: Aunque se dijo fue fugaz, una vez lo fue todo. Tinta sobre
papel. 190x510cm. 2009

To Qiu Jiawa Letter: Although said to be fleeting by, it was once everything. Ink-
water on paper. 190x510cm. 2009

BHREOERGELAL—4, K EKE, 190x510cm, 2009
Carta para Qiu Jiawa: Una vez sobreviviste apenas. Tinta sobre papel. 190x510cm. 2009

To Qiu Jiawa Letter: You once barely survived. Ink-water on paper. 190x510cm. 2009




BEPRAAERBEZEE-NERPES DR, K EKE, 190x510cm, 2009
Carta a Qiu Jiawa: Debes comprender cuantos arboles hay en una manzana. Tinta
sobre papel. 190x510cm. 2009

To Qiu Jiawa Letter: You need to figure out how many trees there are in an apple.
Ink-water on paper. 190x510cm. 2009
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HEBRELAE MR AR R 2= h4iE, 4K EKE, 190x510cm, 2009
Carta para Qiu Jiawa: El futuro que te describen es sdlo un espejismo. Tinta sobre
papel. 190x510cm. 2009

To Qiu Jiawa Letter: The future they describe is only a mirage. Ink-water on paper.
190x510cm. 2009
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BT ERABF, BF, 120x160cem, 2007
Cambio -Lugougiao. Fotografia. 120x160ccm. 2007
It’s changed- Lugougiao. Photograph. 120x160ccm. 2007
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T, #%, 133x100cm, 2007
El Festival de los farolillos. Fotografia. 133x100cm. 2007
The Lantern Festival. Photography. 133x100cm. 2007
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(iLizzH%®) REMERIEZ RS S
Escena del proceso de trabajo para la exposicién "Arqueologia de la Memoria" en el estudio del artista

Scene of work process for exhibition “Archeology of Memory” in studio
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REZ+E+"2, t§, 800 x 1500 x 200 cm, 2009
Podria representarme en setenta y dos formas diferentes. Bambu. 800 x 1500 x 200 cm. 2009

| Used to Have Seventy-two Different Forms. Bamboo. 800 x 1500 x 200 cm. 2009
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1976 Nace en la ciudad de Chengdu, provincia de Sichuan | Born in Chengdu, Sichuan province, China

1999 Graduado del Departamento de pintura al 6leo de la Academia China de Bellas Artes | Graduated from the Oil Painting
Department of ChinaAcademy of Fine Arts

Actualmente vive y trabajaenChengdu, Beijing | Currently lives and works in Chengdu, Beijing
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La metafora es como una retdrica del arte, y para las obras de Tu Hongtao esto siempre ha sido una manera de persistir en su metodologia.
Es un artista que no cree demasiado en la secuencia de la realidad, es como si costara ver la forma natural de la vida real ademas de las
escenas existenciales comprometidas con la l6gica de la vida diaria. Toda ldgica razonable de la realidad y valores establecidos aparecen
repetidamente ante sus ojos como un instrumento de precision laborioso y complicado, al cual no le falta la menor precision para ponerse
en orbita, aunque todo es una apariencia engafiosa que merece ser vigilada. Sin duda el mejor camino seria escapar de este tipo de
engafios e intentar establecer un mundo de significados para reemplazar el mundo de los hechos, empleando un pensamiento metaférico
asi como las metaforas de por si. Este quizas es también el mejor atajo para analizar la obra de Tu Hongtao.

> Extracto de “Tu Hongtao: Carnaval de metaforas”, de Xia Lifeng

Metaphor, as a rhetorical device in art, is common in Tu Hongtao’s works. As an aritst, he does not trust the order in reality. Natural
state of our real life seldom agrees with everyday life logic in his works, as he believes reasonable logic, values and norms in real life are
like a sophisticated and accurate instrument running precisely. Hence we have to be on guard against this deception. It is undoubtedly
a perfectly viable solution to flee from the deception, manage to build a world of meanings to replace that of facts with the help of
metaphorical logic and metaphors themselves. This might be an effective way to interprete Tu Hongtao’s works as well.

> From “Tu Hongtao The Metaphorical Revel*, Xia Jifeng



%, MEME, 210X150cm, 2008
Espejo. Oleo sobre lienzo. 210X150cm. 2008
Mirror. Oil on canvas. 210X15 . 2008
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B, fHmEihE, 150X120cm, 2008
El alien. Oleo sobre lienzo. 150X120cm. 2008
The Alien. Oil on canvas. 150X120cm. 2008
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RAREIR AR, HEImE, 150x210cm, 2008
Sentir placer y soledad a la vez. Oleo sobre lienzo. 150x210cm. 2008
Feel Delight and Lonely at the Same Time. QOil on canvas. 150x210cm. 2008
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REAME LR, HEME, 230X180cm, 2008
El whisky de mucha gente. Oleo sobre lienzo. 230X180cm. 2008
Many People’s Whisky. Oil on canvas. 230X180cm. 2008
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180x130cm, 2008

RIK39ES, HEhE,

39.5 ° C, Oleo sobre lienzo. 180x130cm. 2008
39.5°C, Oil on canvas. 180x130cm. 2008
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1958 Nace en la provincia de Sichuan, China | Born in Sichuan Province, China
Actualmente vive y trabaja en Beijing | Currently lives and works in Beijing
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Como artista experto en todo tipo de teorias de post-realismo occidental, el interés de Wang Jianwei siempre se ha centrado en el

G

espacio teatral. El considera que debatir “original” no esta a la altura de la “relacion”, por ello en sus creaciones podemos apreciar como
se disponen las relaciones espacio-tiempo con una actitud de libertad por parte del creador. La metodologia de diversos dominios del
conocimiento asi como muchos maneras distintas de mostrarse hacen que sus obras resulten incomprensibles y llenas de ldgica a la vez,
plasmando su posicion de profunda sospecha hacia la historia y la realidad.

> Extracto de “La comunidad de gustos y su division”, Zuo Jing

As an artist with an intimate knowledge of Western postmodernism, Wang Jianwei is keen on setting scenes. Believing “relationship”
overweighs “originality”, he is free with the time-space relationship. His works are full of paradoxes due to methodologies in different
branches of study and multimedia, like a puzzle openly challenging history and reality.

> From “Community of Tastes and Its Disintegration”, Zuo Jing



=0, BFEFRK, 10940, 2007
Dilema- trifurcacion en el camino. Pelicula digital. 10Min. 2007
Dilemma-three way fork in the road. Digital Film. 10Min. 2007
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=%0, HFEEEK, 105940, 2007
Dilema- trifurcacion en el camino. Pelicula digital. 10Min. 2007
Dilemma-three way fork in the road. Digital Film. 10Min. 2007




=#&0, HFTHK, 1094, 2007
Dilema- trifurcacion en el camino. Pelicula digital. 10Min. 2007
Dilemma-three way fork in the road. Digital Film. 10Min. 2007
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fEk, LRI E, 2007
Sintoma. Instalaciéon Multimedia. 2007

Symptom. Multi-media Installation. 2007




ek, BFBF, 3294, 2006
Sintoma. Pelicula digital. 32 ‘. 2006
Symptom. Digital film. 32’ . 2006

i) Blip RY, ZEMARE, 2009
Tiempo, Teatro, Exposicion. Instalaciéon Multimedia. 2009
Time, Theatre, Exhibition. Multi-media Installation. 2009
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RfjE) B R, SEAEE, 2009
Tiempo, Teatro, Exposicién. Instalaciéon Multimedia. 2009

Time, Theatre, Exhibition. Multi-media Installation. 2009
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Nace en 1956 | Born in 1956
Actualmente vive y trabaja en Beijing | Currently lives and works in Beijing
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En los Ultimos treinta y pico afios el arte vanguardista chino ha experimentado distintas etapas de desarrollo, desde la Era del
Pensamiento Ilustrado hasta la actual Era de la Globalizacion. Nos encontramos en una era en la que la multicultura y la comercializacion
son fundamentales, y en la que falta un espiritu fundamental. La obra de Wang Luyan plasma una energia fundamental y una practica
independiente - superando los métodos convencionales para eliminar las supuestas regulaciones artisticas - desde el abandono del
copyright del artista y la negacion de su personalidad, hasta establecer su estilo personal para enfrentarse al lenguaje post-colonialista
de la expansion de la comercializacion y las modas del arte, Wang Luyan sigue manteniendo la cabeza fria y reflexionando de manera
independiente. Al analizar sus trabajos podemos sentir con claridad su actitud artistica y sus valores, sus pinturas e instalaciones reflejan
de manera peculiar el realismo del arte, la tension entre experiencia y paradoja, imaginacion y analisis, logica e ilogica, lo usual y lo inusual
en la linguistica de la vision individual.

> Extracto de “Vertical: Wang Luyan, los principios del arte conceptual chino y el colectivo Xinkedu”, de Bing Yi

During the last three decades Chinese conceptualisms as well as Chinese avant-garde artists have experienced various movements
ranging from the early enlightenment to the later globalism. We now have arrived into an era that is struggling to find authenticity
between cultural pluralism and market commercialism. During every period of his career Wang Luyan has managed to consistently
address fundamental issues related to art and art-making. He has attained his independence through various formats of “absence”
from authorship, from market mechanism, and from the post-colonial discourse. Together they constitute a powerful critique of the
complexity and difficulty of contemporary Chinese culture. Furthermore, his skilled manipulation of the two-dimensional image and three-
dimensional objecthood are both part of the same project. It was finally in his conceptual installation where he found the mort forceful
solution for all of these issues.

> From “Vertical: On Wang Luyan, Chinese Conceptualism and the New Analyst Group *, Bingyi
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HISIZ, FE AL, 200x200cm, 2010
Memoria distorsionada. Acrilico sobre tela. 200x200cm. 2010
Distorted Memory. Acrylic on canvas.200x200cm. 2010
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HZREIZRDO8-PO1, fHERM, 200 x200cm, 2008
Reloj de Medio Oriente D08-P01. Acrilico sobre tela.200x200cm. 2008
Middle East Watch DO8-PO1. Acrylic on canvas. 200x200cm. 2008
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HESMNRIWE, HEAK, 200x300cm, 2010
Mona Lisa retrocediendo. Acrilico sobre lienzo. 200 x 300 cm. 2010
Mona Lisa Turning-back. Acrylic on canvas. 200x300cm. 2010
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W3R [s) AzhF4D07—2, HEAM, 100x75cm, 2007
W Bidireccional Maquina Pistola D07-2. Acrilico sobre lienzo.100x75cm. 2007
W Bidirectional Machine Pistol DO7—2. Acrylic on canvas. 100x75cm. 2007
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WIRHYSE? DOOPO0-1, FREAM, 150x250cm, 2000
Aserrar o ser aserrada? D9OP00-1. Acrilico sobre lienzo. 150x250cm. 2000
Sawing or being sawed? D90P00-1. Acrylic on canvas. 150x250cm. 2000
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WIRMHE? D0-07, WHMAFHEM, K 1000 x 3280 x H370cm/13M, 2007
Aserrar o ser aserrada? D90-07. Acero y Acero Inoxidable.L1000xW280xH370cm/13ton. 2007
Sawing or being sawed? D90-07 .Steel and Stainless Steel.L1000xW280xH370cm/13ton. 2007
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1964 Nace en Jinan, provincia de Shandong | Born in Jinan, Shandong Province

1988 Graduado del Departamento de Escenografia por la Academia Central de Arte Dramético
| Graduated from the Department of Stage Design, the Central Academy of Drama
Actualmente vive y trabaja en Beijing | Currently works and lives in Beijing
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Desde el sentido de la vista, la pintura de Wang Yin practicamente se disocia de la direccion del desarrollo del arte contemporaneo
chino, pareciendo muy conservadora y “ruda”. Hay muy poca gente como él, que vuelve la mirada hacia atras. Wang Yin dijo una vez
que "Componer lo nuevo no supera la descripcidn de lo antiguo”, yo creo que lo que quiere decir es que sus trabajos tienen un poco el
significado de los eruditos clasicos chinos: “"Me concentro en los Seis Clasicos”, “Los Seis clasicos se concentran en mi”. Hemos visto que
una vez experimentada la agitacion de los afios ochenta, cuando la historia, cultura, tradicion y realidad se enfrentan nuevamente a una
valorizacion, Wang Yin ha encontrado un camino que se adapta a su propio temperamento, empezando por peinar el origen de la historia
reciente de la pintura china, y mirar nuevamente a través de los hilos de ideas tradicionales, usando una manera simple y normal de
observar para expresar su comprension con respecto a la relacion entre tradicion y realidad actual.

> Extracto de "WangYin 2009” Introduccion a la exposicion individual de WangYin, Zuo Jing.

It seems that the “conventional” and “old-fashioned” images of Wang Yin's paintings have made his painting practice seemingly different
from the rest of Chinese contemporary art. Very few artists look backwards like him. A sentence WangYin once cited from "A Dream in Red
Chamber" goes like this: “It's better to quote an old saying than to compose a new one”, which alludes to the fact that his way of working
is somehow close to that of traditional Chinese intellectuals: “l interpret the classics, the classics interpret me”. After the turbulence of the
1980s, at the time when history and culture, tradition and reality needed re-evaluation, Wang Yin found a way of his own, that is, to review
the tradition from the headstream of Chinese modern painting and use a simple and plain visual expression to convey his understanding
on the relationship between tradition and present.

> From “WangYin 2009 "WangYin’s Solo Exhibition, Preface, Zuo Jing



232

PGS, fEEE, 120x 150cm, 2009
Estacién de servicio. Oleo sobre lienzo.120x150cm. 2009
Gas Station. Oil on canvas.120x150cm. 2009
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AEERE I, HEME, 210x31cm, 2008
El pasto primaveral crece junto a la laguna. Oleo sobre lienzo. 210x310cm. 2008
Spring Grass Grows beside the Pond. Oil on canvas. 210x310cm. 2008
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TR, REHE, 140 x 250cm, 2008
Sin titulo. Oleo sobre lienzo.140x250cm. 2008
Untitled. Oil on canvas. 140x250cm. 2008
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fEithEk, HEME, 180x300cm, 2007
Reparacion de La Tierra. Oleo sobre lienzo. 180x300cm. 2007
Repair the earth. Oil on canvas. 180x300cm. 2007
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Jo@l, #ESME, 230x180cm, 2009
Sin titulo. Oleo sobre lienzo. 230x180cm. 2009
Untitled. Oil on canvas. 230x180cm. 2009
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1977 Nace en Shanghai | Born in Shanghai

1996 Graduado por el Shanghai Arte y Artesania Instituto | Graduated from Shanghai Arts &
Crafts Institute

2009 Creado Madeln | Created Madeln company
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La instalacion de video de Xu Zhen “8848 -1.86" esta originada en una escena mediatica “real”. El artista reivindica que escalo el Everest
con unos compaiieros, y para limar las diferencias equiparo su altura con la del Everest bajando 1.86 m desde el pico. La escena expuesta
de “Pico helado” a pesar de ser una evidencia grabada, es creida a medias por el publico. Esta obra llena de recursos hace que nos
cuestionemos aquella realidad que depende de los medios.

> Extracto de “La comunidad de gustos y su division”, Zuo Jing

Xu Zhen's video installation "8848-1.86" restored a “real” media scene in which he claimed that along with his colleagues he had climbed
to the top of the Qomolangma and sawed off part of the icy peak, his height to be exact, reducing the Qomolangma by 1.86 meters. The “icy
peak” on the exhibition site and the video as evidence perplexed the audience for a time. This installation wisely challenges the validity of
the media world we depend on.

> From “Community of Tastes and Its Disintegration”, Zuo Jing
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(8848-1.86) , &%, 2005
8848-1.86. Video. 2005
8848-1.86. Video. 2005
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LHYyyY, KE, 2004
Dangdang Dangdang. Instalacién. 2004
Dangdang Dangdang. Installation. 2004
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DR, BIFERE, &, 2002
Cuidado. no ensuciar. Instalacién. 2002
Be careful. do not dirty. Installation. 2002
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FAL, FfR, 1999
Arco iris. Video. 1999
Rainbow. Video. 1999




246

URRZY, KB, K&, 2008
Hambre en Sudan. Instalacién. Performance. 2008
Starving Sudan. Installation. Performance. 2008
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1965 Nace en Hebei, China | Born in Hebei, China

1991 Licenciado por la Academia Nacional de Bellas Artes, Beijing, China | Graduated from
China Academy of Art, Beijing, China

Actualmente vive en Beijing | Currently lives in Beijing
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Para entender la obra de Yan Lei, hay que situar su practica artistica dentro de 30 afios de historia arte contemporaneo chino. La
produccion de Yan Lei estd construida desde un punto de vista muy amplio. Desde los comienzos de su carrera, su obra ha girado en torno
a la figura del artista, del mundo del arte y de las complejas relaciones que se establecen en este contexto. Estas relaciones constituyen el
nucleo del trabajo del artista. Es identificado por sus colegas como un “agitador”, lo cual es un gran malentendido. De hecho, la actidud de
Han Lei siempre ha sido muy honesta. Al mismo tiempo que prueba que el vulnerable mundo del arte esta establecido sobre unas bases
practicamente virtuales, él se empapa del mismo y recibe un trato “privilegiado” por parte del circulo artistico. En realidad, la mayoria de
las pinturas de Yan Lei son simplemente un “juego de nombres” relacionado con la “necesidad arbitraria” de Bourdieau. Este juego refleja
el comportamiento que existe todavia en el mundo del arte y en su sistema de creencias, realzando no solo las practicas irracionales del
sistema, sino también la tension entre estas relaciones fraudulentas.

> Extracto de “Extra” Exposicion Individual de Yan Lei, Prélogo, Zuo Jing

In order to understand Yan Lei's work, you must put his art practice in the context of the 30-year history of Chinese contemporary art.
Yan Lei constructs his artistic world, seen in a larger perspective, from beginning to end, has always been revolved around the art system
itself, revolving around the artist and this system and between them establishing various complex relationships. These relationships make
up the core of Yan Lei’s work. The most interesting fact is that Yan Lei is identified by others as an “agitator”, while actually this is a great
misunderstanding. In fact, Yan Lei has always held an honest attitude. He probes how the vulnerable art system is established on a virtual
basis, while at the same time, he is also soaked in it and has fortunately received a kind of “privilege” from the art world. In fact, most of
the paintings of Yan Lei are simply just a “name” game, related to what Bourdieu called “arbitrary necessity”. That is, this behavior is still
utilizing the art world’s reputation and belief system, highlighting not only the art system’s and practice’s irrational confrontation, but also
the tension between the collusive relationships.

>From “Extra"Yan Lei’s Solo Exhibition, Preface, Zuo Jing
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¥, BHAK, 100x100cm, 2009
Rueda de color. Acrilico sobre lienzo.100x100cm. 2009
Color Wheel. Acrylic on canvas.100x100cm. 2009
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B - RETIEAR/R, FEME, 200 x 200cm, 2007
Brillante-Estambul. Oleo sobre lienzo. 200 cm x 200 cm. 2007
Sparkling-Istanbul. Oil on Canvas. 200 x 200cm. 2007
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1Bt - M, FEIME, 141 x86cm, 2007
Brillante-Aspen. Oleo sobre lienzo. 141cmx86cm. 2007
Sparkling-Aspen. Oil on Canvas. 141cmx86cm. 2007
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B - Hbh, fEME, 200 x 150cm, 2007
Brillante-Aterrizaje. Oleo sobre lienzo. 200 x 150cm. 2007
Sparkling-Landing. Oil on Canvas. 200 x 150cm. 2007




B - 288, FEHE, 200 x 143cm, 2007
Brillante-Azafatas. Oleo sobre lienzo. 200 x 143 cm. 2007
Sparkling-Stewardess. Oil on Canvas. 200 x 143 cm. 2007
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%%, fEIAE, 30x40cm, 2004 EFt=i8), fEAE, 30x40cm, 2004 M BT, HEMmE, 50x36cm, 2008
Dolar Americano. Oleo sobre lienzo. 30x40cm. 2004 Ascenso al espacio. Oleo sobre lienzo. Pistas de esqui en Aspen. Oleo sobre lienzo.
The American Dollar. Oil on Canvas. 30x40cm. 2004 30x40cm. 2004 50x36cm. 2008

Ascent into Space. Oil on Canvas.30x40cm.2004 The Ski Slopes of Aspen. Oil on Canvas.50x36cm.2008
- .
CCTV, #EME, 40x71cm, 2008 B3R, fEHE, 40x52cm, 2006 FH#ELE, HEME, 40x45cm, 2007
CCTV. Oleo sobre lienzo. 40x71cm. 2008 El pintor. Oleo sobre lienzo. 40x52cm. 2006 Créneo de Denver. Oleo sobre lienzo. 40x45cm. 2007
CCTV. Oil on Canvas. 40x71cm. 2008 The Painter. Oil on Canvas.40x52cm. 2006 Skull from Denver. Oil on Canvas. 40x45cm. 2007
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BRI, TEIMmE, 35x46cm, 2005 ZAREY), FHEME, 40x44cm, 2006

Corazdn poderoso. Oleo sobre lienzo. 35x46cm. 2005 Arte Animal. Oleo sobre lienzo, 40x44cm, 2006

A Mighty Heart. Oil on Canvas. 35x46cm. 2005 Art Animal, Oil on Canvas, 40x44cm, 2006
RHTEYE S, HEAE, 50x66cm, 2004 M, HEMAE, 456x60cm, 2008 FISTSZA94TSE, FoMEhE, 31x56cm, 2008
Playa en Niza. Oleo sobre lienzo. 50x66cm.2004 Paisaje. Oleo sobre lienzo. 45x60cm.2008 Luces en Aspen. Oleo sobre lienzo. 31x55cm.2008

Seaside in Nice. Oil on Canvas. 50x66cm. 2004 Landscape. Oil on Canvas. 45x60cm.2008 Aspen Lights. Oil on Canvas. 31x55cm.2008
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1970 Nace en Nanyang, la provincia de Henan, China | Born in Nanyang, Henan Province, China
1996 Licenciado por la Academia China de Bellas Artes, Beijing, China | Graduated from Central
Academy of Fine Arts, Beijing, China

Actualmente vive en Beijing | Currently lives in Beijing
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>HE T AR, HER

Yin Chaoyang siempre se cuestiona e incluso mide este mundo con una mirada indiferente, en aquellas secuencias que no tienen en cuenta
a la gente normal, investigando las posibilidades de supervivencia de los personajes, para después rasgar de manera extremadamente ruda
los ropajes que envuelven la ética de la realidad, y asi exponer sin disimulos la auténtica naturaleza que se esconde en cada uno. A través
de estos personajes de todo tipo no sélo se puede observar el seguimiento de la realidad espiritual que hace el artista descifrando los
logros enigmaticos de sus obras (siendo especialmente importante la manera que tiene para fisgonear hasta llegar a lo que queda de cada
persona, incluyendo las heridas de aquellos que han sido dafiados por la realidad) sino que también se pueden observar aquellas pesadillas
que no se pueden espantar. Haciendo una vision general de las creaciones de Yin Chaoyang, se puede apreciar la historia espiritual de su
crecimiento individual, ademas de ver mejor la utilizacion de personajes como vehiculos para refractar la historia del desarrollo del espiritu
de una época.

> Extracto de “Yin Chaoyang: Sacrificio y redencion”, Xia Lifeng.

Yin Zhaoyang always questions, even with cold eyes. He looks into the world, in the realistic order that ordinary people do not pay
attention to, exploring all possible situations of human existence ; very violently ripping the cloak of some practical ethics, in order to make
them to plainly reveal the secrets of their respective truth. Through these various forms of characters, not only can we understand how
the artist follows his inner call, and interpret the cause of his incredible creations, but it is also particularly important to be able to glimpse
at the residual body of these characters, which have suffered from the trauma of reality, like a lingering nightmare. Yin Zhaoyang’s entire
oeuvre, can be seen as the history of the growth of one man'’s soul and the phylogeny of the spirit of this generation, which is reflected by
these characters.

> From “Yin Zhaoyang: Sacrifce & Redemption ", Xia Jifeng



W, Eff@E, 350x200cm, 2007
Espectéculo. Oleo sobre lienzo. 350x200cm. 2007
Spectacle. Oil on canvas. 350x200cm. 2007
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i, fHEAE, 250x250cm, 2008
Milagro. Oleo sobre lienzo. 250x250cm. 2008
Miracle. Oil on canvas. 250x250cm. 2008




’&#, HEME, 250x200cm, 2009
Comilén. Oleo sobre lienzo. 250x200cm. 2009
Trencherman. Oil on canvas. 250x200cm. 2009
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BHEH—1, HEME, 200 x250cm, 2001
Utopia N ° 1. Oleo sobre lienzo. 200x250 cm. 2001
Utopia No.1. Oil on canvas. 200x250cm. 2001
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KoK, #EAE, 300X900cm, 2010
Gran Diluvio. Oleo sobre lienzo. 300X900cm. 2010
Great Flood. Oil on canvas. 300X900cm. 2010
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1960 Nace en Changzhou, la provincia de Jiangsu, China | Born in Changzhou, Jiangsu
Province, China

1989 Graduado por la Academia de Bellas Artes de Sichuan, China | Graduated from
the Sichuan Academy of Fine Arts, China

Actualmente vive y trabaja en Shanghai | Currently lives and Works in Shanghai
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En Internet se pueden encontrar miles y miles de agencias de detectives, parece como si nuestra vida de pronto necesitara sobremanera
este servicio. Tengo una idea que es un chiste practico: se puede establecer una situacion con la ayuda de esta maravilla de la sociedad
que es una agencia de detectives. Espero que para llevar a cabo esta obra no necesite filmarlo de mi propia mano, y asi poder eliminar
por completo la intervencion subjetiva del artista. Cuando el trabajo de la fotografia o la filmacion es llevado a cabo por una agencia de
detectives, la meta de la fotografia se convierte simplemente en la documentacion de la escena y la situacion en tiempo real, para llevar a
cabo los servicios requeridos por el empleador, por lo que obviamente no puede tener ningun tipo de limitacion de patrones estéticos. Tan
solo tengo que disefiar un gran marco, ignorarlo todo, y dejar que crezca en libertad. Una vez terminado, logro un concepto interesante:
se puede convertir en la “escritura automatica de la sociedad”, o para ser mas claros, es un método creativo cuya formula es el “estudio del

|

suceso social”. ;Qué puede pasar? ;Qué tipo de resultado se puede obtener? Nada es predecible.

> Palabras de Zhou Xiaohu

On the Internet one can find more than plenty of information about detective agencies, so it seems as if, all of a sudden, we find ourselves
in dire need of such service in such quantity. A practical joke struck me—to devise a game by means of such a social spectacle as detective
agencies. In order to bring the effect of artists the effect of artists' subjective intervention to the minimum, | chose not to shoot the video
by myself. The aim of the film shooting therefore turned out to be no other than recording truthfully and clearly the setting and the plot
to fulfill the task given by the client, there obviously being no aesthetical restrictions. What | did is to provide nothing but a framework
for its free growth. The conclusion of this work led me to an interesting concept, “social automatic writing” as it might be called, or more
precisely, a technique of social genological style. What will happen? How will it end? Everything runs its own course. Nothing is certain.

> Self-Introduction, Zhou Xiaohu
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FAE, WK, 69>12F), 2004
Conspiracion. Video de dos canales.6Min12Sec. 2004
Conspiracy. 2 Channel Video. 6Min12Sec. 2004
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FIIE, 8sxK, 2007-2008
Campo de Concentracidn para entrenamiento. Video de 8 canales. 2007-2008
Concentration Training Cam.8 Channel Video. 2007-2008




273

ERE, /¥, KE, 2009
Campo de maniobras militares. Proyeccion. Instalacién. 2009
Military Exercises Camp. Projection. Installation. 2009
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PRIt -BR, BIRGRE. B, XK, 2008
Proyecto Detective. Instalacion de TV. Fotografia. Texto. 2008
Detective Project. TV media installation. Photography. Text. 2008
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EEZWHLR, BETRWL. SRS, 2008
Incluso da miedo. Ventilador controlado. Globo meteorolégico. 2008
Even in Fear. Pull blowers. Weather balloon. 2008
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2002

BAEZRS. mandspace, esplanade—eheatres on the bay, N
FEE, AATMhS, 44, XF

ERE, BERERERE, HE

E—mIrM=FR, TRERNE, M, FE

2001

REYRKE0E, TRERE, M, FE

Re: duchamp, 49/EEEHTRER, HEH, HAF
F=J@mercosul WERE, B

FERTNERZARER, YRERE, HBE, BAF
FE—BAENER, BE, TE

2000

MEZAR: RR1950s-1980s, BRIZXARE, HEBEM, XE
ERERELYRZAKBR, LEEREARR, bE, 7B
Sharing exoticisms, £HEERWNER, B, *E

Inside outhEHRZARRE, BEHEEARE, FEEHE

Gu Wenda

Exposiciones Individuales | Solo Exhibitions

2010

China Park: a unique Chinese ecological utopia, Shanghai pujiang overseas
Chinese town 10 year public art project, Shanghai, China

2009

Heavenly lantern - tea palace, Europalia international arts festival europalia-china,
Brussels, Belgium

2008

Heavenly lantern New Year celebration, Zenda museum of modern art, Shanghai,
China

2006

Wenda GU, Art gallery of Wayne state university, Detroit, USA

Hair dialogue, Hong Kong museum of art, Hong Kong, China

2005

Forest of stone steles - retranslation & rewriting tang poety, Contemporary art center, He

Xianging museum of art, Shenzhen, China

Wenda GU'’s united nations project, Art gallery of tufts university, USA

2003

Wenda GU: from middlle kingdom to biological millennium, Kansas art institute, Kansas City, USA
Translation & intersection - wenda GU'’s new installations, National gallery of
Australia, Canberra, Australia

Ink alchemy #1, enrico navarra gallery, Paris, France



United nations-great wall of the millennium, art center, New York state university,
Buffalo, USA

Wenda GU’s wedding life - japan, an art performance, Utsunomiya museum of art,
Japan

Exposiciones Colectivas | Group Exhibitions

2010
International calligraphy art festival, Hangzhou, China

Reshaping history chinart from 2000 to 2009 cncc, Beijing, China

30-year history of Chinese contemporary art, Minsheng art museum, Shanghai,
China

Spring festival celebration for the year of the tiger, an exhibition of calligraphy
under the Context, National art museum of china, Beijing, China

2009

Martell artists of the year 2009, today art museum, Beijing, China

Yi pai — century thinking, today art museum, Beijing, China

Ink not ink — Chinese contemporary ink art, Drexel University,Philadelphia, USA
The 10th international shoebox sculpture exhibition, University of hawaii art
gallery, Hawaii, USA

2008

Uli ssig collection, art museum, university of California, Berkeley, USA

Shenzhen international ink painting biennale, Shenzhen, China

Art from Cultural Revolution, Asia society & museum, New York, USA

China contemporary abstract painting, caixa forum, Palma, Spain

2007

10th year anniversary celebration, Guangdong art museum, Guangzhou, China
Shenzhen international sculpture, He Xiangning art musem, Oct contemporary art
terminal, Shenzhen, China

2006

30 years of contemporary ink painting, metropolitan museum of art, New York,
USA

20th century Chinese painting exhibition, Shanghai art museum, Shanghai, China
China contemporary art in 1980, contemporary art center, He Xiangning art
museum,Shenzhen,China

2005

Mahjong: contemporary Chinese art from the sigg collection, KunstmuseumBern,
Bern,Switzerland

Calligraphy - non - calligraphy, china academy of arts, Hangzhou, China

2004

20th anniversary exhibition of hanart gallery, celebration at Hong Kong arts center,
Hong kong, China

Ink painting collection of shanghai art museum, Shanghai art museum, Shanghai,
China

4th shenzhen international ink painting biennale, Shenzhen museum of art, China
2003

United Nations world heritage, Macau tower, China

2002

United nation: man&space, esplanade-eheatres on the bay, Singapore

New way of tea, Asia society and museum, New York, USA

The babel tower, national gallery of contemporary art, Seou, Korea

First Guangzhou triannal, Guangdong art museum, Guangzhou, China

2001

20 years of china contemporary ink paintings, Guangdong art museum,
Guangzhou, China

Re: Duchamp: 49th Venice biennale, Venece, taly

3rd mercosul biennale, Brazil

Second biennale of Asian contemporarya art, museum of contemporary art,
Genova, Italy

First chendu biennale, Chengdu, China

Re: Duchamp, 7th international istanbul biennale, Turkey

2000

Conceptualist art: points of origin 1950s-1980s, Miami Art Museum, Florida, USA
Contemporary art collection of shanghai art museum, grand opening of Shanghai
art museum

Sharing exoticisms, 5th lyon beinnale, lyon, France, Alisan gallery,
HongKong,China

>
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wE

=

2010

F—MIRE, BEEK, DEE, ®mEF

EfE: HEHEY, RRMEZAZE, tx, FE
AWAL. BREZNR, MTERE, &, T

2009
RAR%: HRHRY, FUMNTARZAFL, 7, 78
2008

BE: BER, AR, tR, fE

2007

FBREN. HREYR, JChenE
HREVR, XEF, hEEE
2006

Where is China? SZiE% R, WEEMR, tx=, FE
PAGODA: &##&iE#R, LOFTER, B, *E
2005

BiR. &&, PolarisEEE, B, %EH

% MIET2005, BEMNKERE, tx, 7E
HEEYRE, LedaFletcher®@i, HRE, ¥t
2003

fak: BREY

B, A&

, JRRER, L, TE

BR
2010
DEEEYY, DRE, AT
2009

EMERRS T, EM, FE
2008

ERRETSSRA—FELREARRE, ARFRABIRRZAEYE (IVAM) , B
®mET, YT
KAO—FESYREKREAR, BEERK, DER, AT
2007
BNEE. YRPEEFARE, XWAERE, R, FE
BE—XTRRZOATZMeAR, FIZRPG, tR/adt, PEREE
RENRZARR, KMERE, KM, HE
2006
EMERRER T, EM, FE
PEEEEYTAR, THZARFS, t7, FE
RE%#E20E, MAEARE, BR, FE
2005
EREFELS, BR, XE
TOEFY, T, BAF
W -E . 20057 MIBERER, | REARE, M, #E
2004
TOEFY, T, BAF
&, FRERE, L&, FE
MRAFZWER, FLEE, L, FE



i, FRE/B, LiF,
SEHEHEFEYRE, BE, tx, 78

B UERERERES, BeWL, %XE

X HROABFIES, FUKER, 44, (E

R, SN=S. PHERE, £§, vE

2003

iy, TEZE, dbx, RE

Bk, BBREARE, EX, FE

kEHE, HRPEEREY, ImageB R, &

FRERE. HRPEEY, FREERE, BHRE, #x
WK, RR®ERE, L, FE
F-BPOEXT, T, BXF

J¢BH, Sala gatti, Viterbo, BEAF

2002

iE, g, GEEYE, K, hE

SEHBER. PFESRZAR, RBHTLRERE, TEBHT
BEXNEE, TAXHCE, 5, RE

2001

LRPEBEYERREER, FEERE, 425, xE
MMEARBES, Ak, ZE

2000

LT —AFXHIRE, AERERR/AY, EE/AL/EE

Han Lei

Exposiciones Individuales | Solo Exhibitions

2010

Book of Photography, Magee Art Gallery, Madrid, Spain

In between: Han Lei Solo Exhibition, Talkang Space, Beijing, China

The Light of Day: Han Lei Solo Exhibition, M97 Gallery, Shanghai, China

2009

Image Tricks: Han Lei + Photography, Iberia Center for Contemporary Art, Beijing,
China

2008

Swamp-Han Lei Solo Exhibition, C5 Art, Beijing, China

Renaissance of Photography: Han Lei Photography Exhibition, Gallery J.Chen,
Taiwan

Photography by Han Lei, Hanart TZ Gallery, Hong Kong, China

2006

Where is China? Han Lei Photography, Art Now Gallery, Beijing, China

Pagoda: Han Lei Photography, Gallery LOFT, Paris, France

Portraits: Han Lei, Gallery Polaris, Paris, France

Killing Legend, 798 Photo Gallery, Beijing, China

Han Lei Photography, Gallery Leda Fletcher, Geneva, Switzerland

2003

Strange, Aura Gallery, Shanghai, China

Exposiciones Colectivas | Group Exhibitions

2010

Madrid Photo Festival, Madrid, Spain

2009

Lianzhou International Photo Festival, Lianzhou, Guangdong, China

55 Days in Valencia: Chinese Art Meeting, Instituto Valenciano de Arte Moderno
(IVAM), Valencia, Spain

The Oriental Rainbow: An Index of Images in China’s Urbanization Process, Magee
Art Gallery, Madrid, Spain

2007

Distance Estimated by Eyes Photography of Eight Chinese, Guan Shanyue Art
Museum, Shenzhen, China

Lianzhou International Photo Festival, Lianzhou, China

Memories of Twelve Artists’ Works, Dimensions Art Center, Beijing & Taipei, China
Chinese Contemporary Art Exhibition: The New Wind from China, Gwangju
Museum of Art, Gwangju, Korea

2006

Lianzhou International Photo Festival, Lianzhou, Guangdong, China

Chinese Avant-garde Photography since 1990, Asia Art Center, Beijing, China
Chinese Contemporary Photography for 20 years, Square Gallery of Contemporary
Art, Nanjing, China

Han Tsungwoo, Han Lei, Hong Lei Photography Exhibition, C5ART, Beijing, China
2005

Paris Photo, Paris, France

City Skin-Images of the Contemporary Metropolis, Tap Seac Gallery, Macao,China
Rome Photography Festival, Rome, Italy

Viewing the City, Guangzhou Photo Biennial, Guangdong Museum of Art,
Guangzhou, China

2004

Rome Photography Festival, Rome, Italy

Traveling in spring, Aura Gallery, Shanghai, China

If You Are A Collector, Aura Gallery, Shanghai, China

Illusion, Aura Gallery, Shanghai, China

Forbidden City International Photography Exhibition, Beijing, China

San Francisco International Photographic Art Exposition, San Francisco, USA
Intersection: Contemporary Oil Painting and Photography, Chambers Fine Art, New
York, USA

Landscape, Hushen Gallery, Shanghai, China

2003

Spiritual Tour, Top Space, Beijing, China

Elsewhere, Chongging Art Museum, Chongging, China

From China: Contemporary Chinese Photography, Gallery Image, Denmark

A Strange Heaven: Contemporary Chinese Photography, Prague International
Museum, Prague, Czech

Landscape, Aura Gallery, Shanghai, China

Rome Photography Festival, Rome, Italy

Tempo di Donne, Sala Gatti, Viterbo, Italy

2002

Dialogue: Beautiful and Tragic, Capital Museum, Beijing, China

Golden Harvest: Chinese Contemporary Art, Croatia National, Croatia

Facing Reality, China Art Archives & Warehouse, Beijing, China

2001

Disorientation: Photography and Video in China Today, Chambers Fine Art, New
York, USA

3rd Ping Yao International Photography Festival, Ping Yao, China

Berlin Art Exposition, Berlin, Germany

2000

Cities of the 21st century: Siemens Cultural Program, Frankfurt, Germany

>

SE
bl

M

2008
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2007
L. #R2007 #tER, SHEAE, LR, PE
2006

e HBRIER, AREE, LE, 7
RBIRE. AEHMBRYR, IRERK, 44, XE
KX RBEER, KCBEZARE, LE, FE

ik, BURER, ER, FE

3



MERBHS. ARSNRPERR, BE, i, 8%
2003

HEHTERE B, 4%, X6

2002

PENE. ARZAERR, TEER, Lk ZAXMHEE, 5, #B

R
2010
BIEFHE: 2000 - 2009FMFEHZA, IER, +E
2008

ARRAETSSR, REATARZAE, RIEAT, AT
ZREPFWZIAR, Fx=)E, 5, dE

2007
M. FIZEE. MBS, RS, t5, FE
2006

BRBAMNER, KM, HE

2005

. AREPESREAE, KR, ZE
Rz, PESREARR, K, BR=

PAEARERE. FELRZA, &ddt, 878
EL%%:*E%%%+E,%$ﬁ%%ﬁﬂ%*ﬁ,u@ﬂ
TR RL: HREBHHGOTEMENR, RER
2004

HHMAE: EAFERHAR, G, 878
FRFR: ATERESEAUBERRE, FEES
HEE5RK: REFENFEZRE, BREZHL, 49, X
kBHE. FE. BANBTEZAR, BUSRERE, §R, 88
2003
X FEZA, £, K=

FRIREERRER T, WRE, ZE

PEEAT? ERHERPL, BR, KE

PEYREYR, R, &
FWRE. YRPEBEERE, Ahis, #x
2002
FMEIREK, X, HE
FEERERSY, FE, LR
iEEd. RE. EEFERR, 4w, FE
2001
HEABRZAXMHEE, LR, 8

FRMEFRRERE T, BRI, w=
BXNFE: YREFARRAELR, SAERE, HREs, 5=

WRNTS: SRPRBEMRER, KR, 44, X8
2000
ABEMERTFR: SBTMZARBR, FRYERES T, ISEEER, %E

kESENE. PEAREXIRE, 44, XE

Hong Lei

Exposiciones Individuales | Solo Exhibitions

2008

Seasons Recent Works by Hong Lei, Chambers fine art, Beijing,China

2007

Seven Worthies, Today Art Museum, Beijing,China

200 Lost: New Works by Hong Lei, Aura Gallery, Shanghai, China

Still-Life: Photograph by Hong Lei, Chambers Fine Art, New York,USA

Ain’t Here: Photograph by Hong Lei, Zhu Qizhan Art Museum, Shanghai,China
Last Night in My Dream: Hong Lei’s Photographic Works, JianSongGe Gallery,
Taipei, Taiwan

2003

Hong Lei’s Narrative: An Alternative Beauty, Chambers Fine Art, New York,USA
2002

Chinese Texture of the Soul: Hong Lei’s Art Exhibition, Top Gallery, Shanghai and

CAAW Gallery, Beijing,China
Exposiciones Colectivas | Group Exhibitions

2008

55 Days in Valencia: Chinese Art Meeting, IVAM, Valencia, Spain

Artists in Art History, SZ Art Center, Beijing, China

2007

Net: Re-imaginging Space, Time and Culture, Chambers Fine Art, Beijing, China
2006

The Gwangju Biennale, Gwangju,Korea

2005

Mahjong: Contemporary Chinese Art from Sigg Collection, Kunstmuseum,
Bern,Switzerland

Dreaming of the Dragon’s Nation: Contemporary Art Exhibition from China, Dublin
Always to the Front: Chinese Contemporary Art, Taipei, Taiwan

Living in Interesting Times: A Decade of New Chinese Photography, the Open
Museums of Photography, Tel-Hai Industrial Park, Tel-Hai, Israel

Pele de cidade: imagens da metropole contemporanea, Macao,China

2004

Spellbound Aura: the New Vision of Chinese Photography, Taipei, Taiwan

Reality Spells: Conceptual Chinese Photography since the 90s, Hong Kong, China
Between Past and Future: New Photography and Video from China, International
Center of Photography, New York,USA

Young Artists from Korea, China and Japan, Seoul, Korea

2003

New Zone: Chinese Art, Warsaw,Poland

Recontres d’ Arles: Arles Phototography Festival, Arles,France

Alors, La Chine? Chinese Contemporary Art Exhibition, Pompidou Centre, France
Form China: Photographic Art Exhibition, Aarhus,Denmark

The Strange Heaven: Contemporary Chinese Photography, Prague,Czech

Pingyao International Photography Festival, Pingyao,China

2002

The Future New Asia, Seoul,Korea

Pingyao International Photography Festival, Pingyao,China

Dialogue: Beautiful and Tragic, Sino Spanish Photography Exhibition, Beijing,China
2001

Inaugural Exhibition of the New Gallery CAAW, Beijing,China

Wall to Wall: Naarden Photo Festival, Naarden,Holland

Cross Pressures: Contemporary Photography from Beijing, Helsinki,Finland
Disorientation: Photography and Video in China Today, Chambers Fine Art, USA
2000

Sun Rises in the East: The Current Artistic Scene in Asia, Les Rencontres d’Arles, France
From inside the Body: Chinese New Photography and Video, ISE Foundation, New
York, USA
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i, BEERE, LER
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m2, WHZREE, FEEE
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, EYEF



ez b, B ZARE, HE

2008

ez L, RHVZAZE, YE, FEES

WERRARZIE, BEKER, R, FE
BiEH, DF2, &iHl, XH

2007
EE-BERERSTEER-RSRIHER, MO7TER, £E§, TE
2006

WA, KIEEZAE, LE, T

BR

2010

B¥H, PECAREE_BIEEEEY, FHATLEREARL, R,
BEEY, FRER, tR,

HZ Image Forum Festival, FESSBEBEFZHET, FR. 7M. BN, BHE. &
LR, BA

Bl AHESENREK - WEZRZIRITY, KRRE@E, 8735

Mk, FEERZARESER , WEHRE, dtx, FE

NBEE: YRZANEBERESEREN, FEEEARE, R, FE
BIEHE: 2000-2009FEMHEHFZAR, BREKWH L, 4R, FE

Pl —Na: TRERERERZAERRE, BxAZEARE, &4, &3
2009

TS ZRRBWMETIEN, FHATERZARFL, tx, dE

KABR: YREARBE, INH-SZ 'E&R-FYIZAR=E, F&R, v
FEMGE - KR - SR EARKER, BAFFRTFHAR S HITE S
FILFGETXOPHOTOEE 5, Getxo, FIIF

BIRIR, BRHERE, LE, 7E

Til: TREEAK, Musée des beaux-arts etd’ arch é ologie, MEH, kE
Time Versus Fashion, The Kunstverein Nurtingen& R Huty, EE

BERI. YRZAER, PHEKE, LE§, FE

BLAHEIELE, tFEF1ZE, 5, FE

F=mEOMNEREENER2009, THRERE, TN, FE

RIERER, A#ESS, HE, %

HiREH. BEULRK, ALSEREARE, Adt, &8

F&IEF2009, IERKBE, dx, FE

2008

B WER, KR, KE

ZH4E - THSREAR, KiasmaiREREWIE, MHRFERE, F2

H£{RRH, He Carlton Studios, ZB/RA, EAFIT

B FE, BRSHE, MO7TER, LiE, 8

RERR, BEEE, tx, FE

FELE, FEZARE, R, FE

WMNAR: BR=FR, BREYk, @R, TE

TRREBEM: FBIER2008, tRREE, 5, tE

F_Eity BFIEKER, tR/ERK, RE

FEE, DUREME, BR, FE

RER, LELEEZ ARG, BE, RE

HEERATSEKR: FEERZARE, RAETRRZAREME, EIF

2D/3D: KHIMMEIES, PKM @, b5, HE

RAEL: PEHHUHERFNEGFS, BEEE, DER, BT

WREIE: WIENERE-RAEREEANYRZAR, Tomdas y ValienteZ K
i, FRRNAT, DiER

SR RIZEEMNILE, T2E, tx, F8

FMEE-T NS REARER, THRERE, M, FE

BEREK, KEZE, bR, FE

FASR—1): HRFEZLARE, Newcastle upon Tyne, Barras Bridge, mERH
iL», ISIS Arts and /sLab present, #[E

B, FENXRZAHHE, BHEK, DEE, BiF

B EEE, FHHMTERZEARFOFER, tx, FE

HERIES, 1934-2008/2008KHIIRF TS, BE TR, K%, %E

La Cina e' vicina — China Next Door, ABEFIZERE, EAF
BRETE/TFELYRE AR, Spazioin BSI, ViaMagatti 2, Lugano, ¥t

2007

EREARERS YR Z AR REBest Discovery Section, YREAZAFL, HiF, FE
ARMER, SMNE=S, PHEERE, LE, FE

HEIEE, FRETE, RibF

“NONO” MAMZARRAF RN EHERRE, KAEZE, L=, FE
PRIAAIREW? K2, BAF

FEAEE, RPER, PEEE

FHREHE, ZRERXZAPL, R, FE

BEE: 1B - 51K - MR- 2007 FEEESBXHR, SBEAE, 5, fE
FEmENERBERER, EM, TR, FE

BNMBRMNAKNK . F2REHNRERFEFIITL, Winzavod ZTRFL, EHf
B, HEH

25, YRZTARE, A-9Space, IR, FE

FoEitEm R RiR, REEARE, R, FE

2007

DREBHEGE, WHETEH, tx, bE

2006

EoERYEFRKBRER, RYMTEREARRE, tx, +E

EREE—H? PEELARRE, Fondazione Sandretio Re Rebaudengo, #3R, &
KF

FAREHE, Isola Art Centre, X=, BEAF

%—JE shadowsFERIEBET, BR, AE

RB-I RBRET—U, SREAZARHL, R, FE
FRELES - ARAETFNEE, RERARZAZE, 5=, FE
FOBEBmLHBEEREBET, HEE, Kt
FEH-2006FHELF A HRKERY, FE

#ERL, UniversalStudios, Jb3, HE

W ARG, PEFRGZARE, Museo Colecciones ICO, Lf#E, FIFF
BHE - W PESRZAR, RNZAEYE, FERN

%] - 18, BERERE, tR/XZE, FEEKRH

2005

F2EIM=FR, I RERE, TN,

FABREFRLE R AT, FABR, §%

HHRERBRZT, 8K, ZE

WELRLE: FEERZRE, M, FE

% - YIS, Para/Site Art SpaceZ R=jE], FEES

EEBIMBFIRIR, FInE

Videozoom, B3, EAF

City net Asia 2005, E/RMZEARIE, HE

0EZAR: THREFEN—R, EEBEZATO /ERSBEARE, FE
AREMENEMER, AFREARE, ®, FE
F7EFEEERTMNER T, BR, ZE

FRPEZA=ER, AREYWE, ¥, TE

FEEREYT, B, TE

FOMBBEFRBYET, TEES

EXNBUNBET, FE

. FEEBTELYRZARRE, ARBERE, @ARE, Wt

2004

2IEHFSEER BT AT, W=

62761232, RER, LLRZAHL, L, fE

TR ESRKZE: RAETENFEYERER, XERFEY L, ICPAY, X
RANET: BRZAZTRRE, BREE, HEXET

MRETF, $OBEENER, LEEARE, bE, FE

Impakt FestivalEREART, #

Film Festival of AubagneB &%, £H

H2BERETT, BAF

BBERLEXARER, Aadt, A2

REABERIRINR? ENIBLA FREEWAVESE S . FHRMIBAENER, &40,
E3E

FRFR: ATERESEANTEYR, EEPRERE, FEEE

2003

ZRhi/E0BREMNER, BAF

Asian New Force/IFVA2002F #4E F R BT, TEEHS
BE/N\BEBRIIGH RRER, PEEE

fEiRLifetime AL RAREAR TR, KREE, dtxw, RE
IERDERMEE, LLRZRFL, Big, FE

PR YRZAR, TREAE, M, FE

REHLER RR, BR, EE

M H: R=ZARERRE, TMNRIEEER, hE
AHZTETNARBE KB PEROFAE, XE, BE



ERFGRYBFLRBEBRE, GEREAE, R, FE
ETEEDNEFERER, BAR, Wt
A—HN—R/EREFZRTRR, SRURERE, £E, dE
2002

JE#8dh/Fantasia, ITFZ AP, LR, FE
FEYARER, FEBRIRZARPL, B
FF/ENE, KNRER, HE

IMN=FR, TREARE, TM, RE

2002 FEEER T, WATE, FE

BEAE -EAEEMREEZEYE, tR, ®E

2002 REIRERE, REIE]

BigF. THZARFHER, KRBk, Rx, BA
ZHR, 2002-2003tH G H T, AA/ZRE/ L&/ ME
KIE, —MIEFHARRR FENRRZAR, BB, 18
2001

PEBENERE, B8, FE

Mk YRBERER, b/ LA, RE
HHEBFKI=ZANNERZR, R, dE

KT - WNEARITRI, BHBHIE/E L/ LA R/ BB/
FLMNE - UREFARZRT, REEARZR, Hui, ®E
FEEW - TNZEART, 8K, EF

HREPERIBRER, tREEFR, tx, FE
LFBE/ER P, X, HE

LREFEZRT, HERIRZRPL, XE

2000

RERKRZART, bE, REEE

Jiang Zhi

Exposiciones Individuales | Solo Exhibitions

2010

Kalpastival of Photography: Chinese artists at the 2nd Madrid FOTO, Iberia Center
for Contemporary Art, Beijing, China

TREMBLE: Solo Exhibition of Jiang Zhi, Magee Are Gallery, Madrid,Spain

2009

ATTITUDE 2 An Exhibiton by Jiang Zhi,Osage Gallery, Hong Kong, China
ATTITUDE 1 An Exhibiton by Jiang Zhi, Osage Gallery, Shanghai, China

On The White, Jiang Zhi Solo Exhibition, Osage Gallery, Singapore

2008

On The White, Jiang Zhi Solo Exhibition, Osage Gallery, Hong Kong, China
Neurosis and Prattle, Marella Gallery, Beijing, China

Shine upon Me, DF2 Gallery, Los Angeles, USA

2007

Things Would Turn Simple Once They Happened, New Photographs by Jiang Zhi
Gallery M97, Shanghai, China

2006

Double Rooms, Zhu Qizhan Art Museum, Shanghai, China

Exposiciones Colectivas | Group Exhibitions

2010
Reshapping History, Chinart from 2000 to 2009, IBC China National Conference
Center,Beijing, China

Jungle — A Close-Up Focus on Chinese Contemporary Art Trends, Platform China,
Beijing, China

2009

Work in Progress: How Do Artists Work?, Iberia Center for Contemporary Art,
Beijing, China

Permanent Migrants, INH-SZ, Shenzhen, Guangdong,China

Terrioria 4, The Great Leap---A traveling project of contemporary art in Tuscany,
Italy, Various venue in the Province of Prato, Italy

GETXOPHOTO Festival, Getxo, Spain

Daily Rituals, Shanghai Gallery of Art, Shanghai, China

Generation Hangzhou 2.0 Young Artists from China Academy of Art, F2 Gallery,

Beijing,China

Between the Sexes, Paris-Beijing Photo Gallery 1, Beijing, China

Time versus fashion, The Kunstverein Nirtingen art centre, Germany

Blackboard -Group Exhibition, ShanghART H-Space, Shanghai,China

The Tale of Angels, The Red Mansion Foundation, London, UK

Spectacle- To each his own, Museum of Contemporary Art, MOCA Taipei, Taiwan
2009 Guangzhou Photo Biennial, Guang Dong Art Museum, Guangzhou, China
Photo Beijing 2009 National Agricultural Exhibition Center, Beijing, China
TRAFFIC-Art Highway, Musée des beaux-arts ETD’archéologie, Besancon, France
Drawn in the Clouds — Asian Contemporary Art Museum of Contemporary Art
Kiasma,

Helsinki, Finland

Mediations Biennale 2008, Poznan, Poland

Collective conscience, The Carlton Studios, Melbourne, Australia

Exquisite corpse: China Surreal, Gallery M97, Shanghai, China

Landscape Topology, Magee Art Gallery, Beijing, China

Chinese Fantasies, Found Art Museum, Beijing, China

Reflective Asia, Nanjing Triennial Exhibition, Nanjing Museum, China

Artist Cinema Photo Beijjing 2008, National Agricultural Exhibition Center, Beijing,
China

55 Days in Valencia: Chinese Art Meeting Exhibition, IVAM Instituto Valenciano de
Arte Moderno, Valencia, Spain

China Gold, Contemporary Chinese Art, Museum of Maillol, Paris, France
Insomnia: photography exhibition, BizArt Art Center, Shanghai, China

2D/3D: Negotiating Visual Languages, PKM Gallery, Beijing, China

The Oriental Rainbow: An Index of Images in China’s Urbanization Process, Magee
Art Gallery, Madrid, Spain

Poetic Realism: A Reinterpretation of Jiangnan—Contemporary Art from South
China, Centro de Arte Tomas y Valiente, Madrid, Spain

Homesickness: Memory and Virtual Reality, T Space, Beijing, China

CIGE 2008 / Young Asian Artists’ Solo Shows, Exhibition Hall China World Trade
Center, Beijing, China

Guangzhou Station--Special Exhibition for Contemporary Art of Guangdong,
Guangdong museum of art, Guangzhou, China

Building Code Violations, Long March Space, Beijing, China

“THERE IS NO | IN TEAM” Contemporary Chinese Artists’ Work, Civic Centre,
Barras Bridge Newcastle upon Tyne, UK

Time-Lag: The New Force of Chinese Contemporary Art, Magee Art Gallery,
Madrid, Spain

Community of Tastes: The Inaugural Exhibition of Iberia Center for Contemporary
Art, Iberia Center for Contemporary Art, Beijing, China

FOTOFEST 2008-CHINA: Photography from China 1934-2008, FotoFest
Headquarters, Houston, USA

La Cina e’ Vicina- China Next Door, Palazzo delle Arti, Napoli, Italy

Free Zone: China / An exhibition of Contemporary Chinese Art, Banca della
Svizzera Italiana, Lugano, Switzerland

2007

Shanghai Art Fair of International Contemporary Art Exhibition “Best Discovery
Section”, Shanghai, China

Tang Contemporary Art, Shanghai, China

Negative Actions, Shanghai Gallery of Art, Shanghai, China

China & India, Summerscene 2007, Salzburg, Austria

NoNo: Self-curated exhibition of latest artworks by 11 individual artists, Long
March Space, Beijing, China

Who Do You Think You Are? Milan, Italy

Chinese Whispers, Osage Gallery, Hong Kong, China

New Photo—Ten Years, Three Shadows Photography Art Centre, Beijing,China
The First Today’s Documents 2007-Energy: SpiriteBodyeMaterial, Beijing Today Art
Museum,Beijing,China

The 3th Lianzhou International Photography Exhibitoion, Lianzhou, China

We Are Your Future: Special Project of the 2nd Moscow Biennale of Contemporary
Art, Art Center Winzavod, Moscow, Russia

“Highlights in Visual Landscape” Contemporary Art Exhibition, A-9 space, Beijing, China
Schedule of the 2nd BiFF, Song Zhuang Art Museum, Beijing, China

Borderline Moving Images 2007, Platform China Contemporary Art Institute,
Beijing, China



2006

The 5th International Ink Painting Biennial of Shenzhen, He Xiangning Museum of
Art,Shenzhen, China

All Look The Same? Tuttiuguale? Art from China, Japan & Korea, Fondazione
Sandretto Re Rebaudengo, Turin, Italy

La rivoluzione siamo noi, Isola Art Centre, Milan, Italy

China Power Station Part 1, Serpentine Gallery, Paris, France

Accumulation - Canton Express Next Stop, Tang Contemporary Art, Beijing, China
New Folk Movement -The reconstruct of the commonality living contemporary art
exhibition, Beijing Ucool Modern Art Space,Beijing, China

Fribourg International Film Festival, Fribourg, Switzerland

China Day - 2006 Chinese Documentary World Tour, China

Under The Skin, Universal Studios, Beijing, China

Never Go Out Without My DV Cam - Video Art from China, Museo Colecciones
ICO, Madrid, Spain

Mycology: The Politics of Realism - A Case of Chinese Contemporary Art, Centro
Cultural de Macau, Macau, China

Fancy Dreams, Marella Gallery, Beijing, China

2005

The 2nd Guangzhou Triennial of Art, Guang Dong Art Museum, Guangzhou, China
Copenhagen International Documentary Film Festival, Copenhagen, Denmark
Berlin Asian-Pacific Film Festival, Berlin, Germany

In the Deep of Reality: A Case of Chinese Contemporary Art, Hangzhou, China
Irreality, Para / Site Art Space, Hong Kong, China

5th Asian Film Symposium & Inaugural Forum on Asian Cinema, The Substation,
Singapore Videozoom, Roma, Italy

Citynet Asia 2005, Seoul Museum of Art, South Korea

Art of the Post-70s: The Chinese Generation after the Market Reform, Mingyuan-
artcenter, Shanghai, Today Art Museum, Beijing,China

Plato and His Seven Spirits, OCT Contemporary Art Terminal, He Xiangning Art
Museum, Shenzhen, China

The 7th Asian Film Festival in Tours, Tours,France

Archaeology of the Future - The Second Triennial of Chinese Art, Nanjing, China
Pingyao International Photography Festival, Pingyao, China

The 29th Hong Kong International Film Festival, Hong Kong, China

The 6th Asian Cinema Festival, France

Mahjong Contemporary Chinese Art from the Sigg Collection, Kunstmuseum

Bern, Bern, Switzerland

2004

21th World Wide Video Festiva, Netherlands

62761232, BizArt Art Center, Shanghai, China

Between Past and Future: New Photography and Video from China, ICP and Asia
Society, New York, USA

East of East: International Art Exchange Exhibition, Slovenia

Shanghai Biennale - Techniques of the Visible, Shanghai Art Museum, Shanghai,
China

Impakt Festival, Netherlands

Film Festival of Aubagne, Aubagne, France

The 22nd Turin Film festival, Turin, ltaly

Taiwan International Documentary Festival, Taipei, Taiwan

LA Freewaves, Video and New Media: How Can You Not Resist?, Los Angeles,
USA

Reality Spells - Chinese Conceptual Photography since the 90s, Hong Kong,China
Central Public Library, Hong Kong, China

2003

Zone of Urgency: The 50th International Art Exhibition of the Biennale di Venezia,
Venice, Italy

Asian New Force/lIFVA2002, Hong Kong short film and video festival, Hong
Kong,China

The 8th Hong Kong Independent Short Film & Video Awards, Hong Kong, China
Remembering / Lifetime / Beijing, Tokyo Art Project, Beijing, China

Minority Obeys Majority, BizArt Space, Shanghai, China

Moving Pictures of Pearl River Delta, Guangzhou, China

Brut de China, Paris, France

Independence Day Moving Images of Pearl River Delta, Guang Zhou/Shen Zhen/
Shang Hai/Hong Kong/Macau

Public Space and Personal Eyes - New Vision in China, Kampnagel Hamburg,
Germany

The Fifth System: Public Art in the Age of Post-Planning - International Public Art
Exhibition, Shenzhen, China

The 10th Biennial of Moving Pictures, Geneva, Switzerland

The Different Same Art Exhibition, ShangHai,China

2002

Fantasia, East Modern Art Center, Beijing, China

Chinese contemporary video exhibition, Palm Beach Institute of Contemporary Art,
Palm Beach, USA

The 4th Gwangiu Biennale Exhibition, Gwangiu, South Korea

The First Guangzhou Triennial of Art, Guangdong Art Museum, Guangzhou, China

Pingyao International Photography Festival, Pingyao, China

Self-Talking / Art Channel of Tom.com Nominated Photo Exhibition, Beijing, China

Macau Video Original Exhibition, Macau, China

Under Construction: New Dimensions of Asian Art, The Japan Foundation Forum
Tokyo Opera City Gallery, Tokyo, Japan

+System, Short Videos from the World 2002-2003, New York, Thailand, Shanghai
& Guangzhou, China

The Long March: A Walking Visual Display, Kun Ming, China

2001

China Charm: Art Festival, Bangkok, Bangkok, Thailand

Mantic Ecstasy - Digital Images & Video Art, Hangzhou / Shanghai / Beijing, China
City Slang: Contemporary Art in Guangdong Region, Shenzhen, China

Up-ricing: Asia Intercultural Project, Hongkong / Singapore / Taipei / Shanghai /
Beijing/ Paris/Berlin

Contemporary Multimedia Art Festival, Hangzhou, China

Asia Art Festival, Berlin, Germany

The 1st Independent Film & Video Exhibition, Beijing, China

Fantasia / Under Construction, Space imA, Seoul South Korea

Contemporary Multimedia Art Festival, Palm Beach Institute of Contemporary Art,
Palm Beach, USA

2000

Sovereignty & Beyond - Videos from Chinese Artists International Festival, Hong
Kong, China
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Jin Shi

Exposiciones Individuales | Solo Exhibitions

2010
To be a world genius, Iberia Center for Contemporary Art, Beijing, China

2009

Unrealistic Reality: Solo Exhibition of Jin Shi, Magee Art Gallery, Madrid, Spain

Exposiciones Colectivas | Group Exhibitions

2010
The New Decor, Hayward Gallery, London, UK

Kalpastival of Photography, Iberia Center for Contemporary Art, Beijing, China
Contemporary art of China and Japan, Busan Museum of Art, Busan, Korea
Soldier crab | : An exhibition of the first annual caochangdi photospring, Li-space,
Beijing, China

Jungle — A Close-Up Focus on Chinese Contemporary Art Trends, Platform china,
Beijing, China

2009

Beijing time, Matadera Madrid, Madrid, Spain

Work in Progress: How do Artists Work, Iberia Center for Contemporary Art,
Beijing, China

798 Art Festival Theme Exhibition "Re-experimentation: a Reaffirmation of Will and
Enlightenment" Young Artists Promotional Exhibition, 798 Art Zone, Beijing, China
Micro Paradise, Myhumblehouse, Taibei, Taiwan

Big World: Chinese Contemporary Art, Chicago Culture Center, Chicago, USA
Look Deeper, Platform China Contemporary Art Institute, Beijing, China
Multimedia Exhibition by Seven Artists, Shanghai, China

2008

Pink is the New Red, Chelsea College of Art & Design, London, Britain

“v., very...” Multi-media Group Exhibition, Shanghai, China

Fast City Fast People: 7th Shanghai Biennale, Shanghai, China

Thing hood: Object-related Themes in Contemporary Art, Magee Art Gallery,
Beijing, China

2007

Facing the Wind: Sculpture Exhibition, Hangzhou, China

The Unspoken Language of Observation, Shanghai, China

Moving Light and Shadow, Hangzhou, China

2006

Community-Contemporary Art Exhibition, Shanghai, China

2005

2th Chengdu Biennale, Chengdu, China

2004

Tenth Zhejiang Art Exhibition, Hangzhou, China

10th National Art Exhibition Sculpture Exhibition, Xiamen, China

Hui’an the 3rd China Art Festival, Huian, China
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Li Hui

Exposiciones Individuales | Solo Exhibitions

2010

Transition—Li Hui, Mannheimer Kunstverein, Mannheim, Germany
Unexpected, Tang Contemporary Art, Beijing, China

2009

Between Dimensions — Li Hui Solo Exhibition, Kuandu Museum of Fine Arts, Taipei,
Taiwan

Dialectics of Void & Substance, Tang Contemporary Art, Hong Kong, China
Entrance—Li Hui Solo Exhibition, Beijing Art Now Gallery, Beijing, China
2008

Shiny Li Hui, Art contemporary space, Taipei, Taiwan

Samsara, Bund18 Creative Center, Shanghai, China

2007

Spin, Tang Contemporary Art Centre, Beijing, China

Exposiciones Colectivas | Group Exhibitions

2010
Asian Landmark, Toyota Art Project, Iberia Center for Contemporary Art, Beijing,
China

Filter Window— Young Chinese Artists Group Exhibition, Beyond Art Space,Beijing,
China

Clouds: Power of Asian Contemporary Art, Soka Art Center, Beijing, China
East/West: Visually Speaking, Museum of Contemporary Art Jacksonville,
Jacksonville, FL, USA

Roundtrip Beijing—New York Now Selections from the Domus Collection Ullens
Center for Contemporary Art, Beijing, China

2009

Luminal Art, Gallery 100, Taipei, Taiwan

Art in Busan 2009 “Inter-City”,Busan Museum of Modern Art, Busan, Korea

Grand Opening of White Box Museum of Art and the Home Court: An Exhibition of
Contemporary Art, White Box Museum of Art, Beijing, China

2008

Facing Reality, National Art Museum of China, Beijing, China

International Exhibition of Sculptures and Installations, Venice Lido, Italy, Venice
Turn and Widen -The 5th Seoul International Media Art Biennale, Seoul Museum of
Art, Seoul, Korea

The Love of Art - Collecting Contemporary Art, Today Art Museum, Beijing, China
2007

EXIT Festival, Maison des Arts et de la Culture of Créteil (MAC), Paris, France

VIA festival, the Manege of Maubeuge, Maubeuge, France

#@%%, Tang Contemporary Art Centre, Beijing,China

MIRAGE, Oriental Vista Art Collection, Shanghai, China

Sensitivity, Dimensions Art Centre, Beijing, China

2007 Beijing 798 Art Festival, Beijing 798, Beijing, China

Floating - New Generation of Art in China National Museum of Contemporary Art,
Seoul, Korea

China: Face the reality, Museum of moderner Kunst Stiftung Ludwig, Wien, Vienna, Austria
2006

Busan Biennial, Naru Park, Busan, Korea

COLD ENERGY, PYO Gallery, Beijing, China

Made in China, Public piaces, Berlin,Germany

2006 Shanghai Biennial, Shanghai Art Museum,Shanghai, China

Unclear and Clearness, Heyri Asia Project, Shanghai, China

Er Ti Jiao, Beijing TangRen Contemporary Art Centre, Beijing, China

Asia Contemporary Art, Loop Art Centre, Seoul, Korea

Free Walk, Osage Gallery, Hong Kong, China

2005

Transparent Box, Jian Wai SOHO, Beijing, China

Chengdu Biennial, Contemporary Art Museum, Chengdu, China

Ten Thousands years ago, Back Modern City, Beijing, China

Fictitious Love, Shanghai Moca Art Museum, Shanghai, China

The Other End, He Xiang Ning Art Museum, Shenzhen, China

2004

Playing with Chi Energy, House of Shiseido, Tokyo, Japan

2003

Sculpture Exhibition, Tokyo Gallery, Beijing, China

Driftage, Back Modern City, Beijing, China

Consubstantiality of Male and Female, 798 Western Art Section, Beijing, China
2002

International City Sculpture Exhibition Beijing, Sculpture Park, Beijing, China
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LiQing

Exposiciones Individuales | Solo Exhibitions

2010
Drift, Tomas y Valiente Art Centre, Madrid, Spain

See of Fog, Magee Art Gallery, Madrid, Spain

2009

Ghosting, Duolun Museum of Modern Art, Shanghai, China
Curtain, Hanart TZ Gallery, Hong Kong, China

2008

Collision in the Air, DF2 Gallery, Los Angeles, USA
Ghosting, Iberia Center for Contemporary Art, Beijing, China
2006

Finding Together, F2 Gallery, Beijing, China

Exposiciones Colectivas | Group Exhibitions

2010
Asian Landmark-Toyota Art Project, Iberia Center for Contemporary Art, Beijing,
China

Jungle: A Close-up Focus on Chinese Contemporary Art Trends, Platform China
Contemporary Art Institute, Beijing, China

TORA TORA TORA: Chinese Cutting-Edge Photography Exhibition, Beijing, China
Here, There-The World in Motion, Beijing&Shenyang, China/ Seoul& Busan, Korea
Reshaping History: Chinart from 2000 to 2009, China National Convention Center,

Beijing, China

ARTHK2010, Hong Kong Convention and Exhibition Centre, Hong Kong, China
2009

In the Mood for Paper, F2 Gallery, Beijing, China

Out Law, Li Space, Beijing, China

What Has Been Happening Here?-The Inaugural Exhibition of Chinese Independent
Film Archive, |beria Center for Contemporary Art, Beijing, China

Reflect Light - Depth of New Art, West Lake Art Museum, Hangzhou, China/ Wall
Art Museum, Beijing, China

Blade- Reconstruct Leifeng Pagoda, S Z Art Centre, Beijing, China

Art Beijing-Artist Cinema, Agricultural Exhibition Center, Beijing, China

ARTHKO08, Hong Kong Convention and Exhibition Centre, Hong Kong, China
Prague Biennale 4, Karlin Hall, Prague, Czech

Textbook: An Exhibition Of Lively Chinese Paintings, Li Space, Beijing, China
Pawnshop, Vitamin Creative Space “The Shop”, Beijing, China

798 Art Festival-Re-experimentation: A Reaffirmation of Enlightenment and Will,
Beijing, China

City-net Asia, Seoul Museum of Art, Seoul, Korea

Best Times, Tang Contemporary Art, Bangkok, Thailand

2008

Time-Lag: The New Force of Chinese Contemporary Art, Magee Art Gallery,
Madrid, Spain

Unpack-Chinese Experiment Art, China Academy of Art, Hangzhou, China
ARTHKO08, Hong Kong Convention and Exhibition Centre, Hong Kong, China
Poetic Realism: An Reinterpretation of Jiangnan-Contemporary Art from South
China,Tomas y Valiente Art Centre, Madrid, Spain

55 Days in Valencia-Chinese Art Meeting, Institut Valencia d’Art Morden, Valencia, Spain
China Gold-Chinese Contemporary Art, Museum Maillol, Paris, France

Case studies of Artists in Art History and Art Criticism, S Z Art Centre, Beijing, China
Notes of Conception- A Local Narrative of Chinese Contemporary Painting, |beria
Center for Contemporary Art, Beijing, China

Virtual City-New Power-China Contempopary Art Biennale 2008, Yuangong Art
Museum, Shanghai, China

Asia-the Third Nanjing triennial, Nanjing Museum, Nanjing, China

Deep Pond and Float Chamber, Qinghe Museum of Contemporary Art, Nanjing,
China

The Revolution Continues- New Chinese Art, Saatchi Gallery, London, UK

Chinese Fantasies, Found Museum, Beijing, China

Game Is Not Over, Arario Gallery, Beijing, China

Art Asia Miami, Miami, USA

2007

Time Difference-New Art from China and USA, Initial Access, Wolverhampton, UK
The Great Yangtze River Bridge, White Canvas Gallery, Nanjing, China

The First Today’s Documents, Today Art Museum, Beijing, China

Beyond Image-Chinese New Painting, Shanghai Art Museum, Shanghai, China

2006

Conversation 10+10, Zendai Museum of Modern Art, Shanghai, China

Beyond Dimension-Chinese New Painting, Square Gallery of Contemporary Art,
Nanjing,China

Potential Dialogue-The Party of Sino-Austria young artists, RCM Museum, Nanjing, China
Exhibition of Zhejiang young painters, Zhejiang exhibition center, Hangzhou, China
2005

Future archeology-the second triennial of Chinese art, Nanjing Museum, Nanjing,
China

Young Chinese Contemporary Art, Salzburg, Austria

Zhejiang Oil-painting exhibition, Ningbo Art Museum, Ningbo, China
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Liang Shaoji

Exposiciones Individuales | Solo Exhibitions

2009
Liang Shaoji Solo Exhibition, Prince Claus Fund, Amsterdam, The
Netherland

An Infinitely Fine Line-Liang Shaoji Solo Exhibition, Zendai Moma,
Shanghai, China

Liang Shaoji Solo Show, Galerie Karsten Greve, Paris, France
2008

Broken Landscape, Shanghai ART, Beijing, China

2007

Cloud, Liang Shaoji Solo Exhibition, ShanghART Gallery, Shanghai, China
Exposiciones Colectivas | Group Exhibitions

2010

Nature of China Contemporary Art Documenta, The official opening
exhibition of True Color Museum, Suzhou, China

All about the Bed, ShanghART Gallery, Shanghai, China

You West | East, Chinese Contemporary Art Exhibition, Shenzhen Art Museum,
Shenzhen, China

Winter Group Show, ShanghART Gallery, Beijing, China

2009

The Fifth Dimension, Art of Fiber and Space, MoCA, Shanghai, China
Metamorphosis, ShanghART Gallery, Shanghai,China

The Fifth Dimension, He Xiangning Art Museum, Shenzhen, China

Yi Pai - Century Thinking A Contemporary Art Exhibition, Today Art Museum,
Beijing, China

Another Scene-Artists' Projects, concepts and ideas, hanghART Gallery, Shanghai,
China

2008

Beijing 798 Art Festival, Art is not something, 798 Art Centre, Beijing, China

The 3rd Nanjing Triennial, Reflective Asia, RCM Art Museum, Nanjing, China
Poetic Realism, A Reinterpretation of Jiangnan-Contemporary Art from South
China, Centro de Arte Tomas y Valiente, Madrid, Spain

Selected, ShanghART Gallery, Shanghai, China

2007

Aired, ShanghART Gallery, Shanghai,China

The Sixth Shenzhen Contemporary Sculpture Exhibition, A Vista of Perspectives,
OCT Contemporary Art Terminal, Shenzhen, China

A Vista of Perspectives, OCT Contemporary Art Terminal of He Xiangning Art
Museum,Shenzhen,China

2006

6th Shanghai Biennale - Hyper Design, Shanghai Art Museum, Shanghai,China
Poetical Realism: A Reinterpretation of Jiangnan, RCM Art Museum,Nanjing, China
Mahjong: Contemporary Chinese Art from the Sigg Collection, Hamburger
Kunsthalle, Hamburg, Germany

2005

Mahjong, Contemporary Chinese Art from the Sigg Collection, Kunstmuseum
Bern, Bern, Switzerland

2003

Second Hand Reality, Today Art Museum, Beijing China Now Art Exhibition, China
Millennium Monument, Beijing, China

Junction-Chinese Contemporary Architecture of Art, Lianyang Architecture Art
Museum, Shanghai, China

2002

The 2nd Pancevo Biennial, Pancevo, Serbia

The ltalian Fiber Art Triennial, Italy

2000

Gate of the Century: 1997-1999’ Art Invitation Exhibition from China, Gate
of the Century: 1997-1999’ Art Invitation Exhibition from China, Modern Art
Museum,Chengdu,China

The 3rd Shanghai Biennale, Shanghai Art Museum, Shanghai, China

The 5th Biennale d'Art Contemporain de Lyon: Partage d'Exotismes, Lyon Art

Museum, Lyon, France

>
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N
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HERF, FHATHRZAFG, 7, FE
2008

TEmE, XAM2008ER, BREMR, EEZARPL, FEEE
MBEA, XKH1988 -20081E MR, EIAFER, LR, fE

2006
WE - b, WIHRZAE, LiE, +E
2005
AFH-Z+WHR, N, PEEE
2002

NABAMBAN TIEE, JLRSOHOMA, ER LS BHERE, HE
2000
£z, EBIFERF LR ER, Lk, fE

R
2008
FrE- K. B, FREBE, LR, FE
2007

EREWEARRE, Ushuuaia, FIARE

RELRESTRE, BIBRTRERERE, SR, BT
FESH, EAZRBL, BB, XKE

2006

LREARBES, XK=, BXA

HET - & PESEENYREAR, BE, FE

2005
BE-UTRLE: FEESRZAR, U, FE
2004

BEEARRRER, RX, 7B
LBEE, VILLAUCKE#MEKER, RER
2002

HHAEE, AR, BAF

WAL itin: WHEZARRE, BEERE, X, FE

Mongdial F A4 E R K, FEBFRE. FESMERER, HiXH Skt FF3E
THTHEARE, EEMNEF. "R, . AdcFHKE
IMERZR=ZER, M, 8

HMmEE- LENER, £E, FE

2001

MercosulWERE, B

FERER, AE, FE

Liu Dahong

Exposiciones Individuales | Solo Exhibitions

2001
My Campus Life, Iberia Center for Contemporary Art, Beijing, China

2000

Sacrificial Altar, Invisible Gallery of the Shanghai Normal University, Shanghai,China
2002

Liu Dahong and his Studio, Beijing,China

2005

Red-Calendar-24 solar terms, TZ Hanart, Hong Kong,China

2006

Hong’s Paintings, Zhangjiang Art, Shanghai,China

2008

Bang-Liu Dahong & Quangci, Aurall Gallery, Beijing,China

New Year Offerings: Liu Dahong in 2008, Pao Galleries, Hongkong Arts
Centre,Hongkong, China

Hong May-Liu Dahong1988-2008, Doart, Beijing,China

Exposiciones Individuales | Solo Exhibitions

2001
Mercosul Art Exhibition, Brazil

Chengdu Biennale, Chengdu, China

2002

Atrtists of the Ideal Nuovo Classicismo, Comune di Verona, Italy

Asia Forum, Seoul, Korea

Mongdial, Monaco/Tokyo/Seoul

Guangzhou Triennial, Guangzhou, China

Triennial of Chinese Arts,China

Shanghai Biennale, Shanghai, China

2004-9

First Nominative Exhibition of Fine Arts Literature, Wu Han, China

2004-2005

Shanghai Modern, the Museum Villa Stuck, Munich, Germany

2005

In the Deep of Reality: A Case of Chinese Contemporary Art, Hangzhou, China
2006

Miart 2006, Milano, Italy,

A Yellow Box in Qingpu, Shanghai, China

The First Polar Art Exhibition, Ushuuaia, Argentina

Chinese Contemporary Socart, The State Tretyakov Gallery, Mosecow
Collective Identity, Chinese Arts Centre, London, UK

Shanghai Art Fair International Contemporary Art Exhibition,Shanghai, China
2008

The First Polar Art Exhibition, Ushuuaia, Argentina

Chinese Contemporary Socart, the State Tretyakov Gallery, Mosecow, Russia
Collective Identity, Chinese Arts Centre, London, UK

Shanghai Art Fair International Contemporary Art Exhibition,Shanghai, China
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2009

f, Xpt2E4EF, Boers-LiEE, Jtm, FE
Wik SR, Hussenot@E, B%, AE
2007

#FE#, Boers-LiE®, Jtx, HE

BE. RE, TAXBECESBoers-LiBFAESES, IR, $E
2006

NEEE, LA, Ex, FE

%R, Grace Li@mfig, 7%, Wt

ZE. RE, LEE®E, £E§, FE

2005

XENRE, MEHRTARE, tR, RE

B

2010

DREAMLANDS, #ERitduly, BR, ZE
FEYRS-FLLERZZR, FEEARRE, L5, RE

2009

Art basel, B%R, Kt

PESR—%kMewT, DEREPRL, BE, FE
IWISRERRE, L&, B

IR, FELEREN\NMZROXBESR, UCCA, b3, FE



FYRES - FHLZARZRR, BOZAXARIE, HEER, LLFR
EROFSE, EABRE, tx, v

2008

SERE, BUMER, U, HE

SBRAMAF, ERSBEARE, R, FE

BERERN, KEZE, R, vE
S5RERRBR, #E M=FRE, T M, 8
FEYRZEARAR, LIRSS, b5 MR85, L, FE
WHRAFKF: FPENRTAEER. BEXIERE, GoningerEARIE, =
BERAEREE, FLEHTYRERFG, R, FE
BANWAREK, ERHERZARFL, b5, RE

EHYLETE, Saatchi@f, ©3#%, #E

B&REK, BonniersEARTE, HHES/RE, it
BREFEZRR, LRHHRZERPL, dtm, FE

g HITRE, ARFIEARE, ARF, XE

CYLWXZ, Esther Schipper@iE, #H#k, EE

FEBES, KAURZAEME, SHE

2007

ENREBRER, 25, ZE

NONO, KfEz[d, tx=, #E

WAEFRE, Cobra(ARiE, Amstelveen, fa=

FEEE—I, Astrup Fearnley Museet for Moderne Art, ELHfRE, $#FE
SRE. PELYRZAFEBGER, Lewis GlucksmanE i, 5
2006

#—H£3? Sandretto Rebaudengoft &%, &R, =mAF
#HET, &4, b§, vE

12; FENRERAE, EAMRERE, LE, FE
YRPEZAR, PKMER, X, #E

BER508: BTRHERKRR, TREARE, M, FE
FABRERERZARER, BREARE, B8R, HE

EMBNE, EEEREARE, bE, FE

RE| LLEEE, BE, FE

W TTIN3E: E8/&448L, University Art Museum, Long Beach, ¥E
REMFE, EssEEEARIE, Klosterneuberg, EE

2005

S1UBRHEETWER, HEH, BAF

. HRMARBRE, AREEARE, ARE, Bt
E-RER=FR, B, TE

EZREIOMN=FER, TM, B

HETY, LigtLRE, bE, FE

BE: PESRZAR, THRMMAFEARE, Tempe, £E
2004

HREF: LERNER, B,

EFEMAKRZE: REFEMOFBZNREG, BREZRORTNIS, 49,

xE
FERE: FESREY IR, GoedhuisEE, A4, XE
2003

IARZE, SREAE, bE, #E

BHRRG: RHYNRKHAZA-FRBERYIRER, AFEEARE, &Y, FE
RIRE, &, SEEARE, %, #E

&%, PEEAZERE, fiUl, FE

ZFAX: FUX, SEHEARE, R, FE

/15798, 7982 AKX, ItR, $H

WK, Eigte®, b, hE

2002

BRERCOM=FR, THERNE, M, fE

BHEE, FHEREERBSHMERE, HMN, FE

BESE, PEEAFZARIR, UETE, 78

BERIERE, SHERPL, L, FE

2001

ERME: R, EREPFR, R, fFE

FLEURE. MREZAT, PEEAZRREE, M, 78
A, ENZRERR, FUNLLEZ ARG, ESEEHEEZA=E,
ERERTRT, HNEEYE, PESE

2000

R? HREARER, AERAM %, biE, $E

BB, A, —f—4, wBZAH0, Lk, #E

Liu Wei

Exposiciones Individuales | Solo Exhibitions

2009
The forgotten experience, Allerie hussenot, Pairs, France

2007

The Outcast, Boers-Li Gallery, Beijing, China

Love It, Bite It, China Art Archives and Warehouse in association with Boers-Li
Gallery, Beijing, China

2006

Property of Liu Wei, Beijing Commune, Beijing, China

Purple Air, Grace Li Gallery, Zurich, Switzerland

Love It, Bite It, BizArt, Shanghai, China

2005

Liu Wei Solo Exhibition, Courtyard Gallery, Beijing, China

Exposiciones Colectivas | Group Exhibitions

2010

DREAMLANDS, Centre Pompidou, Pairs, France

2009

Breaking forecast-8key figures of china’s new generation artists, UCCA, Beijing,
China

Basel artfire, Basel, Switzerland

Shanghai artfire, discovery element, Shanghai, China

2008

Expenditure, Busan Biennale, Busan, South Korea

The Borders of Utopia, Beijing Today Art Museum, Beijing, China

Farewell to Postcolonialism, Third Guangzhou Triennial, Guangzhou, China
Chinese Contemporary Art Awards, Ullens Center for Contemporary Art, Beijing,
China

18 on the Bund, Shanghai, China

Building Code Violations I, Long March Space, Beijing, China

Upcoming: New World Order, Groninger Museum, Groningen, Netherlands
Community of Tastes, Iberia Center for Contemporary Art, Beijing, China

Our Future, Ullens Center for Contemporary Art, Beijing, China

Revolution Continues, Saatchi Gallery, London, UK

Sprout from White Nights, Bonnierskonsthall, Stockholm, Sweden

Dior and Chinese Atrtists, Ullens Center for Contemporary Art, Beijing, China
Mahjong: Chinese Art from the Sigg Collection, Berkeley Art Museum,

Berkeley, US

CYLWXZ, Esther Schipper Gallery, Berlin, Germany

China Power Station 3, Mudam Luxembourg, Luxembourg

2007

The History of a Decade That Has Not Yet Been Named, Ninth Lyon Biennale,
Lyon, France

NONO, Long March Space, Beijing, China

China Now, Cobra Museum, Amstelveen, Netherlands

China Power Station: Part Il, Astrup Fearnley Museet for Moderne Kunst, Oslo,
Norway

Year of the Golden Pig: Contemporary Chinese Art from the Sigg Collection, Lewis
Glucksman Gallery, Cork, Ireland

2006

AllLookSame? Tutttuguale? Fondazione Sandretto Rebaudengo, Turin, Italy

Yellow Box, Qingpu Gallery, Shanghai, China

The Twelve: Chinese Contemporary Art Awards, Zendai Museum of Modern Art,
Shanghai, China

Contemporary Art in China, PKM Gallery, Seoul, Korea

Fiction@Love, MOCA Shanghai, Shanghai, China

Idylls and Visions: The Second Space for Contemporary Ink Work, Guangdong
Museum of Art, Guangzhou, China

The 4th Seoul International Media Art Biennale, Seoul Museum of Art, Seoul, Korea
It’s All Right! Bizart, Shanghai, China

2005



51 Venice Biennale, Venice, Italy

Mahjong, Kunstmuseum Bern, Bern, Switzerland

The First Nanjing Triennial, Nanjing, China

Second Guangzhou Triennial, Guangzhou, China

Something’s Happening, BizArt, Shanghai, China

Regeneration: Contemporary Chinese Art from China and the U.S., Arizona State,
University Art Museum, Tempe, USA

2004

Techniques of the Visible, Shanghai Biennial, Shanghai, China

Between Past and Future: New Photography and Video from China, International
Center of Photography, Asia Society, New York, USA

Chinese Eyes: Contemporary Photography from China, Goedhuis Contemporary,
New York, USA

2003

Open Sky, Duolun Museum of Art, Shanghai, China

The Fifth System: Public Art in the Age of Post-Planning, The Fifth Sculpture
Exhibition in Shenzhen, Shenzhen,China

Hexiangning Art Museum, Shenzhen, China

Hello, Comrade Worker, Today Museum of Art, Beijing, China

Double Time, China Academy of Fine Arts, Hangzhou, China

Second Hand Reality, Today Museum of Art, Beijing, China

Refine 798, 798, Beijing, China

Nasty, BizArt, Shanghai, China

2002

The First Guangzhou Triennial, Guangdong Museum of Art, Guangzhou, China
Mirage, Godot Art Museum/Suzhou Art Museum, Suzhou, China

Everyday Attitude: An Exhibition of Chinese Photo-Based Arts, Pingyao, Shanxi,
China

Too Much Flavour, 3H Art Center, Shanghai, China

2001

Post-Sense Sensibility: Spree, Beijing Film Academy, Beijing, China

Non-Linear Narrative, Gallery of National Academy of Fine Arts, Hangzhou, China
Mantic Ecstasy, Impression Gallery, Hangzhou, Bizart Art Center, Shanghai, China
Loft New, Media Art Space, Beijing, China

Hong Kong International Video Festival, Museum of Circumstance, Hong Kong, China
2000

Home?, Contemporary Art Project, Yuexing Furniture Warehouse, Shanghai, China
Portraits, Figures, Couples, and Groups, BizArt, Shanghai, China
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=78, MAKER, X, FE
AR, ZHEZARFL, L, FE

BR
2009
BEIANER, A, FIRERE
2008

B FARMYRZRIEEER, BAMPFA, IMNAFERNMIR, £E
BRNAE. TNFEE AR, Smithsonians Arthur M. Sackle@ BF, #£&if, %£E
SEEET XMk, Ivan Dougherty B B8, #EEU/RTAFEEARSERR, &, BAFT
FEXENNBE=N, SHE

BRIEEIAE, FHEATERZAPL, 798ZARK, tx, HE
HEREA AKH! LFALR, FE

LRPERITRE, #SFT5ABEDE, ©%, KE

Wiz b, WHHRERAME, KE. AMNE, BREYE, FESRE, Kt
2007

hWHREBHFHE, dLx, FE

N, MESIE—LBREM, ACCER, 1D, EF
E-RRYIEBHT\RABBRNER, EFHEAZRPL, R, FE
hEREINTE S, Astrup FearnleyIlAERTE, HHTH;

E+ BRI HRNER, THE

RIAAYRZHE? BaseB=s[a), K2, BAF

HRITT, BEUZAER, B

2006

FE. PEETLARE, SREAFER. BN5RITFR, £40%, NEX
PERERNE S, BHRLEN, #%, KE

RRE: AREANEZESZR, GraziizR1E, RibF

BERET. Lm0, EEZARSEERL, FRTERE

FEERSS: SRER. TRSUREL, WZEHFK, Boijmans Van
BeuningenEAR1E, F=EHEMIE, =

PG, IR, Ak, EE

H 148 DVAHL, Museo Colecciones ICO, D&, FIIF

I ARBENSREARR, AREERE, Wt

2005

BRERYETEANER, OCATYRE ARG, Y, wE
EREIOMN=ZER, TRERE, M, FE

TAREBY, BREEANE, B

MSMIRRTT, Nelson-Atkins%ATE, HiEH, XE

. FESRZARHER, ERPEEHESEERE, XERRAEF-HRGTER
18, AAMIAFERETHRERE, RE/EE

BRIK! FRHFEAE, BX

RASHMNER, BBAYRERE, BEF

EEREBNEA: FEFEYE, AR EYE, Nes)

ZXEE: WHKIAR, HRERIR (WSF) , Porte AlegrofRERIE, EFE
2004

FEA: FESREPES5FEE, WoltsburgEARE, EE

B SRPEBERITE, FAXLEYE, FEEH

Tatig Isein, NGBK, #H#k, =E

BgEmae. WMETRE, HZimpaktB$¥, LhFIR7HE%/RArgos Festival
BEEEF: TNSRZARR, BARRZRESSTMNRO (RRE) , HEXHE
DarlingZ A& & %Project Space Zip

2003

A—HM—#. HRZAZRRE, SHREARE, LE, 78

BHXE: RAFENZARR, LePavisEARFL, EE
F10BEEBNEENFENER, BRNELEAREPL, Wt

AHEGAAN: FEFARZEAR, KampnagelZA=(E, NE, #EE
EOBAEEHINER, BAF

2002

Tl &, BEASEFARTIEE, B, FE

KMRER, HE

2001

EAMEE. FERRBIREIER, MRERRZE, Ak, ZE

HERTECRS: 2OMHFENREARR, ESDXEXERYRERE, 0K, ER
2000

F19mAH REERFEIRITRER, HRE, #x

Ou Ning

Exposiciones Individuales | Solo Exhibitions

2004

San Yuan Li, Courtyard Gallery, Beijing, China

Blindness, Advance Art Center, Shanghai, China

Exposiciones Colectivas | Group Exhibitions



2009
4th Tirana Biennale, Tirana, Albania

2008

Mahjong: Contemporary Chinese Art from the Sigg Collection, BAM/PFA, California
(Berkeley),USA

Moving Perspectives: Video Art from Asia, Smithsonian’s Arthur M.Sackler Gallery,
Washington,USA

Concrete Culture, lvan Dougherty Gallery, College of Fine Arts, The University of
New South Wales, Sydney, Australia

China Power Station Part Ill, Mudam, Luxembourg

Communities of Tastes, Iberia Center for Contemporary Art, 798 Art District, Beijing,China
La Rue est a Nous... Tous!(The Streets are Ours!), Shanghai and Beijing,China
China Design Now, Victoria and Albert Museum, London, UK

On Cities, maps, cars, people and narratives in the urban environment, The
Swedish Museum of Architecture in Stockholm, Sweden

Borderline Moving Images 2007, Beijing, China

2007

On The Outside: The Social Engine-Exploring Flexibility, ACC Galerie, Weimar,
Germany

2nd Shenzhen Biennale of Urbanism\ Architecture, OCAT,Shenzhen, China

China Power Station Part Il, Astrup Fearnley Museum of Modern Art, Oslo

10th Istanbul Biennial, Turkey

Who do you think you are?, Base B, Milano Bovisa, Italy

World Factory, San Francisco Art Institute,San Francisco, USA

2006

Detours: Tactical Approaches to Urbanization in China, Faculty Of Architecture,
Landscape & Design, University of Toronto, Toronto, Canada

China Power Station Part I, Battersea Power Station, London (organized by
Serpentine Gallery and Astrup Fearnley Museum of Modern Art),UK

Slum: Art and Life in the Here and Now of the Civil Age,Neue Galerie Graz,Austia
Total Stadt: Beijing Case, 2006, ZKM, Karlsruhe,Germany

Contemporary China: Architecture, Arts and Visual Culture, NAi, Museum Boijmans
Van Beuningen, Nederlands Fotomuseum, Nederlands

Celluloid Revolutions, House of World Culture, Berlin,Germany

Never Go Out Without My DV Cam, Museo Colecciones ICO, Madrid,Spain
Guangzhou: Cantonese Artists in the Sigg Collection, Kunstmuseum
Bern,Switzerland

2005

1st Shenzhen Biennale of Urbanism\Architecture, OCAT, Shenzhen,China

2nd Guangzhou Triennial, Guangdong Museum of Art ,Guangzhou,China

Kunst und Film, Kunstmuseum Bern,Switzerland

Traveling Outside & Within: 4 Contemporary Chinese Artists, Nelson-Atkins
Museum of Art, Kansas City,USA

The Wall: Reshaping Contemporary Chinese Art, Millennium Art Museum, Beijing
Albright-Knox Art Gallery, Buffalo; University at Buffalo Art Galleries,USA

Follow Me! Contemporary Chinese Art at the Threshold of the Millennium, Mori
Museum, Japan

Unspeakable Happiness, Museo Tamayo Arte Contemporaneo, Mexico

Living in Interesting Times: A Decade of New Chinese Photography, The Open
Museum of Photography, Tel Hai, Israel

Crossovers and Rewrites: Borders over Asia, World Social Forum 2005, Museum
of Contemporary Art, Porte Alegro, Brazil

2004

Die Chinesen: Fotografie und Video aus China, Kunstmuseum Wolfsburg,Germany
Flip: Chinese Contemporary Book Design, Heritage Museum, Hong Kong,China
Ttig Sein, Neue Gesellschaft fur Bildende Kunst e.V. (NGBK), Berlin,Germany
Traditions and Contradictions: New Video Works from Asia, 2004, Filmtheater’t
Hoogt, Utrecht, Argos Festival, Brussels,Belgium

Out the Window: Spaces of Distraction,Asia Center, Japan Foundation, Tokyo;
Project Space Zip, Darling Art Foundation,Seoul,Korea

2003

Fabricated Paradises: Artists from China,La Parvis Contemporary Art Center, Vidéo
K 01, Pau, France

10th Biennial of the Moving Image, Centre pour I'lmage Contemporaine, Genéva,
Switzerland

Public Space and Personal Eyes, Kampnagel, Hamburg, Germany

Z.0.U. (Zone of Urgency), 50th Venice Biennale,ltaly

2002

4th Gwangju Biennale, South Korea

2001

Mirror Images of the Public: The Avant-garde Poster from China, Hochschule der
Kunste, Berlin,Germany

Living in Time: 29 Contempoary Artists from China, Nationalgalerie im Hamburger
Bahnhof Museum fur Gegenwart, Berlin,Germany

2000

19th International Biennale of Graphic Design, Brno, Czech
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BESEAEER: ARWERE, Atissima Festival, #R, BAF
B, REZERE, ®x, BX

BALREKER, EEFEAMNZREETAFRNREMERK, RS, EE
2008

ARBEITY, _REEBE—ER, %, XE

AR#ZE, Lombard-Freid Projects, @4y, £E

ke, tHREAER, RAMEMRA, EE

¥, ARBEZRBEZANE, ARE, ZE

2007

RS, BEZAEYIE, DR EE, XE

WS, EAMBRERFL, JEAM, BA

2006

FEITFZARIME2006: fEXMAA? BUKRSBI, &K, FE
=S, Lombard—Freid Fine Arts, A%y, %E

s, ParaSireZARZ[E, HEEFH

TR=fa RUfEfE, Het DomeinEARIE, HH&%E, #rx

2005

fats, Lombard-Freid Fine Arts, 4%y, %E

A, WABER, tR, FE

2004

=xE, mankEmn, tx, 78

R

2009

BUE R, iREE, 44, (8

ICP=fFR, EERHL, 44, XE

Timelapse, FEXEARIE, LT, FE

i, 33136, Artspace, BRI, FEE

BPEE: QENERE, FEZARL, PEEE

HBOX, #&F#&F%=A1E, Newport Beach, %E

HEREFRE! ZRHARARERPL, EKE
LEBBERE R M—R, MERZAREDE, 449

PBREILX, BBRZHRZREYE, RBEXZ, XFH

2008

Montage: Unmonumental Online, HAAMERE, AL EE
ERFOEER, EESAUFL, SR, R4
Panoramica-ciclo, SBFEEEIBAYREAE, BEEF
BINAEEPRR: WHSAERRE, KITRERE, AREH, ExiE, X8
BRI TET2008, ERLGREARROEGRSME, ZHH, R
Prospect.1 New Orleans-REH B/RR, FRRR, B, £EH



HEAE T 2008, EREREAPOZREBENME, ZREE, KPH
HEEAR T H2008, ERYRERFUMEBTHESDME, METHESY, KT
BRSMA, RETMHMBNNER, KRERZAEDE, Kk, BX
E& 44, Bonniers Konsthall, H7#ESF/REE, it

R E R, WR=FR, AKX

BARNK: LRHESIUGRR, SRHTERZRPL, R, ®E
BELRIMR SRERINRZ= M, THRERE, M, FE

¥ ARMYRREZARERER, MR ABYRES AT FBEHRE,
aRE, WAEREL, X

Se#ERE: PESRZAR20E, BZHEARE (FR) , BERERE (K
), BMEXARE (EHE), BX

A, THEGRZRBERR, HFERE, "R, AKX

WERAR:: ZAEMNBIEER, PHEEALRARERE, THER, BAFH
FEILAITE T, Amolfini, % REHER, &R

KEBETE: BESBFREERZRRE, FREXRE, TZE, RYZRET
REBY . EZEHS, AAMLHRZAEYE, ARE

REFEFE] || T ERSALRL, BERTE, BAF
BEPHRE (), BERRIAEE, A5, EEiE, X8

B, HREARBR, HERE, B

—IIMERMR, BATEER, ®%, EE

BIFRESE, FriezeZ KBRS, ®%, KE

5EERIEEN, E=E N=FR, I R®RERE, TN, FE

2007

ARHZE, 2007/ EERHEDRER (HHER) , R, +E
ARBE, BRZEREERZAR, BNE, X

2007EBRER, B, #E

E+RFBHRNER, FIIEHR, tEH

TARER, ERFEAHEREEREARAR, BRNE, X
E2mERHTNER, EEHT, BAF

SREALRE, Ak, EE

TARER, HBEEERTAERS, BER, Wt

REWIDIR-RE, 5, HH, WICRZAE, SRR, BibH)

2006

AIERER, AL, BF

Ei#ek&—+H¥, Sandretto Re Rebaudengo& &%, #R, BEAF

REE, REERE, ©%, XE

EZmZWG. SROFTLL, ZKMBEEZ AT, FREEE, E8
ZUIMER, i, HE

FEF 2007, BMEF T, BH, EE

FINERERE, FANK

Empire and back, EHEFEKFITZAMNS, B, EE

/NE¥EM, Presentation House Gallery / Melanie O’ Brian at Artspeak Gallery, fl&X
F15EEBRMER, WAFTE

REYR, FEREPL, BEY, B2

$FHES, Palazzo delle Papesse 4 RREARFuLy, HEL, BAF

A, 1, BR, HRZRHPL, NET)

BAZE, FRERK, L2, 8

HITHHDVIRRL: REFEMNFRERZ AR, Colecciones ICOEHIE, DEE, A
Y

+=. SEHEFK, PSIYRZARPL, A9, %E

R REZARKER, AREEARE, ARE, B

BRE¥MNES, THRE, ©%, *E

FRBERRF: ZNTHE, Tilhs, 49

KR SBPBGER, Astrup FearnleyILHEAIE, RHTH:, A

2005

—XERFRERR, EERZAEES, BNE, X8

ik, ARELURERNE, AHRE

THRMENED, FURRERE, 2, BE

BIRE: —MEROARALRTE, EZRBMN=ZFER, TRERE, 7, ¥8
mBEBEY, AEEARE, ZE

+&+3%, De AppelZAESS, FIBHRT, =

HEERKZE, FEHFFERIEZRE, The Victoria and AlbertiE#)18, ©%, #*
WRARER, HRBEZERE, FRERE

ZEMR, FZEEN=FR, 18X, BX

REER! PEHTELIRZAR, HEARE, £, BX
E-EREFNRPELSRZANER, REFK, FE

AU ERAERE, Tamayo4RERIE, BFET

PIRLIBEEE: E259: ERFERAZAREYE, BR, FE
#E3R, DomusZki, SanSiro, %=, BAFI

BRNER, FRE, BER, XE

E-RESRNER, FITEYE, ZHH, BT

REFFHEF “K” iR, Astrup Fearnley 418, RETK:
hEEFEHSOAS, ©%, ®E

2004

HEidk. FUSRZEAR, ZHTFZAEYE, NWAERT, XH
FEA: FEBRYNRG, ARIFEZREYE, EE

DO IT, BRZEZAERS, BN%, xE

B, ArtPublic Contemporain, B2, sE

Impakt Festival, 72

ERELBNER, LEXEARE, b, FE

HAEE, BHERSERZAPL, B, ZE

hE A, Watermill Center 2004E Zit4ll, A%, £E
HEE5RKZE: FEFRGEEYR, BREZHROICP, 44, XE
EREE, XEH, FEEE

PEYT. FEYRPEKE, (MOMA) AAMRERE, 44, £
PUEMERIR, AUKER, A2, XE

FH—R, WHNEZ L, BR, FE

&9, WHZRFL, BAERZAESSTMFL, TR, BE
B, Produzenten@fE§, XE, #E

2003

BRENR-ZAMT, F0BBEHTARER, BAF

Alors, La Chine? #EISARZ AR, BEREREZARRL, EE
AFHEMA—FHARZARE, KampnagelZAR=jE], XNE, EE
FESRZAESS (Frac Aquitaine ) H24FEEEREKEIR, MK2Z KRB
% (ERERERE) , BR, #E

E+EENEEERER, BARSAK AL, BRR, Ht
HliE&RE, Le ParvisZEARFIL, EE

46664 R FFRS, BRHEENESS, FER, KE

B, ZWMTFMIAFEERNE, WAERE, £
REERERR, 8%, T

®F, bakE, B, vE

DEBRMAEZH, EELEERZARPL, BE, RE

ZHR RBIERR, DELEERZARL, BE, dE

kR, YRERE, £, 4tR, B

B HEROIRER, THERERZER, THRERE, 7N, B
E_RERERTEERER: HBEME/R2002, HR, HE
SEMMER2002, FM, HE

#l¥5hE, Ethan Cohen Fine Art, 4%y, %E
Clermont-FerrandEFRr%EF¥5, &E

FEHYEG, PEEREYT, &, vE

InvideoEIFRR&Hr, K=, BAF

Kino Efrig 15, EM8TH, *E

China on Screen, RBEZEARE (FFARZARIE) , A%, &E
2001

Take Part, UrsMeile@iE5, &%, B+

EEEULES: 29 RESRZARR, MHREDREXERERERE, EF
%, Galerie Volker Diehl@ 5, 14k, EE

EIMARK: PEYRZEARR, TREARE, M, FE
EEEMREREARER, Ak, EE

HEE, AERERE, R, B

HWiEE, EBZARAMEERE, FEEE

FEHEARZART, PEEAZRE, N, FE

2000

TRAHFAR: Fuck Off, Eastink@ s, i, HE

Photo EspanaElfr T, DEE, MEITF

BRASBIS, UERYREART, FUATLTAREYE, 2, $E

Cao Fei

Exposiciones Individuales | Solo Exhibitions

2009

RMB City Opera, theatre performance for Artissima Art Fair 2009, Torino, Italy



Live in RMB City video, Shiseido Gallery, Tokyo, Japan

2008

(July 2008-june 2009) ‘RMB city’ project displayed in Serpentine Gallery, London,
UK

Cao Fei, Le Plateau, Paris, France

Cao Fei, Kunsthalle, Nurnberg, Germany

2007

Whose Utopia, Orange County Museum of Art, Newport Beach, USA

Whose Utopia, CCA Kitakyushu, Kitakyushu, Japan

2006

PRD Anti-Heroes, Museum Het Domein, Sittard, Netherlands

Hip Hop, Lombard-Freid Projects, New York, USA

SIEMENS Art Project 2006: What Are You Doing Here? Fu Shan OSRAM factory,
Guangzhou, China

COSPlayers, Para Site Art Space, Hong Kong,China

COSPlayers, Courtyard Gallery, Beijing, China

Exposiciones Colectivas | Group Exhibitions

2010

Contemplating the Void, 2010, Guggenheim Museum, New York, USA

2009

Dress Codes, the Third ICP Triennial of Photography and Video, International
Center of Photography, New York, USA

Timelapse, National Art Museum of China, Beijing, China

Breaking Forecast: 8 Key Figures of China’s New Generation Artists, UCCA,
Beijing, China

Space Invaders: Art in the Computer Game Environment, FACT, Liverpool, UK
Utopics, 11th Swiss Sculpture Exhibition, Biel/Bienne, Switzerland

The Generational: Younger Than Jesus, New Museum, NY, USA

Cao Fei Utopia, Artspace, Auckland, New Zealand

There Goes the Neighborhood, Museum of Contemporary Art Cleveland,
Cleveland, USA

Louis Vuitton: A Passion for Creation, Hong Kong Museum of Art, Hong Kong
HBOX, Orange County Museum of Art, Newport Beach, USA

2008

Prospect 1.New Orleans, Contemporary Arts Center, Louisiana, USA
Yokohama Triennale 2008-Time Crevasse, Yokohama Triennale, Tokyo, Japan
In Between - Asian Video Art Weekend, Mori Art Museum, Tokyo, Japan
Eurasia, Geographic cross-overs in art, MART-Museo d’Arte Moderna e
Contemporanea di Trento e Rovereto, Rovereto, Italy

Life on Mars, the 55th Carnegie International - Carnegie Museum of Art, Pittsburg,
USA

China Power Station: Part Ill, MUDAM-Musée d’Art Moderne Grand-Duc Jean,
Luxembourg

Laughing in a foreign language, Hayward Gallery, London, UK

A Better Life, Frieze Art Fair, London, UK

Farewell to Post-Colonialism, the Third Guangzhou Triennial, Guangdong Museum
of Art, Guangzhou, China

2007

RMBCity, Shenzhen & Hong Kong Bi-City Biennale of Urbanism\Architecture,
Shenzhen, China

Brave New Worlds, Walker Art Center, Minneapolis, USA

Lyon Biennial, Lyon, France

10th Istanbul Biennial, Istanbul, Turkey

52nd Venice Biennale, \enice, ltaly

China Welcomes You...Desires, Struggles, New Identities, Kunsthaus Graz, Graz,
Austria

China Power Station I, Astrup Fearnley Museum of Modern Art, Oslo, Norway
2006

Taipei Biennale, Taipei, Taiwan

China Power Station, Serpentine Gallery, London, UK

Busan Biennale, Busan, Korea

Singapore Biennale, Singapore

15th Sydney Biennale, Sydney, Australia

Astrup Fearnley Collection: Photo and Video, Astrup Fearnley Museum of Modern
Art, Oslo, Norway

2005

Joy, Casino Luxembourg, Luxembourg

Exchange Value of Pleasure, Busan Museum of Modern Art, Busan, Korea

The 2nd Guangzhou Triennial: BEYOND an Extraordinary Space of Experimentation
for Modernization, Guangdong Museum of Art, Guangzhou, China

Tirana Biennale, National Gallery of Arts, Tirana, Albania

The 3rd Fukuoka Asian Art Triennial: Parallel Realities-Asian Art Now, Fukuoka
Asian Art Museum, Fukuoka, Japan

Between Past and Future: New Photography and Video from China, the Victoria
and Albert Museum, London, UK

Follow Me! Contemporary Chinese Art at the Threshold of the Millennium, Mori
Museum, Tokyo, Japan

Unspeakable Happiness, Museo Tamayo Arte Contemporaneo, Mexico City,
Mexico

| Still Believe in Miracles Part II: Derriere I’horizon, Museé d’Art Moderne de la ville
de Paris, Paris, France

Emergency Biennale in Chechnya: A suitcase from Paris to Grozny, Palais de
Tokyo, Paris, France

The 1st Moscow Biennale of Contemporary Art: Dialectics of Hope, Moscow,
Russia

2004

Past in Reverse: Contemporary Art of East Asia, San Diego Museum of Art, USA
The 5th Shanghai Biennale: Techniques of the Visible, Shanghai Art Museum,
Shanghai, China

Between Past and Future: New Photography and Video from China, International
Center of Photography (ICP) and Asia Society, New York, USA

China Now, MoMa Film at the Gramercy Theater, New York, USA

2003

The 10th Biennial of the Moving Image, Centre pour I'image contemporaine,
Geneva, Switzerland

Alors, La Chine?, Centre Pompidou, Paris, France

Z.0.U (Zone of Urgency)-The 50th International Art Exhibition of the Venice
Biennale, Venice, ltaly

2002

Reinterpretation: A Decade of Experimental Chinese Art’-The 1st Guangzhou
Triennale, Guangdong Museum of Art, Guangzhou, China

Pause: The 4th Gwangju Biennale 2002, Gwangju, Korea

2001

Living in Time: 29 Contemporary Artists from China, Hamburger Bahnhof
Contemporary Art Museum, Berlin, Germany

The 2nd Berlin Biennial for Contemporary Art, Berlin, Germany

2000

Fuck Off: Uncooperative Approach, Eastlink Gallery, Shanghai, China

Pusan International Contemporary Art Festival (PICAF): Leaving the Island, Pusan
Metropolitan Museum of Art, Pusan, Korea

Contemplating the Void, Guggenheim Museum, New York, USA ICP Triennial,
International Center of Photography, New York, USA “Timelapse”, National Art
Museum of China, Beijing, ChinaThe Generational: Younger Than Jesus, The New
Museum, NY

Cao Fei Utopia, Artspace, Auckland, New Zealand 2008 Prospect 1.New Orleans,
Contemporary Arts Center, Louisiana, USAIn Between - Asian Video Art Weekend
-Mori Art Museum, Tokyo

Eurasia. Geographic cross-overs in art - MART- Museo d’Arte Moderna e
Contemporanea di Trento e Rovereto, Rovereto

Life on Mars, the 55th Carnegie International, Carnegie Museum of Art, Pittsburg, PA
China Power Station:Part Ill - MUDAM - Musée d’Art Moderne Grand-Duc Jean,
Luxembourg

Laughing in a foreign language - Hayward Gallery, London (England) A Better life,
London,UK

RMB City, Shenzhen & Hong Kong Bi-City Biennale of Urbanism/Architecture,
Shenzhen, China
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wkits, JERIMEER, LR, FE
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BEHE: 2000 - 2009 MHEHZAR, SHEAE, 5, fE

Mk, s HE, R, fE

2009

BE, &L, MEgEEARE, £%, $E
WHRAEWER, Mg,

2008

FN=ER, TOMEARE, M, FE

MR=FR, BRiEYk B, 78

&, #Z=E, R, A

Eh-MBEZARRER, M#EEAE, X, $E

2007

TR TR, EREARE, &R, HE
WEHER, FHATZAFL, dEx, FE
HEBC, REZAR, £E, $E
TEKHRG, RH=LAR=E, tx, vE
#iE, FERER, LE, fE

LR, #=E, ER, 1B

2006

BERHEE, FEZARPL, LE, $E
TROEK, EBEARE, £E, A
BFS5REE, PEEARE, R, FE
MR GHAER, TREAE, M, FE
BRPE, MNER, tR, E
ERE, WHaTE, tx, FE
BHER, LBIEXRARZAE, LE, dE
2005

REFHR=, B=0E, tR, 8

AREHZ-FZRPEZA=EFR, BREMR, BxR, TE

70EZAR, HSBEARE, 4w, fE
2004

MYLRER, MEREAZAE, F, TE
2003

WEE AR, K28, KM, FE
BROER, RYIEAE, R, +E
MEREEES, KAZAE, %, 8
2001

MEBRER, MERNRZAE, BE, fE
2000

MREEAR, ZRXMHEE, X, fE

Qin Qi

Exposiciones Individuales | Solo Exhibitions

2005

Swimming Pool, Art Now Gallery, Beijing, China

Exposiciones Colectivas | Group Exhibitions

2006

Variant Image, Shanghai Art Museum, Shanghai,China

Keeping and Break, China National Museum of Fine Art, Beijing, China
Phenomenon and Estate since 1985 - From Jidi to Tiexi District: Contemporary
Northeast Art Exhibition1985—2006, Guangdong Museum of Art, Guangzhou,
China

Beyond Experience: New Chinal, ARARIO Gallery of Beijing, Beijing,China
Removing Ladder, Platform-China, Beijing,China

Self Creation, Shanghai Zhenda Museum of Modern Art, Shanghai,China

2005

Naughty Kids -70’s Generation, Star gallery, Beijing,China

Archaeology of the Future — the Second Triennale of Chinese Art, Nanjing Museum,
Nanjing,China

Post-70s, Today Art Gallery, Beijing,China

2004

Young Artist Award Exhibition, He Xiangning Art Museum, Shenzhen, China

2003

The Spirit of New Art, K Space, Shenyang,China

Image of Image, Shenzhen Art Museum, Shenzhen,China

New Generation and Post Revolution, Yanhuang Art Museum, Beijing,China

2001

1st Chengdu Biennale, Modern Art Museum of Chengdu, Chengdu,China

2000

Short Report - new works from seven young artists, China Art Archives &
Warehouse (CAAW), Beijing,China

2009

BK: BRICIANZ=, RRIERZARSL, 4w, $E

R, AIKER, 49

BRARE: BRICTAMARAKTHIZN, #RXKE, 8k, BE
2008
BREIAFERAR TR Z—: EFOESEN, IERARZAE, £, $
BRCIAFARAK T2 K%, BR, XT, RPRER, K
R, BORER, tR, HE

2007

EFE AR, BIRER, WY, XE

LiZ%EH, K=, tx, 8

2005
RAHYE, KTRZRLRER, XE

2004

HEBE®, maRER, LR, FE

2001

Hk: BENERRE, FREZE, 499, X6
2000

HEER, ROEes, fERD

R

2008

IERABRE, TBAZARAFUL, Hithih, RIiF

BMNHREK: LRFESSWER, LRFURZ AL, tx, PE
WRMPEZARR, LEHERZAFL, bR, FE



EEERGEEL: =@ M=FR, I ZEAE, TH, 7E

RARR, TEEARZREAE, HUM, TE
2007

AEH, EAZRPL, SHEHE, KE
RERNER: REIROOREK, ZHH, BEH

WBERE: PEARTAK, FEAWEEAE, IHE, ZE

E—EERNER, BAT, FRE
WMAE-RONASE, BREERE, K=
BRKTIAN, SFERREAE, R, HE
EEEBERESR, Loraine Y REATRER, *E
HHAEBE, KiEZE, tx, vE
FEEATB07, Performa, W%, %(E

2006

N T -FORBAMNNER, KM, HE

FENRBENTE, AAEXDIEMIAE/AREEAE, XE

2005

. SRPEZAREET, FBEAERFEZAGL, REl, XE

fR#E, AlEUREAE, A, A

KITEYEE, MRFELESE, ARoS AarhusEARTE, %

ZADXH. BR=FR, X, B

HEERkZE: FEOFEY SRR, FSHTSHRAEFERE, 44, £E

2004

BRAR. BB EBNER, DBXAE, biE, fE

BEEIMN, BREREANE, BH, HE

2003

SR AR, EREEXILEZARR, tx, T
EBLefs, XH%EEAE, #E

WERE: THERZARRE, FEERFREARE, M, FE

RERE, ERAZRPL, BR, %E
FNEETE, BEZEARE, BAFIT

2002

FORERTNER, ERY, BE
HERPEZA=ZER, TMZAEWE, M, FE
BERICMERZA=ER, TRENE, T, fE
KAE: —MTEFHOURRT, TR

2001

®ENTH: FINSEZAR, AT, B4, ZE

% PEYRZARE, REZARPL, HBE
BRI, EREHER, b5, FE
FEKBIEFE, THREARE, TN, FE
|, FFFE, dbx, RE

E-BBEWNER, Porto Alegrel, B

2000

FRAEFAR, NAS, A, RE
ARIEFZRRITH, AREARZEARMZRBE, BAX
R? SREARRE, BRRECEPL, L&, FE

Qiu Zhijie

Exposiciones Individuales | Solo Exhibitions

2009

Breaking Through the Ice, Ullens Contemporary Art Center, Beijing, China

Mo Chou, Chambers Fine Art, New York, USA

Twilight of the Idols, Haus of World Culture, Berlin, Germany

2008

Suicidology of the Nanjing Yangzi River Bridge 1-Ataraxic of Zhuang Zi,

Zendai Museum of Modern Art, Shanghai, China

A Suicidology of the Nanjing Yangzi River Bridge 1The Bridge, Under the

Heaven,Nanjing, China
The Singapore Tyler Print Institute, Singapore

2007

The Shape of Time, Chambers Fine Art, New York, USA
Archeology of Memory, Long March Space, Beijing,China

2005

Black and White Zoo, Gallery of Dartington Art Academy, UK

2004
Social Portrait, Courtyard Gallery, Beijing, China

2001

Invisibility: Qiu Zhijie, Ethan Cohen Fine Arts, New York, USA
2000

Touch, Orient Foundation, Macau,China

Exposiciones Colectivas | Group Exhibitions

2009
The 53rd International Art Exhibition of the Venice Biennale, Venice,ltaly

2008

A question of evidence, Thyssen-Bornemisza Art Contemporary, Vienna, Austria
Farewell to Post-colonialism: the Third Guangzhou Triennial, Guangdong Art
Museum, Guangzhou, China

Unpack: Creation and Education of Chinese contemporary Art, Museum of China
Art Academy, Hangzhou,China

Our Future: The Guy & Marina, Ullens Foundation Collection, UCCA, Beijing,China
Dior and Chinese contemporary Artist, UCCA, Beijing,China

2007

Collective Identity, Chinese Art Centre, Manchester, UK

We are Your Future, 2th Moscow biennale, Moscow, Russia

The Real Things: Contemporary Chinese Art, Tate Liverpool, UK

1th Polar Biennale, Ushuaia, Argentina

Asian-Europe Mediations: Contemporary Asian and European Art, Museum
Narodowe, Poznan, Poland

Nanjing Yangzi River Bridge, Art on canvas Museum, Nanjing,China

To the Horizon of Shangri, La Frac Lorraine, France

Why Go to Tibet, Long March Space, Beijing,China

Performa 07, Chinatown, New York,USA

2006

6th Gwuangju Biennale, Korea

Shu: Reinventing Books in Chinese Contemporary Art, China Institute Gallery, New
York, USA

2005

On the Edge: Contemporary Chinese Artists Encounter the West, Cantor Arts
Center, Stanford University, Stanford, USA

Trading Place, Taipei Museum of Contemporary Art, Taipei, Taiwan

Faity Tales Foever: Homage to Anderson, ARoS Aarhus Kunstmuseum, Denmark
International Triennale of Contemporary Art, Yokohama, Japan

Between The Past and the Future, International Center of Photography, New York,
& the David and Alfred Smart Museum of Art, the University of Chicago, Chicago,
USA, V&A Museum, London

2004

Technology of the Visible: the 5th Shanghai Biennial, Shanghai Art Museum,
Shanghai, China

The Monk and the Demon, Musee d’Art Contemporatain, Lyon, France

2003

Post-Sense Sensibility: Inside Story, Beijing Children Theater, Beijing, China

Tower of Babel, Mainz City Museum, Germany

Two Fold Time: Asian Art Exhibition, Museum of CAA, Hangzhou, China

That’s China, Centre Pompidou, Paris, France

How We Live, Queensland Art Gallery, Australia

The 25th San Polo Biennial, San Polo, Brazil

Guangjiu Biennial, Guangjiu, Korea

The First Guangzhou Triennial, Guangdong Museum of Art, Guangzhou, China
Long March: A Walking Visual Display, Beijing, China

2001

Translated Act, Haus Der Kulturen der Welt, Berlin, Germany, Queens Museum of Art,
New York, USA

Hot Pot, Kunstnernes Hus, Oslo, Norway

Post-sense Sensibility: Spree, Beijing Film Academy, Beijing, China

Asia-Pacific New Medial Art Festival, Australia

The 3rd Mercosul Biennial, Mercosul, Brazil



20 Years Experiment of Ink Painting, Guangdong Fine Art Museum, Guangzhou,
China

Retribution, Jiezi Yuan Art Space, Beijing, China

2000

Life Style of the Future, Xieyang Island, Guangxi, China

Sapporo Artist in Residence, CAl, Sapporo, Japan

Family? Contemporary Art Project, International Furniture Center, Shanghai, China

2008

L5RE, BEER, DES, mYF
®E, PELYRER, 44, xE
2007

TR, ZELERZE, LR, FE
%, Olyvia Oriental@ i, %, %EE

R

2010
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SRSy, ERMRERR, AES, FE

2009

HRERER-PEETF, HhE, #5x

R, BIEARE, 58, RE

Rt HERMIR, BEMHERE, HN/EERE, tx, FE
TS, BHERTZ RS, R, FE

RRE, AEERE, R, FE

B8, FR?SBEEARE, tx, FE

2008

B2, LHEER, DESE, "YF

BREVER, TAFM, R, FE
HEGEHRNELBESHEES, =38+5, i&, FE
EHRS-FERA, REERE, 5, RE

==, HMERE, HM, FE

WL, RITERE, E8, 8

WR-FER/MES, BMLARERE, R, FE
R, BEER, 5, 8

2007

ER=%F, BEMZAFL, 5E8, RE

MNEEHE, TRERE, M, FE

XTI, EARZEYIE, FEEH

FMNWER, REATERE, =E, FE
IERERFRZAEES, txw, 8
EEERERSERIREARRE, LEREFL, BE, FE
HR, REEARE, 5, 8

HBEFVER, LESRERE, L, FE

2006

EWNE, EESERERE, L, FE
ARCOZAH R, BfER, AT
IERERZAERS, tR, 8
ZAUMBETF, X2, tx, FE

EEXSE, HEYRIZAESS, BR, HE

BHMAEE. YRZAR, NAXRE, ¥R, FE
TRMER, FESRAERIER, DEXERE, L, FE

R, AT AN AE, EAARZARE, L, PE
2005

RBAETERER, HRUABR, MEARKREAE, M, FE
1BA-HRZAR, HINKHERZE, g
ERMRET, BREER, R, FE

ZA%E, REHEAZE, R, vE

TR+Te, REEREE, bR, fE

2004

HEsEI, SRZAR, REZATIEZE, A#, TE
BETEA, RIGhEE, RYIEAE, R, FE
2001

ETER, BBMRAREAE, B8, FE

Tu Hongtao

Exposiciones Individuales | Solo Exhibitions

2008

Phantasmic Pardise, Magee Art Gallery,Madrid,Spain
Labyrinth, Chinese Contemporary,New York,USA
Interlace, Soka Gallery, Beijing,China

Exploration, Olyvia Oriental Gallery, London,UK

Exposiciones Colectivas | Group Exhibitions

2010

Visible Partre, C art space,Chengdu,China

Filter Window, Beyond Art Space,Beijing,China

Reshaping History, National Convention Center,Beijing,China

2009

Prague Biennale 4-China Box,Prague,Czech

Reflective, Xihu Museum, Hangzhou,China

Character of the Dialect, the Blue Haose, Chengdu,China

Work in progress, Iberia Center for Contemporary Art, Beijing,China

Paradise Lost, Fanart Space, Beijing,China

Idea, Handle?, Today Art Museum, Beijing,China

2008

Time-Lag, Magee Art Gallery, Madrid,Spain

The Disappearance of Natuer, J&Z Gallery,Shenzhen,China

Painting & Sculpture in Digital &Photographic Time, No.10 Gallery, Chengdu,China
The shape of life, Feng huang Museum,Nanjing, China

Images of Desire, Suzhou Museum,Suzhou, China

Art in Two City, Taiyuan Gallery, Qingdao,China

Corresponding, Qing He Current Art Center,Nanjing, China

Landscape Topology, Magee Art Gallery, Beijing,China

2007

Three Years in Blue House, Blue House Art Center, Chengdu,China

Starting from Southwest, Guangdong art Museum ,Guangzhou,China

What should we do, Kwai Fung Hin Art Gallery, Hong Kong,China

GuiZhou Art Biennale, Guiyang Art Museum,Guiyang, China

China International Gallery Exposition, Beijing,China

SH Contemporary, Shanghai Exhibition Center,Shanghai,China

Images of Desire, Song Zhuang Museum,Beijing, China

Animamix: From Modernity to Eternity, MOCA ShangHai Museum of Contemporary
Art,Shanghai,China

2006

Fiction@Love, MOCA Shanghai, Museum of Contemporary Art,Shanghai,China
RACO Exposition, Madrid,Spain

China International Gallery Exposition, Beijing,China

My dais at Santai Mount, Line Gallery, Beijing,China

Unclear and Clearness, HEYRI Art Foundation, Korea

Overstep of Degree-Chinese new Painting,Nanjing Square Gallery of Contemporary
Art, Nanjing,China

Varied images, Shanghai Art Museum,Shanghai, China

Lian Cheng Jue, Visual Creativity in Urban City, ZenDai Museum of Modern Art,
Shanghai, China



2005
Living in Chengdu, The Mondern Art Museum, Chengdu,China

18 Artists, Soobin Art Gallery, Singapore

Under The Sky above Beijing, Yijingxuan Gallery, Beijing,China

Tuhongtao and Wujianjun, Soka Contemporary Space, Beijing,China

Ten eras ten colours, Soka Contemporary Space, Beijing,China

Bingui, cuogui-Contemporary Art Exhibition, East Railway Station Studio, Chengdu,China
Living in Chengdu, Shenzhen Art Museum,China

Up-Down-Right-Left, the Modern Art Museum, Chengdu,China
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2007

FE$E, Hbeeel am Uferg Rehily, 48%k, EE

FEXGDR, Kunsthaus Graz ShopEARTE, EHbF)
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BE—hEYRZARTER, ERPEMEREARE, RRRHBEF-ERHER
18, DAMSIAKFERETERE, 44, XE
EZRIONEZER, TREARE, TN, RE
BRAYIEH/EARER, MR, v
WFrEEE, AIENRERE, &35

2004
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LERER, LEEARE, bE, RE
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RZEs, RZRRREHL, 168k, EE
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Wang Jianwei

Exposiciones Individuales | Solo Exhibitions

2009
Time-Theather- Exhibition, Today Art Center,Beijing, China

2008

Hostage, Shenghai Zendai Museum of Modern Art, Shanghai,China

Symptom: A Large Work by Wang Jianwei, OCT Contemporary Art Terminal of He
Xiangning Art Museum, Shenzhen / Shanghai, China

2007

Cross infection Hebbel am Ufer, Berlin, Germany

Dilemma: Three Way Fork in the Road, Chambers Fine Art, New York, USA

2006

Dodge Shanghai Gallery of Art, Shanghai,China



A Flying Bird is Motionless, Arario, Beijing, China

2005

A Flying Bird is Motionless Chambers Fine Art, New York, USA
2004

Giant Steps, Asia-Australia Arts Centre, Sydney, Australia
2002

Solo Exhibition, Walker Art Center, USA

Exposiciones Colectivas | Group Exhibitions

2009
State Legacy: Research in the Visualisation of Political History, Manchester
Metropolitan Universtity, Manchester,UK

Landscape: Integrated Arts horizon in the Natural Ecology, Art Exhibition Beijing
Center for the Arts,Beijing, China

Map game: Dynamics of change, ltaly's first exhibition, CAOS, Lungonera, Savoia,
Terni, Italy

History of the Image, China Contemporary Art Exhibition, Shenzhen Art Himalaya
Project Museum, Hubei Art Museum , Hubei, China

Contemporary Art Exhibition Opens in Songjiang,BizArt center

Crash-China Contemporary Art on the case of the experiment, Central academy of
fine arts gallery,Beijing,China

Beijing-Havana:The new China Contemporary Art, Cuba's National Gallery,Havana,
Cuba

National Heritage: Research in the Visualisation of Political History, Exhibition

OCT Contemporary Art Terminal of He Xiangning Art Museum, Arario, Beijing,
China

2008

China Power Station (Part 3), Mudam, Luxembourg

Community of Tastes, Iberia Center for Contemporary Art, Beijing, China

Facing Reality, National Art Museum of China, Museum Moderner Kunst Stiftung
Ludwig Wien,Vienna, Austria

Map Games: Dynamics of Change, International Visual Art and Architecture
Project, Today Art Museum, Beijing, China

Between the Light and the Dark, ARARIO, Beijing, China

Our Future, UCCA Center for Contemporary Art,Beijing,China

2007

Circuitry China, Hebbel am Ufer, Berlin, Germany

China Welcomes You, Kunsthaus Graz Shop, Graz, Austria

Forms of Exchange, Museum Het Domein, Sittard, Netherlands

China Facing Reality, MOMOK Museum Moderner Kunst Stiftung Ludwig Wien,
Vienna, Austria

Sustainable Imagination, Media Art in China Exhibition Series 1999-2007,Arario,
Beijing, China

2006

China Contemporary, Museum Boijmans Van Beuningen Rotterdam, Netherlands
Micrology, the Museum of Modern Art, Macao,China

2005

Adelaide Film Festival, Adelaide, Australia

The Wall, Reshaping Contemporary Chinese Art, Millennium Art Museum, Beijing,
China; Albright-knox Art Gallery, Buffalo, U.S.A; University at Buffalo Art Galleries,
USA

The Second Guangzhou Triennial, Guangdong Museum of Art, Guangzhou, China
05\Ist Shenzhen Biennale of Urbanism\Architecture, Shenzhen, China

Variation Xanadu, Museum of Contemporary Art Taipei, Taiwan

2004

China Now, the Museum of Modern Art, New York, USA

Lille 2004, Euralille, France

Between Past and Future, the International Center of Photography, New York, USA
At East of the South of the West, the National Contemporary Art Centre, Nice,
France

Past in Reverse: Contemporary Art of East Asia, San Diego Museum of Art, USA
Shanghai Biennale, Shanghai Art Museum, Shanghai, China

Bunker Museum of Contemporary Art-18 Solo Exhibitions, Kinmen, Taiwan

The 3rd Seoul International Media Art Biennale, Seoul Museum of Art, Korea

2003
CAMERA, Musee d’Art Moderne de la Ville de Paris, Paris, France

Kunsten FESTIVAL desArts, Brussels, Belgium

How Latitudes Become Forms, Walker Art Center, USA

Alors, La Chine?, Pompidou Center, Paris, France

The 50th Venice Biennale, Venice, Italy

Festival D’ Automne Paris, Pompidou Center, Paris, France

Multimedia “Ceremony”, ICA London, UK

2002

The 25th Sao Paulo Biennale, National Representation, Sao Paulo, Brazil
Kunsten FESTIVAL des Arts, Brussels, Belgium

The Site +Sigh, Museum of Asia Civilization, Singapore

The First Guangzhou Triennial, Guangdong Museum of Art, Guangzhou,China
2001

Translated Acts, Haus der Kulturen der Welt, Berlin, Germany; New York Queen Art
Museum, USA

The State of Things, Centre Kunst-Werke, Berlin, Germany

My home is yours, Tokyo Opera City Art Gallery, Tokyo, Japan

Compond Eyes, LasalleeSia College of the Arts, Singapore

Chinese Contemporary Art, Singaporean Art Museum, Singapore

Living in time, Nationalgalerie im Hamburger Bahnhof, Berlin, Germany

2000

Festival International de Programmes Audiovisuals, Biarritz, France

Kunsten FESTIVAL desAtrts, Brussels, Belgium

Brighton FESTIVAL, Brighton, UK

World Wide Video Festival, Amsterdam, Holland

Shanghai Biennale, Shanghai Art Museum, Shanghai, China

My home is yours, Rodin Gallery, Seoul, Korea

R’E

2010

WBT, FHHESRZERFL, 5, FE

WleEtR, FHFEERZERPL, L5, FE

2009

ME, SHER, dtx, FE

FELKINR, 604EE, £, HE

RRk—ttLBg, SAEARE, R, FE

2008

EERNE®E, SHZA, tx, 8

PERERE, RUZAR, L, FE

AR EREE, FHRTERZERPL, b5, FE

BARK: LRHTESSERRE, LRMEAZRAL, 5, FE
MEMER: FESRABENFBHNE, FHATLRERGS, 7, B
BESF, FTRE, KKERE, L=, FE

SHFE- BUWER, 2UXARE, B, #E

Wik, S=mER=6ER, miEyk, B, ¥8
EFIH-Plund 5EELMARE, ELLITA Contemporary@ R, 7aZett, I+
=Kk, Caixa ForumZAHily, BHF/BETH/DESR, HIEF
HEABEAR1970—1990, KALRERZE, dtxw, HE
TROBH-FELERZAREKER, SAEARE, L7, FE
RELE, HEEARE, x, FE

2007

WHRANGE?, MR ERIER, bR, FE



WHREIE?, ATERERE, OCT HREAFL, FYI, FE

BRSO BEXEEMAER. B - BF - R, SBEARE, tx, vE
FEREAXMBURNIA: 1987-2007 HEHRZARHUREE, ERXME
Repuly, HcaEymE, ®X, 8

85T H- FEE—RUREREF, LRHLUREARFL, 45, FE

MEHRR, AEESS, R, XE

2006

BRIT-BEAELERER, LBEARE, LE, 8

BlEHE: FEOMEBOERARERLERE, @FHERE. OCT HRZAH
i, R, FE

ST, Jack Tilton @88, AL, £E

BREShEENNER, OCTHEREARPL, FYI, +E

2005

RE116° 515400 MBE, BRIRZIARE, 798 KEF T =E/HEFELR
ZARNMMBNSRREERFL, ER, FE

E+fE: PENRZ AR, &- LBEIELOFT, L&, FE

Banana Surfer, IEUM &8, dtx, HE

2004

EFAF, 18ARBHTIEE, LR, ¥E

Bl PEYRZA-FINEEIXFBYERRRE, SXNZAREYE, FEE
SEREXAL AL,

2002
EFRE. PEALBEARTE (1990-2000), BRIMERER=ZER, THRER
8, M, RE

2000

B—RUARBMBEER, AEREANE, R, fE
HEH: PREASRZARRE, AERERE, FPERY; FLTURRF T RE
18, 4R, fE

Wang Luyan

Exposiciones | Exhibitions

2009

Individual, Joy Art, Beijing, China

Wangluyan, Busan Biennale, Busan,Korea

Yi Pai — Century Thinking, Today Museum, Beijing, China

2008

Wang luyan: the Other Side of Totality, Joy Art, Beijing, China

Consumption of History, East Asia Art Space, Shanghai, China

Community of Tastes, the Inaugural Exhibition of the Iberia Center for
Contemporary Art, Beijing, China

Our Future: The Guy & Myriam Ullens Foundation Collection, (UCCA) Ullens Center
for Contemporary Art, Beijing, China

Notes of Conception: A local Narrative of Chinese Contemporary Painting, Iberia
Center for Contemporary Art, Beijing, China

Suspended in Space, Drifting on Surface, Linda Gallery, Beijing, China
Expenditure, Busan Biennale, Korea

Reflective Asia, 3rd Nanjing Triennial, Nanjing Museum, Nanjing, China

Yi School, Art Center of Caixa Forum, Barcelona, Madrid, Mallorca, Spain

Koger Pfund and wang luyan De Bon (ne) Heure. ELLITA Contemporary, Zurich,
Switzerland

Apartment Art in China1970s-1990s, Shui Mu Art space, Beijing, China

Charm of Art-Collection of Chinese Contemporary Arts, Today Museum, Beijing, China
Chinese Fantasy, Found Museum, Beijing, China

2007

Sawing or Being Sawed? Arario Beijing, Beijing, China

Sawing or Being Sawed? He Xiangning Art Museum, OCT Contemporary Art
Terminal, Shenzhen, China

The First Today’s Documents, Energy: SpiriteBodyeMaterial, Today Art Museum,
Beijing, China

Forms of Concepts: 1987-2007 the Conceptual Transformation of Chinese
Contemporary Art-The Second Documentary Exhibition of Fine Arts, Center for
Documentary Exhibition of Fine Arts, Hubei Museum, Wuhan, China

'85 new wave -The Birth of Chinese Contemporary Art, (UCCA) Ullens Center for
Contemporary Art, Beijing, China

The Temperament of Detail, the Red Mansion Foundation, London, UK

2006

Hyper-design, 6th Shanghai Biennale, Shanghai Art Museum, Shanghai, China
Create History: Commemoration Exhibition of Chinese Modern Art in 1980s, OCT
Contemporary Art Terminal, Shenzhen, China

Jiang Hu, Jack Tilton Gallery, New York, USA

Plato and His Seven Spirits, OCT Contemporary Art Terminal, Shenzhen, China
2005

Convergence at E116°N40°-Beijing 2005 International Contemporary Art Exhibition,
798 art zone, Beijing, China

Workshop, Platform China Contemporary Art Institute, European Contemporary
China, Beijing, China

Interval: China Contemporary Art Exhibition, HI - Shanghai LOFT, Shanghai, China
Banana Surfer, IEUM Gallery, Beijing, China

2004

Left Hand, Right Hand, 798 Dayaolu Workshop, Beijing, China

Moving On: Contemporary Chinese Art at NUS Museums, Lee Kong Chian Art
Museum- NUS Museums, Singapore

2002

The First Guangzhou Triennial--Reinterpretation: A Decade of Experimental
Chinese Art (1990--2000), Guangdong Museum of Art, Guangzhou, China

2000

The third annual Contemporary Sculpture Exhibition, He Xiangning Art Museum,
Shenzhen, China

In & Out: Contemporary Chinese Art from China and Australia, He Xiangning Art

Museum, Shenzhen, China; Australian Embassy, Beijing, China

>
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2006
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2003
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2001
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=3

2010
PEYRER=TEFHRE - LEFE(1979-2009), EERAMRERE, £E, TE
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2009
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EREMG: WK, RE. TEERRE, WH3, HREARZE, dtx, FE
WL, HEBEFE RFl/EBRTERE, FE

BREA: PEERZAFHEARAR, EXARE, R, +E
MEHER: PEERLENBHE, FEATLRZARPG, R, 8
HEREETSSK, RAEBETHRREABYE, LAOAT, BT
FRS5EFER I, THER, L, FE

Rz, gz, dbx, FE

Die Wahren Orte, ALK - Bz @ RRAAM, JLR/400K, RE/ER
£hh, MEERZAERBERE, MEEZAE, tx, 8

AT SREARPHEFRRL, =AZE, R, FE

SR B2 5 EMNIE, #HxiE, e, FE

TEHSER, WOBE, B, BA

+E—%: MBEZAEABR, MBEZARE, 5, &8
WA T ML, BRERE, BR, HE

WIBERE, SBREHEARE, BREY, HE

EREHE, EXEER, t=, vE

B, FeRY4RZARHL, xR, 8

EEARE, REEAE, 5, 4E

7.8.9.10: £&. AR, BiWE. WESKR, ZHEE, LE, FE
WMERE.: THLX - Befi@EBE+EAE, THILA - REiERak, JL5/48
w®, PEAER

BREER, AEZAGFL, 7, FE

ZTRRE, PEKRLREE, tx, RE

%@\, RIL. IXE. BYE. BiR. T35, SESERE, #EZAHL, 4
=, FE

EXBLEBERER, LEERE, biE, FE

¥ AEPELYRZABRRE, REXAE, XE, #F
2006514, 1R/RIAERE, 4, XH

2005

“%E, FRALEX, =ARE, 7, FE

WFHE, BFAW, ERTSIEREARDL, R, FE

Wil: HEFL? , WHWLK - REfEHBAakits, ¥k, EE
%ER. AHY. TF. #E. R, =AZE, R, FE

R AERELRZARERRE, AREHIERE, ARE, HL
MEEXEHK, dEmA, 4, FE

2004

RIS REARERE, ZAZE, R, FE

%, FEARZAESS, RIS, LRE

R, BHZAFG, 5, 8

2003

EF5HF, BEzE, 5w, ¥

ATHR, Z&ZARG, Ex7, $E

AEEARIE - FHFONE, ZAZARFL, R, +E

2002

E—ErMN=ER, TREARE, M, RE

WXY, ZRXHEE, 5, FE

i, AZARPG, ER, FE

2001

E—RRENER, RERNRERE, ME, FE

hEYRLER, VilaBreda, BAF

2000

REEAR, KRZAR, HMT113S, L&, FE

. TF. W2 HRERR, tuitEyiE, b, v E

WangYin

Exposiciones Individuales | Solo Exhibitions

2009

Wang Yin 2009, Iberia Art Centre for Contemporary Art, Beijing, China

Wang Yin in Ordos, Ordos Art Museum, Ordos, China

2007

Wang Yin, Alexander Ochs Gallery Berlin | Beijing, Berlin, Germany

Wang Yin, Hunan Provincial Museum, Changsha, China

2006

Wang Yin, White Space Beijing, Beijing, China

2003

1993-2003 WangYin: Abyss of Memory, He Xiangning Art Museum, Shenzhen,
China

Over There, China Art Archives & Warehouse (CAAW), Beijing, China

2001

Recent Works by Wang Yin, China Art Archives & Warehouse (CAAW), Beijing,
China

Exposiciones Colectivas | Group Exhibitions

Thirty Years of Chinese Contemporary Art 1979-2009, Minsheng Art Museum,
Shanghai, China

Jungle-A Close-up Focus on Chinese Contemporary Art Trends, Platform China,
Beijing, China

The New Attitude of Image, Tang Contemporary Art, Beijing, China
Body-Wansheng Art Museum Opening Exhibition, Wansheng Art Museum, Beijing,
China

Clue-He Jing Yuan Art Centre, Beijing, China

2008

1st.12-Selection of the Taida Contemporary Art Museum Collection, Taida
Contemporary Art Museum, Tianjin, China

The 3rd Guangzhou Triennial, Guangdong Museum of Art, Guangzhou, China

Now in Coming-Works of Liu Xiaodong, Qin Qi, Wang Yin, atArt3 Space, Beijing,
China

Art in Two Cities, Langgiao Art Centre, Chengdu, Tianyuan Art Museum, Qing Dao,
China

Hypallage-the Post-Modern Mode of Chinese Contemporary Art, the OCT Art
&Design Gallery, Shenzhen, China

Notes of Conception: A Local Narrative of Chinese Contemporary Painting, |beria
Center for Contemporary Art, Beijing, China

55 Days in Valencia, Valencian Institute of Modern Art, Valencia, Spain

Academic and Un-academic, Yibo Gallery, Shanghai, China

Sky, Red-Space Gallery, Beijing, China

Die Wahren Orte, Alexander Ochs Gallery Berlin | Beijing,Berlin, Germany
Brushwork, He Jing Yuan Art Centre, Beijing, China

Under the Sky -- International positions in contemporary art, White Space Beijing,
Beijing, China

Homesickness, Memory and Virtual Reality, T Space, Beijing, China

Neo-painting from China, Kamakura Gallery, Kanagawa, Japan

A Ten-year Dream, He JingYuan Contemporary Art Centre, Beijing, China

City Net Asia, Seoul Museum of Art, Seoul, Korea

Arrogance & Romance, Ordos Art Museum, Ordos, China

Message from Tsingtao, TS1 Gallery, Beijing, China

Disembedding, A Thousand Plateaus Art Centre, Beijing, China

Live in Songzhuang, Songzhuang Art Museum, Beijing, China

7,8,9,10 - Wang Yin, Lu Hao, Yang Maoyuan, Xiao Yu, Yibo Gallery, Shanghai, China
Inferno in Paradise: 10 Years Alexander Ochs Gallery,Berlin | Beijing, Berlin,
Germany

Emotion Aesthetics, Danish Art Exchange, Beijing, China

2006

Art Unforbidden, National Agriculture Exhibition Centre, Beijing, China
Painting-Wu Shanzhuan,Wang Xingwei, Zhou Tiehai, Yan Lei, Wang Yin, Zheng
Guogu, The Danish Art Exchange, Beijing, China

Hyper Design: The 6th Shanghai Biennial, Shanghai Art Museum, Shanghai, China
Majong - Chinesische Gegenwartskunst aus der Sammlung Sigg, Kunsthalle
Hamburg, Hamburg, Germany

Jianghu, Jack Tilton Gallery, New York, USA

2005

Painting-Unrealism, White Space Beijing, Beijing, China

Conspire, TS1 Contemporary Art Centre, Beijing, China



Asia: The Place to Be?, Alexander Ochs Gallery Berlin | Beijing, Berlin, Germany
Clues-Fang Lijun, Wang Yin, Xiao Yu, Yang Maoyuan, White Space Beijing, Beijing,China
Majong - Chinesische Gegenwartskunst aus der Sammlung Sigg, Kunstmuseum
Bern,Bern, Switzerland

The Game of Realism, Beijing Commune, Beijing, China

2004

Twenty-four Living Artists in China, White Space Beijing, Beijing, China
Degenerated, Modern Chinese Art Foundation (MCAF), Gent, Belgium
Landscape, Xi Rui Art Centre, Beijing, China

2003

Left Hand, Right Hand, 798 Space Art & Culture, Beijing, China

Artificial Respiration, Sanhe Art Centre, Beijing, China

The Villa Art Museum: Concepts in Situ, Sanhe Art Centre, Beijing, China

2002

The 1st Guangzhou Triennial, Guangdong Museum of Art, Guangzhou, China

W XY, China Art Archives & Warehouse (CAAW), Beijing, China

Exchange, One World Art Centre, Beijing, China

2001

The 1st Chengdu Biennial, Chengdu Modern Art Museum, Chengdu, China

The Exhibition of Contemporary Chinese Paintings, Villa Breda, Italy

2000

Fuck off, Eastlink Gallery, Shanghai, China

The Ache - Wang Yin, Xiao Yu, Yang Maoyuan, Beijing Museum of Design, Beijing, China

2009

Madeln — Seeing One's Own Eyes—europalia.china, SMAK., 1R4F, b
IR EE: FRERZARRE, James Cohan B, 44, %E

BENBF, konEE, AR, EE

ARCO 2009-28 Efr SR Z AfEKS, DIER, EHEF

2008

TJREME—, KAEZE, iR,

Folkert de Jong and Martha Colburn-E&EMBH N E, James Cohan EJE,
A, EE

Just did It!, James Cohan &8, ALy, %£E

T, BERMEFEZE, £F, FE

2007

BRFEERZAERER7-BRE: SEMET, BRNTEESNHL, BRE, X6
EMImLTERERZAERS, ZATR-RE18R, BER, Wt

2006

'8848-1.86", EMELAEEE, L, TE

'8848 — 1.86", Boijmans Van Beuningen%A1E, B4, 7=

An Animal, #fER&25775, tig, FE

2002

Iy, BIFERE, Waldburger@ g, ##k, EE

—MERA, REZAHL, B, FE

BR
2010
XFHR, BHMHER, R, TE
2009

ERMER, FRMPERE, LE, TE

BB, Waldburger B, &R, LRI

Reversed Images—Representations of Shanghai and Its Contemporary Material
Culture, SFRLLTAZELNRIFFEAE, TS, xE

B, MuHKA, 24523, tEFIR

YREZAREWT (AR T OEMR), IWIIRIE, £iE
iERE1979-2009, /BITER4365, Lig, HE

2009

BIEERZAERS, 872

wg, REAREARE, Lk, $8

The Conspiracy, 1H/REEARIE, Ht

B ESRR-EARREARPOBGER, MIEBZAE, #it, FE

TR, BRMNEEEK796S, g, FE

TiE, EEMEEEZE, B, TE

Shanghai Kino—Shanghai Kino, 1A/REEARIE, Ft

BiIR, BEHHZE, £E§, vE

FERE-=+F: PESRZAUE, EL=ZEARE, BT

EX{EF®, James Cohan @R, L, FE

. FRNTEYRZARUER, Peabody Essex Museum in Salem, FRM, 3%
AN - TR, BEEE%E, FRNEK, L, E
ERAR-FHREDFTEZABER, THREANE, T, FE

ARE]gE-8 Chinese Artists Engage Absurdity, San Francisco Arts Commission
Gallery & MISSION 17, [B%&1l, %E

2008

ZE5E: PELHRZAREME, SHRERE, LE, FE

INEIEERE, NFERE, LiE, PE
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Life? Biomorphic Forms in Sculpture, Kunsthaus Graz, #&hi¥k, BRihF)

KER, BER, WRZEAHL, bE, FE

S5EERRBR-B=E MN=FR, I KEAE, M, 78
FEERERAZE, FREZHERE. KREZEFRERE. BHRZMEE
ARI1E, BA

BN AR-LRHTESSBRE, taiftifes. LEBYRZAE, 8
CYLWXZ-Chu Yun. LiuWei. Xu Zhen, Esther Schipper, 1atk, f£E
WKL, Galerie des Galeries, B%, %E
BEROERF-FLEFTLRZAPOAER, FHATERZAHL, LR, 8
MEFA-PEEZRBEERZRT, PEERZRRUAX, IHM, FE
&4 —+E, Musee cantonal des beaux—-arts de Lausanne, &%, Ht
HEEER I, KAERE, ", HE

ESMEA-RAEFENYREZR, ERERRRERFL, RATEE, FEITF

%, BRMEE, L, PE

2007

2R-YRZARE, A-9Space, dtx, FE

PERFORMA 07-5—BH AR ZAR, AL, £E

FE. EERE, BELAFESIURZAREDE, #th4, RibF
BEESBXME-E: B - 5% - R, SBEARE, 5, FE
FEIREARE, MitAZAE, Wi, v

BBX, KumhoZAR1E, Artsonje Center, ®7R, #E
E+EFHIBHRRER-FXETE, MARVEN /| @REFHRHEINEX,
FETEAR, THHE

FEKRY: FIAS, Astrup FearnleyBIREARLE, RETH:, M
WHRENHTR-A0ZNFEZRRGOZSMEENTR, TERERFL, LE,
FE

FEMIDR-RE. B3k M54, Kunsthaus Graz, BEithF)

A I'horizon de Shangri-La, Frac Lorraine:AR{E, %E

MANSE2-F%. BRSRER, &%MH=E, £E, 8
EEIPEYRIEE, ARTIUNM, BASQUESKRZ AL, Vitoria Gasteiz, FFEZF
NONO- 11 ZARK B ERUNEIMERR, KAESE, tx, $8
ESMFRA-RBEFENLYRZR, REERE, FYH, KE

2006

RE-YRZAR, PRREPHEWE, 7, 7B
HITRHEREN-FEREAREHRE, ICOXERE, DER, EIF
BLEB—HL-kAFE. BA. MBEEMZ AR, Fondazione Sandretto Re
Rebaudengo, #R, EAFI
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2T, fLBNERE, tx, 8

Mg, 25778 KR, g, FE
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+=: S8FEFKR, PS1 URZARFL, AAKSE, £E

R ARMRENRZARER, REXERE, XE, #R

H&A, Fortezza Da BassofIl&T, #BE5E, BAF

REELBL. B0, BREEAERL, B8, XE

On Mobility, DA APPEL, Fal#gHf4ssT, 2

TREILE-BESHFHEZR, LBUERZARE, BE, $E

2005
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BHE, ZRMEZE, LR, FE
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BB, RISRIREAREBR, HhK
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duly, 1R, BEE
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BRECNEZER-BHHBE, TREARE, TN, FE

RE LB DIAREARZAR, HEHP2AEE, E, 8

WRITR - SREARR, 3HZRDL, EiF, FE

LwPOEAR: FUBREGDAAR - 12NEER, A%, XE
VideoROM 2.0, Giancarla Zanutti B8, ¥/k%F, BAF/EL
2AB0YUREARZARE, LLRZARFL, Li§, #E
SERBASEABR-EETARR, £7511508824%, i, FE
2001

HFRTEMNA -2 R EYREARRERRE, REXFEHLAREARE, 04K, EE
FBBRITERZ ANER-AENER, BAH, HEH
SHE®, ISEESS, 44, %XE

%, REFEZ ARG, RETEE, M

E-REERATRER, REAT, AYF

AR MFE, M/ LE/AtR RE

#ITE, LEEZARHG, EiE, $E

2000

EHSHEEK LERR, Dishk, g, FE

H 0, ChisenhaleBEifE, 13, %E

Big Torinott REFEL AT, MRWER, #HR, BAF

FRE, AR, REAER

B, BENEE, FARE, LiE, FE

TEEAR, KREAR, £E, #8

XuZhen

Exposiciones Individuales | Solo Exhibitions

2009
Madeln-Seeing One's Own Eyes-europalia. china, S.M.AK., Gent, Belgium

Lonely Miracle: Middle East Contemporary Art, James Cohan Gallery, New York, USA
The Last Few Mosquitos, Ikon Gallery,UK

ARCO Madrid International Contemporary Art Fair, Art Fairs,Madrid,Spain

2008

Impossible Is Nothing-Xu Zhen Solo Exhibition, Long March Space,Beijing,China
Xu Zhen, Folkert de Jong, and Martha Colburn-Xu Zhen Shanghart Supermarket,
James Cohan Gallery, New York, USA

Just did It/ James Cohan Gallery, New York, USA

Untitled-Xu Zhen Solo Exhibition, ShanghART Gallery, Shanghai,China

2007
Art Basel Miami Beach 07-Xu Zhen: ShanghART Supermarket, Art Fairs Booth
N14, Miami Beach Convention Center, Miami, USA

Art 38 Basel, Art Unlimited-Xu Zhen 18 Days (at B3), Art Fairs, Switzerland

2006

Xu Zhen: 8848-1.86, ShanghART Gallery, Shanghai,China

8848-1.86-Xu Zhen Solo Exhibition, Museum Boijmans Van Beuningen, Rotterdam,
the Netherlands

An Animal-Xu Zhen's solo exhibition, 2577 Longhua Road, Xuhui district,
Shanghai, China

2002

Careful, Don't Get Dirty, Galerie Waldburger, Berlin, Germany

A Young Man-Xu Zhen Solo Exhibition, BizArt, Shanghai,China

Exposiciones Colectivas | Group Exhibitions

2010
Winter Group Show, ShanghART, Beijing, China

2009

ShanghART Group Show, ShanghART Gallery, Shanghai, China

Footloose, Galerie Waldburger, Brussels, Belgium

Reversed Images: Representations of Shanghai and Its Contemporary Material
Culture, Museum of Contemporary Photography at Columbia College Chicago,
Chicago, USA

USEFUL LIFE europalia.china, MuHKA, Antwerpen, Belgium

Contemporary Art Exhibition in Songjiang (Bourgeoisified Proletariat), Shanghai
Songjiang Creative Studio, Shanghai, China

Shanghai History in Making from 1979 till 2009, 436 Jumen Rd,Shanghai,China



Art Taipei, Taipei World Trade Center Hall I, Taiwan

Warm Up, Minsheng Art Museum, Shanghai,China

The Conspiracy, Kunsthalle, Bern, Germany

Retrospect and Exploration, Hu Bei Province Art Museum, Hubei,China
Metamorphosis, ShanghART at Huaihai Rd 796, Shanghai,China

MUTE, ShanghART Gallery, Shanghai,China

Shanghai Kino-Shanghai Kino, KUNSTHALLE BERN, Switzerland

Blackboard, ShanghART H-Space, Shanghai,China

The China Project—Three Decades: The Contemporary Chinese Collection,
Queensland Art Gallery, Australia

Matters of Faith, James Cohan Gallery, Shanghai,China

Mahjong: Contemporary Chinese Art from the Sigg Collection, Peabody Essex
Museum in Salem, Mass, USA

Another Scene - Artists' Projects, Concepts and Ideas, ShanghART H-Space,
Shanghai,China

Fact and Fiction-Recent works from the UBS Art Collection, Guangdong Museum
of Art, Guangzhou,China

Impossible-8 Chinese Artists Engage Absurdity, San Francisco Arts Commission
Gallery & MISSION 17, San Francisco, USA

2008

Five Years of Duolun: Chinese Contemporary Art Retrospective Exhibition,
Shanghai Duolun Museum of Modern Art, Shanghai,China

The 5th Small Productions Event, Shopping Gallery

FIAC 2008-Booth B12, Art Fairs Grand Palais, Paris, France

Life? Biomorphic Forms in Sculpture, Kunsthaus Graz, Graz, Austria

Insomnia Photographs Exhibition, BizArt Art Center,Shanghai,China

Farewell to Post-Colonialism-The Third Guangzhou Triennial, Guangdong Art
Museum, Guangzhou,China

Avant-Garde China: Twenty Years of Chinese Contemporary Art, The National Art
Center, Tokyo; The National Museum of Art, Osaka; Aichi Prefectural Museum of
Art, Nagoya,Japan

Our Future-The Guy & Myriam Ullens Foundation Collection, Ullens Foundation,
Beijing,China

The World of Other's: A Contemporary Art Exhibition, Museum of Contemporary
Art, Shanghai,China

CYLWXZ-Chu Yun/Liu Wei/Xu Zhen, Esther Schipper, Berlin,Germany

Mellow Fever, Galerie des Galeries,Paris,France

Community of Tastes-The Inaugural Exhibition of Iberia Center for Contemporary
Art, Iberia Center for Contemporary Art, Beijing, China

Artseason-The Third China New Media Art Festival, China Art Academy, Hangzhou,
China

Like Animals (Comme des betes), Musee cantonal des beaux-arts de Lausanne,
Switzerland

Building Code Violations, Long March Space, Beijing,China

The Real Thing-Contemporary Art from China, IVAM, Valencia, Spain

Selected, ShanghART H-Space, Shanghai,China

2007

Highlights in the Visual Landscape-Contemporary Art Exhibition, A-9 Space,
Beijing,China

PERFORMA 07-The Second Biennial of New Visual Art Performance, Various
venues in New York,USA

China- Facing Reality, Museum of Modern Art Ludwig Foundation Vienna, Austria
The First Today's Documents-Energy: Spirit - Body - Material, Today Art Museum,
Beijing,China

Wuhan 2nd Documentary Exhibition of Fine Arts, Hubei Museum of Art,
Wuhan,China

Tomorrow, Kumho Museum of Art; Artsonje Center, Seoul, Korea

10th International Istanbul Biennial-Not only Possible, But also Necessary-
Optimism in The Age of Global War, Istanbul, Turkey

China Power Station: Part I, Astrup Fearnley Museum of Modern Art, Oslo,
Norway

Rejected Collection-More the 40 Chinese Artists /Over 60 Rejected Proposals, Ke
Center for Contemporary Arts, Shanghai,China

China Welcomes You-Desires, Struggles, New Identities, Kunsthaus Graz, Austria
A I'horizon de Shangri-La, Frac Lorraine, France

Individual Position 2-Video, Photo, and Installation, ShanghART Gallery,

Shanghai,China

Zhuyil Contemporary Chinese Photography, Artium; Basque Museun-Center of
Contemporary Art; Vitoria-Gasteiz, Spain

NoNo-Self-curated Exhibition of latest artworks by 11 individual artists, Long
March Space, Beijing,China

The Real Thing-Contemporary Art from China, Tate Liverpool, UK

2006

It's All Right-Contemporary Art Exhibition, Hu Qing Tang Museum of Traditional
Chinese Medicine, Hangzhou,China

Nunca salgo sin mi camara / Never Go Out Without My DVcam-video en china,
Museo Colecciones ICO, Madrid, Spain

Alllooksame/Tutttuguale?Art from China, Japan and Korea, Fondazione Sandretto
Re Rebaudengo, Turin, Italy

The Thirteen: Chinese Video Now, Platform China Contemporary Art Institute,
Beijing,China

China Contemporary-Architecture, Art and Visual Culture, Netherlands Architecture
Institute; Museum Boijmans Van Beuningen; Netherlands fotomuseum, The
Netherlands

Take It! Universal Studios, Beijing,China

Solo Exhibition, 2577 Creative Garden, Shanghai,China

Microcosm-Chinese Contempory Art, Macao Museum of Art (Macao Culture
Centre), Macao,China

The Thirteen: Chinese Video Now, PS1 Contemporary Art Center, Long Island City,
New York, USA

Mahjong: Contemporary Chinese Art from the Sigg Collection, Hamburger
Kunsthalle, Hamburg, Germany

Everyday people, Festival of Creativity, Fortezza dA Basso, Florence, Italy

China Power Station: Part I, Battersea Power Station, London, UK

On Mobility, De Appel, Amsterdam, Netherlands

Restless-Photography and New Media, MoCA, Shanghai,China

2005

The Second Guangzhou Triennial Self Organisation-BizART: How to Turn
Guangzhou into Shanghai, Xinyi International Club, Guangzhou,China

The Second Guangzhou Triennial-BEYOND: an Extraordinary Space of
Experimentation for Modernization, Guangdong Museum of Art, Guangzhou,China
Zooming into Focus (NAMOC)-Contemporary Chinese Photography and Video
from the Haudenschild Collection, National Art Museum of China, Beijing,China
Something is Happening, Maple-poplar Woods - In Orioles singing in the Willows
Park, Hangzhou,China

Regeneration: Contemporary Chinese Art from China and the US, Samek Art
Gallery, Bucknewll University, Lewisburg, USA

Regeneration: Contemporary Chinese Art from China and the US, Jean Paul
Slusser Gallery, Ann Arbor, USA

True to Life, Taikang Top Space, Beijing,China

Mahjong-Contemporary Chinese Art from the Sigg Collection, Kunstmuseum Bern,
Bern, Switzerland

51st International Art Exhibition Venice Biennale-China Pavilion, Venice, Italy
Shanghai Constructions-Group exhibition by 10 artists, Shanghai Gallery of Art,
Shanghai,China

Melbourne International Arts Festival, Spacement, Watson Place, Melbourne,
Australia

The Second Triennial of Chinese Art-Archaeology of the Future, Nanjing Museum,
Nanjing,China

Yokohama International Triennale of Contemporary Art, Yokohama, Japan

Video zoom: Chinese Video Artists-The City: Mirage and reflection, Galeria Sala 1,
Centro Internazionale d'Arte Contemporanea, Rome, Italy

Monuments of the USA, Wattis Institute for Contemporary Art, San Francisco, USA
Follow Me! Contemporary Chinese Art at the Threshold of the Millenium, Mori Art
Museum, Tokyo, Japan

2004

5th Shanghai Biennale-Techniques of the Visible, Shanghai Art Museum,
Shanghai,China

Dial 62761232 (express delivery exhibition)-Contemporary Art Exhibition, BizArt,
Shanghai,China

Between Past and Future: New Photography and Video from China, ICP and the
Asia Society, NY, USA (traveling, Museum of Contemporary Art and the Smart



Museum of Art, Chicago; Seattle Art Museum, Seattle; The Santa Barbara Museum
of Art, Santa Barbara, USA; V&A, London, UK; Haus der Kulturen der Welt, Berlin,
Germany

Light as Fuck! Shanghai Assemblage 2000-2004, The National Museum of
Contemporary Art, Oslo, Norway

Shanghai Surprise, Lothringer Str 13 — Str Dtische Kunsthalle Miinchen, Munich,
Germany

Zooming into Focus (SAM)-Chinese Contemporary Photography and Video from
the Haudenschild Collection, Shanghai Art Museum, Shanghai,China

China Now, Museum of Modern Art, New York, USA

Chine: génération vidéo, MEP - Maison Européene de la Photographie, Paris,
France

The Monk and the Demon-Art contemporain chinois, Musee Art Contemporain
Lyon, Lyon, France

Shanghai Duolun Exhibition of Young Artists, Shanghai Duolun Art Museum,
Shanghai,China

A I'Ouest du Sud de I'Est-L'annee de la Chine, CRAC Centre Regional d'Art
Contemporain Languedoc-Roussillon, Sete, France

Beyond Boundaries, Shanghai Gallery of Art, Shanghai,China

Is It Art? - Black Show, Noanoa Center, Xi'an,China

Zooming into Focus (Singapore)-Chinese Contemporary Photography and Video
from the Haudenschild Collection, Earl Lu Gallery, LASALLE-SIA College of the
Arts, Singapore

Zooming into Focus (Tijuana)-Chinese Contemporary Photography from the
Haudenschild Collection, Cultural Tijuana, Tijuana, Mexico

2003

Open Sky-Grand Opening of Shanghai Duolun Museum of Modern Art, Duolun
Museum of Modern Art, Shanghai,China

Fabricated Paradises-Chinese Contemporary Art, Le Parvis centre d'art
contemporain, Pau, France

Second Hand Reality, Today Art Museum, Beijing,China

The Minority is Subordinate to the Majority, BizArt, Shanghai,China

Control-Z, Top Space, Beijing,China

Dajia-Studying on Design from Contemporary Art, The Museum of Fudan
University, Shanghai,China

+System, Short videos from the world 2002-2003, BizArt, Shanghai Department-
Contemporary art exhibition, Hangzhou,China

The Fifth System: Public Art in the Age of Post-Planning, He Xiangning Art
Museum, Shenzhen, Guangdong,China

Zooming into Focus (San Diego)-Chinese Contemporary Photography from the
Haudenschild Collection, University Gallery of San Diego State University, San
Diego, USA

Nasty-a group exhibition of paintings, BizArt, Shanghai,China

2002

The First Guangzhou Trienniale-Reinterpretation: A Decade of Experimental
Chinese Art (1990 - 2000), Guangdong Museum of Art, Guangzhou,China

Quick Look! Shanghai Zhejiang Jiangsu Anhui Contemporary Art Exhibition,
Consulate General of Switzerland, Shanghai,China

Too Much Flavor Mirage-Contemporary Art Exhibition, 3H Art Center, Shanghai

Art in General-4th Annual Video Marathon, 12 hour screening, New York, USA
VideoROM 2.0, Giancarla Zanutti Gallery, Milan, ltaly

VideoROM, Le Toit du Monde, Centre Multidisciplinaire Pour la Culture Actuelle,
Vevey. Switzerland

24:30 Contemporary Art Exhibition, BizArt, Shanghai,China

Fan Mingzhen & Fan Mingzhu-Glad to meet you-(Twin exhibition), Jin Sha Jiang
Rd., Shanghai,China

2001

Living in Time-29 Contemporary Artists from China, National galerie im Hamburger
Bahnhof Museum fuer Gegenwartskunst, Berlin, Germany

49th International Art Exhibition Venice Biennale-Plateau of Humankind, Venice,
Italy

Inside the body, ISE foundation, New York, USA

Hotpot, Kinesisk Samtidskunst, Hustnernes Hus, Oslo, Norway

The First Valencia Biennale, Vialencia, Spain

Mantic Ecstasy-Photography & Video, Hangzhou, Shanghai, Beijing,China
Developing Time / Temps de Pause, BizArt, Shanghai,China

2000
Inertia & Mask-Works on Paper, Shanghai Oil Painting & Sculpture Institute,
Shanghai,China

Exit, Chisenhale Gallery, London, UK

BIG Torino, Torino, Italy

Video-Circle, Hong Kong, Berlin, Germany

Useful Life, Temporary Space, Dong Daming Rd, Shanghai,China

Uncooperative Approach (Fuck Off), Eastlink Gallery, Shanghai,China
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HoRIM=FER, TREARE, TN, B

ML, ERERFL, MBS, =

¥, ARBEARE, Wt

2004

HAENE, Vila ArsonEREARFL, BHE; CRACERYRZARFL, EE



HAXRZ, S®R%EARE, LE, FE

2003

BEOEERHTNER-ERMHE, BHEH

HEEAH? ERHAZARL, BR, %E

BREAG: BEANRRNALER, SRERMILRHBBRE, FEEEAE, R, F
2002

EBEXREVER-KABWEBRYE, ZRT, BA
FHEVER-HEE, LEERE, BE, vE
F1BIM=ER, TRERE, M, FE
FABEMNBER - &, XM, BE

2001

Polypolis -REEHRZEARE, XEZARE, XE, ZEE
WHEE -HIZANURERE , FEZRAM, FEES
HEARERER, MERRERE, BE, TE

2000

AE5R%, LEESEARE, LE, RE

Yan Lei

Exposiciones Individuales | Solo Exhibitions

2010
Yan Lei: Extra, Magee Art Gallery, Madrid,Spain

2009

Sparkling-upgraded, UCCA, Beijing, China

2008

Sparkling Aspen, Aspen Art Museum, USA

Sparkling Yan lei Artworks, Xin Beijing Gallery, Beijing, China
2007

Yanlei Solo Exhibition, Robert Miller Gallery, New York, USA
Dogzstar Project, Gallery Continua, San Gimignano, Italy
Support, Shanghai Gallery of Art, Shanghai, China

2006

Super Lights- Hong Kong, HK Art Centre, Hongkong, China
2005

Super Lights, Galerie Urs Meile, Lucerne, Switzerland

2003

Climbing Space, Galerie Urs Meile, Lucerne, Switzerland
2002

Yan Lei Solo Exhibition, Galerie Loft, Paris, France

2001

International Scenery, China Art Archives & Warehouse, Beijing, China

Exposiciones Colectivas | Group Exhibitions

2010

Glass Factory-Art in the New Financial Era, Iberia Center for Contemporary Art,
Beijing, China

2009

Music to eyes Art show, Today Art Museum, Beijing, China

Our Future: The Guy & Myriam Ullens Foundation Collection, UCCA, Beijing, China
2008

Christian Dior & Chinese Artists, UCCA, Beijing, China

2007

12 Documenta Kassel, Germany

10th International Istanbul Biennial, Turkey

2006

First MOCA Biennale, Entry Gate: Chinese Aesthetics of Heterogeneity, Museum of
Contemporary Art, Shanghai,China

On the Edge: Contemporary Chinese Artists Encounter the West, Davis Museum

and Cultural Center, Wellesley College, Massachusetts, USA and Indianapolis

Museum of Art, Indiana, USA

2005

The Second Guangzhou Triennial, Guangdong Museum of Art, Guangzhou, China
Out of Sight, De Appel Art Center, Amsterdam

Mahjong-Chinese Contemporary Art from the Sigg Collection, Kunstmuseum Bern,
Switzerland

On the Edge: Contemporary Chinese Artists Encounter the West, Cantor Arts
Center at Stanford, University, California, USA

2004

A I'Est du Sud de I'Ouest, Villa Arson, Nice and Crac-Centre National d'Art
Contemporain, SAte, France

Beyond Boundaries, Three on the Bund, Shanghai, China

Open Sky, Duolun Museum of Modern Art, Shanghai, China

2003

50th Biennale di Venezia, Zones of Urgency, ltaly

Alors, la Chine, Centre Pompidou, Paris, France

The Fifth System: Public Art in the Age of Post-Planning, 5th Shenzhen
Contemporary Sculpture, Shenzhen, China

2002

25th Sao Paulo Biennale, Brazil

Shanghai Biennale, Shanghai Museum, Shanghai, China

The First Guangzhou Triennial, Guangdong Museum of Art, Guangzhou, China

The Fourth Gwangju Biennale, Pause, Korea

2001

Polypolis: Contemporary Art from South East Asia, Kunsthaus, Hamburg, Germany
City Slang: The First Annual Exhibition of Contemporary Art from the Pearl River
Delta, Artist Commune, Hongkong, China

1st Chengdu Biennale, Chengdu Modern Art Museum, Chengdu, China

2000

Unusual & Usual Contemporary Art Exhibition, Yuangong Modern Art Museum,
Shanghai, China
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Yin Zhaoyang

Exposiciones Individuales | Solo Exhibitions

2010
Facade,Iberia Center for Contemporary Art, Beijing, China

Facade, Shanghai Art Museum, Shanghai, China

2009

Enter the temple and Buddha appears, Songshan Shaolin Temple, Henan,China
2008

Radiation, DF2 Gallery, Los Angeles, USA

Yin zhaoyang 1997—2007, Today Art Museum, Beijing, China

Focus, Tang Gallery, Hong Kong, China

2007

Taipei Journal, Asia Art Center, Taiwan

Yin Zhaoyang'’s New Work, Tang Contemporary Art, Beijing, China
Time Lapse, Taikang Top Space, Beijing, China

Yin Zhaoyang’s Recent Work, Aura Gallery, Hong Kong, China
Passing By Mao Zedong, DF2 Gallery, Los Angeles, USA

The Twilight of a Man, ARCO Madrid, Spain

2006

Passing By Mao Zedong, China Blue Gallery, Beijing, China
Passing By Mao Zedong, Tang Gallery, Bangkok, Thailand
Mythology, Today Art Museum, Beijing, China

Mythology, Aura Gallery, Shanghai, China

2005

Youth Utopia, Tang Gallery, Bangkok, Thailand

Public Space, Max Protetch Gallery, New York, USA

2004

Utopia, Museum of Central Academy of Fine Art, Beijing, China
Utopia vs Young Story, Duolun Museum of Modern Art, Shanghai, China
2002

Mythology, Aura Gallery, Shanghai, China

2001

Mythology, Beijing Art Museum, Beijing, China

Exposiciones Colectivas | Group Exhibitions

2009

Glisten-new art in depth, Hangzhou West lake Art Museum; Zhejiang Wall Art
Museum, Beijing,China

Beijing-Havana Chinese Contemporary Exhibition, Cuba country art museum,
Havana,Cuba

2008

Case Studies of Artists in Art History and Art Criticism, SZ Art Center of Fine Arts
Publishing House, Beijing, China

Crouching Paper, Hidden Dragon, F2 Gallery, Beijing, China

China XXI Century: Art between Identity and Transformation, Palaexpo Delle
Esposizioni, Rome, Italy

2007

Section—- Chinese Image of Contemporary Art, 3G Museum, Chongging, China
Exhibition of Frontier Contemporary Chinese Art, Asia Art Center, Beijing, China
Black White Grey- A Conscious Cultural Stance, Today Art Museum, Beijing, China
Escape by Scheme Salvation from Traditional and Revolution Language, Square
Gallery Of Contemporary Art, Nanjing, China

New Terrestrial Reference- Opening of Art Museum 800, Art Museum 800,
Shanghai, China

Seven Plateaus— Contemporary Art, Ming Art Gallery, Beijing, China

Korean & Chinese Modern Art Exhibition: Giants in lllusion, Seoul, Korea

Chinese Contemporary SOCART, State Tretyakov Gallery, Moscow, Russia

2006

The Blossoming of Realism-The Oil Painting of Mainland China since 1978, Taipei
Fine Arts Museum, Taiwan

Future and Fantasy-An Exhibition of Contemporary Art, the Metropolitan of Manila,
Philippines

Beyond Experience New China, Arario Gallery, Beijing, China

2005

Artists Born After The 70’s, Liu Haisu Art Museum, Shanghai, China

Artists Born after the 70’s, Today Art Museum, Beijing, China

The Second Triennial of Chinese Art, Nanjing Museum, Nanjing,China
Mahjong-Sigg Collection Exhibition, Switzerland

2003

Image about Images, Shenzhen Art Museum, Shenzhen, China

2002

The Youth Cruelty Painting, DdAM Art Warehouse, Shanghai, China

The Youth Cruelty Painting, Yanhuang Art Museum, Beijing, China

2001

First Chengdu Biennale, Chengdu Modern Art Museum, Chengdu, China
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BHI-IREE, BAERZRESS, FR, BK
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RETMIREZAR, BRRSRZARPL, FARR, F%
HECOM=FR, TREANE, M, fE

R, FMEARE, M, FE

SEMRR, TEHTERERE, FEEHF, RZHT
RETENSRZA, ERFRHEESRZIAE, HKKE, #E
BHERGDAER, ARRIRFL, 4L, £E
SHE5NME: RENER, HTERRT, HL
MMEIREK, BERMEARE, UK, HE
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Zhou Xiaohu

Exposiciones Individuales | Solo Exhibitions

2010

Word Chains: Zhou Xiaohu Solo Show, Long March space, Beijing, China

2009

Military Exercises Camp: Zhou Xiaohu's Solo Show, BizArt Central, Shanghai,

China

Concentration Training Camp, Long March space, Beijing, China
2008

Zhou Xiaohu's Solo Show, Walsh Gallery, Chicago, USA

2007

Renown, Zhou Xiaohu's Solo Show, Biz Art Central, Shanghai, China
2005

Zhou Xiaohu's Solo Show, Ethan Cohen Fine Arts, New York, USA

2002

Zhou Xiaohu's Photography, Moscow Central House of Artist, Moscow, Russia

Exposiciones Colectivas | Group Exhibitions

2010

Not Soul for Sale, Tate modern turbin hall, Londong, UK

Double Infinity, Dutch Culture Centre, Shanghai, China

Looking Through Film, He Xiangning Art Museum, Shenzhen, China



2009
The State of Things, BOZAR Bruxelles, Belgian

Bourgeoisified Proletariat, Songjiang Creative Studio, Shanghai, China

Reversed Images, Museum of Contemporary Photography, Chicago, USA
Shanghype! Hyde Park Art Center, Chicago, USA

2008

Chinese Freedom, T Space, Beijing, China

EArts festival, Shanghai, China

China: Construction/Deconstruction, Museum of Art Sao Paolo, Sao Paolo, Brazil
UNITED in Art, The DeVos Art Museum, Northern Michigan University, USA
Insomnia, BizArt, Sheanghai, China

China Gold, Musee Maillol, Paris, France

The end has no end, Shanghai Gallery of art, Shanghai, China

Building Code Violation-2, Long March space, Beijing, China

2007

In My Solitude, Aeroplastics contemporary, Brussels, Belgium

China-Facing Reality, Museum moderner Kunst Stiftung Ludwig, Wien, Austria
Geopolitics of Animation, Centro Andaluz de Arte Contemporaneo, Sevilla, Spain
New Asian Waves, ZKM,Karlsruhe, Germany

The Real Thing, Tate Liverpool, Liverpool, UK

2006

The 5th Asia-Pacific Triennial of Contemporary Art, Queensland Art Gallery,
Queensland, Australia

What War? White Box, New York, USA

12/Chinese Contemporary Art Awards Exhibition, Zhengda Museum of
Art,Shanghai,China

38 Solo Exhibitions, Creative Garden 2577, Shanghai, China

Building Code Violation, Long March space, Beijing, China

Never Go Out Without My DV cam-Video art from China, Fundacién ICO, Madrid,
Spain

The New Urban Realities, Museum Boijmans Van Beuningen, Rotterdam,
Netherlands

2005

Regeneration, Arizona State University Art Museum, Tempe / Phoenix, USA

City net Asia, Seoul Museum of Art, Seoul, Korea

A Strange Heaven, Helsinki City Art Museum, Helsinki, Finland

Focus op China-Tolerance & Identity, The Free Academy of Visual Arts, Hague,
Netherlands

Back into Future, Kunsthalle Faust, Hannover, Germany

Mahjong, Kunst museum Bern, Bern, Switzerland

Express, Shanghai Duolun Museum of Modern Art, Shanghai, China

Parallel Zones, Museum of Contemporary Art, Taipei, China

2004

Shanghai Surprise, Lothringer13-St.dtische Kunsthalle Minchen, Munich,
Germany

The Chinese, Wolfsburg Kunst museum, Germany

First Seville Biennial, The Monastery of Santa Maria, Seville, Spain

Between past and Future, International Center of Photogrphy, New York, USA
Failure of Beauty / The Beauty of Failure, Miro Foundation, Barcelona, Spain

21st World Wide Video Festival, Amsterdam Film Museum, Amsterdam,
Netherlands

China, the Body Everywhere?The Museum of Contemporary Art, Marseille, France
China Now, The Museum of Modern Art, New York, USA

OUT THE WINDOW - Spaces of distraction, The Japan Foundation Forum, Tokyo,
Japan

2003

Left Wing, Left bank Community, Beijing, China

New Zone- Chinese Art, Zacheta National Gallery of Art, Warsaw, Poland
Dusseldorf Art Exhibition,Museum Kunst Palast,Dusseldorf,Germany

A Strange Heaven, Rudolfinum Art Museum, Prague, Czech

56. Festival International Film locarno-Video Installation Show, Switzerland

The 36th WorldFest-Houston International Film Festival, Houston, USA
Aubes-Reveries au bord de victor hugo, Maison de victor hugo, Paris, France

2002

Video Art from Asia, Nikolaj Comtemporary Art Center, Copenhagen, Denmark

The First Guangzhou Triennial, Guangdong Museum of Art, Guangzhou, China
Mirage, Suzhou Art Museum, Suzhou, China

Golden Autumn, Zagreb National Museum, Zagreb, Croatia

Contemporary Art from China, Kuppersmuhle Museum, Duisburg, Germany
4th Annual Video Marathon, Art in General, New York, USA

Money and Value / The Last Taboo, Swiss National Bank, Switzerland

Future of the New Asia, Kuanhoon Gallery, Seoul, Korea

2001

UP-ricing, Hong Kong Outer Space Museum, Hong Kong, China

China Rushes, Hamburger Bahnhof National Museum, Berlin, Germany.
Non-linear Narrative, Gallery of National Academy of Fine Arts, Hangzhou, China
Excess Asia-Pacific New Medial Art Festtival, Brisbane, Australia

2000

Shanghai Biennale, Shanghai Art Museum, Shanghai, China.
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Museo de Arte Contemporaneo MAC

Fecha: Del 5 de Agosto al 16 de Septiembre de 2010

Direccién: Parque Forestal s/n Santiago, Chile

Organizada por: Centro de Arte Contemporaneo lberia, Beijing, China

Co-organizada por: Museo de Arte Contemporaneo (MAC), Santiago, Chile

Colaboraciones Especiales: Fundacion de Cultura y Arte (IAC), Direccion de Asuntos Culturales (DIRAC)
Productor: Gao Ping, Qiu Chenfeng

Curator Jefe: Xia Jifeng

Equipo Curatorial: Zuo Jing, Sun Jianchun

Supervisor del Proyecto: Guo Cheng

Coordinadores:

Iberia: Cai Ke

MAC: Varinia Brodsky

Iberia Equipo de Produccién: Su Wenxiang, Xu Chongbao, Wang Yuhan, Liu Hairui, Pang Yanguo
MAC Equipo de Produccién: Daniela Berger, Daniela Grossi

Comunicaciones:

Iberia: Gu Jing, Dai Weiping, Dai Jiazhi, Chen Tian,Huang Yichuan

MAC: Ximena Villanueva

Artistas:
Dong Wensheng, Gao Shigiang, Gu Wenda, Han Lei, Hong Lei, Jiang Zhi, Jin Shi, Li Hui, Li Qing, Liang Shaoji, Liu Dahong, Liu Wei, Ou Ning + Cao Fei, Qin Qi, Qiu
Zhijie, Tu Hongtao, Wang Jianwei, Wang Luyan, Wang Yin, Xu Zhen, Yan Lei, Yin Zhaoyang, Zhou Xiaohu

AN

Museo de Arte Contemporaneo de la Universidad de Chile

Duration: August 5 to September 16, 2010

Venue: Parque Forestal s/n Santiago, Chile

Organized by: Iberia Center for Contemporary Art. Beijing, China

Co-organized by: Museo de Arte Contemporaneo (MAC), Santiago, Chile

Special Support: Fundacion de Cultura y Arte Cultural (IAC), Department of Cultural Affairs (DIRAC)
Producer: Gao Ping, Qiu Chenfeng

Head Curator: Xia Jifeng

Grupo Curatorial: Zuo Jing, Sun Jianchun

Project Supervisor: Guo Cheng

Coordinators:

Iberia: Cai Ke

MAC: Varinia Brodsky

Iberia Production Team: Su Wenxiang, Xu Chongbao, Wang Yuhan, Liu Hairui, Pang Yanguo
MAC Production Team: Daniela Berger, Daniela Grossi

Communications:

Iberia: Gu Jing, Dai Weiping, Dai Jiazhi, Chen Tian, Huang Yichuan

MAC: Ximena Villanueva

Artists:
Dong Wensheng, Gao Shigiang, Gu Wenda, Han Lei, Hong Lei, Jiang Zhi, Jin Shi, Li Hui, Li Qing, Liang Shaoji, Liu Dahong, Liu Wei, Ou Ning + Cao Fei, Qin Qi, Qiu
Zhijie, Tu Hongtao, Wang Jianwei, Wang Luyan, Wang Yin, Xu Zhen, Yan Lei, Yin Zhaoyang, Zhou Xiaohu
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FPERBPLLAT LA SAPOEDORE " BIFHOIERE: 2000FELRPMHREHLER" D17

Este libro se ha publicado con motivo de la exposicion "Comunidad de gustos: Arte contemporaneo chino desde el 2000" organizada en el Centro de Arte
Contemporaneo lberia,

This book is published in conjunction with the exhibition "Community of Tastes: Chinese Contemporary Art since 2000" at the Iberia Center for
Contemporary Art.
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Produccién:

Centro de Arte Contemporaneo |beria Timezone 8 Limited
info@iberiart.org info@timezone8.com
www.iberiart.org www.timezone8.com

Asesores: Gao Ping, Qiu Chenfeng

Editor en Jefe: Xia Jifeng

Vice Editor en Jefe: Zuo Jing, Sun Jianchun

Editora Ejecutiva: Cai Ke

Textos: Francisco Brugnoli, Xia Jifeng, Sun Jianchun, Zuo Jing
Traduccion: Ivo Hardies, Li Bingkui,Cai Ke

Correcciones: Xu Chongbao, Li Jia, Wang Yuhan, Esteban, Cai Ke
Disefio: Wang Yunchong
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Published by :

Iberia Center for Contemporary Art Timezone 8 Limited
info@iberiart.org info@timezone8.com
www.iberiart.org www.timezone8.com

Advisors: Gao Ping, Qiu Chenfeng

Editor-In-Chief: Xia Jifeng

Vice Editor-In-Chief: Zuo Jing, Sun Jianchun

Executive Editor: Cai Ke

Textos: Francisco Brugnoli, Xia Jifeng, Sun Jianchun, Zuo Jing
Translations: lvo Hardies, Li Bingkui, Cai Ke

Proofreading: Xu Chongbao, LiJia, Wang Yuhan, Esteban, Cai Ke
Design: Wang Yunchong
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4571 R%i§ / AGRADECIMIENTOS ESPECIALES / SPECIAL THANKS

B GFERERRES - BERET - D%
Sr. Fernando Reyes Matta, Embajador Extraordinario y Plenipotenciario de Chile en China.
Mr. Fernando Reyes Matta, Ambassador Extraordinary and Plenipotentiary of Chile in China.

BHRFELREANE (MAC) 1EKFrancisco Brugnolise 4 & & 5 i1 F A
Al Director del Museo de Arte Contempor ¢ neo de la Universidad de Chile Sr. Francisco Brugnoli y a la Unidad de Producci 6 n.
The Director of the MAC Museum of Contemporary Art, University of Chile Mr. Francisco Brugnoli and the Production Team.
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Estd rigurosamente prohibido, bajo las sanciones establecidas por la ley, reproducir, registrar o transmitir esta publicacidn, integra o parcialmente, por cualquier
sistema de recuperacién y por cualquier medio, sea mecdnico, electrénico, magnético, electrodptico, por fotocopia o cualquier otro tipo de soporte, sin la
autorizacion expresa del Iberia Center for Contemporary Art(Beijing), Timezone 8 Limited.

It’s strictly forbidden, by virtue of the sanctions established by law, to reproduce, record or transmit this publication, totally or partially, by any recuperation
system and by any medium, be it mechanical, electronic, magnetic, electro-optical, by photocopy or any other type of medium, without the express
authorization of Iberia Center for Contemporary Art (Beijing), Timezone 8 Limited.
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